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From the Chairman

Creating New Opportunities for the Development
of Performing Arts and Improving Access to Arts
and Culture

The year 2020 saw the world altered by the COVID-19 pandemic. It was only in the second half of 2022 that we sensed
a foreseeable return to normality for our performances and a resurgence in the popularity of our various venues. The
applause from all the people in the audience encourages the artists, production teams, and theater staff!

The pandemic tested the world in a way that has never been seen before in human history, with the performing
arts sector finding itself particularly challenged. During the pandemic, in addition to taking safety and preventative
measures while still moving forward with performances, the three venues and the National Symphony Orchestra (NSO)
of the National Performing Arts Center (NPAC) also accelerated their efforts in multiple instances of learning from
international, cross-disciplinary artists and cooperating with their performing arts partners to respond to international
trends, team developments, and the needs of the community.

The pandemic has brought about great changes to global industries as well as Taiwanese society. The usage and
popularity of digital technology exploded during the pandemic, with a major impact on the performing arts sector. At
the same time, environmental and ecological issues led to growing attention to sustainability, which makes a change
to production and performance policies for many international theaters. These two issues were the focus of the
NPAC’ s three venues and the NSO in their 2022 operations strategies and will be further addressed in 2023.

National Theater and Concert Hall |
Promoting Audience Diversity and Exploring the New Face of the Future

In 2022, with its theme of "Looking Back at the Past and Imagining the Future," the National Theater and Concert
Hall (NTCH) program 2057: Rehearsing ways of living, in celebration of its 35th anniversary, invited young artists to
contemplate the future of the NTCH. As this year coincided with the 20th anniversary of "the NTCH Summer Jazz,"
the NTCH put together spectacular programs, documentaries, and special exhibitions that explored the history,
development, and transformation of jazz in Taiwan. Dialectical documented the history of the NTCH through
exhibitions, performances, and forums to look back on the cultural visage of Taiwan throughout the last three to four
decades. To close out the year, Hideki Noda from Japan brought Q: A Night At The Kabuki to Taiwan, drawing mass and
diverse audiences to the theater. The NTCH also joined hands with the Mr. Wing Theatre Company to launch the 5G
performance, Turn Left, Turn Right. Love, or Regret, in a successful novel attempt to apply motion capture technology
to live stage. In line with the pursuit of sustainability in global theaters, the NTCH continued to implement existing
sustainability projects and launched new initiatives towards sustainable management that benefits both society and
the environment.

6 | EIRKEZMP L FERS

National Performing Art Center

National Taichung Theater |
Promoting the Principles of "Green Theater" and International Cooperation to Achieve
Artistic Sustainability

Launched its second five-year middle-term plan and echoing the trend of sustainability in international theater, the
National Taichung Theater (NTT) announced its first year of "Green Theater," in which they created a new type of
atypical theater performance through multiple levels of immersive and experiential participation.

In pursuit of the goal of reducing its production carbon footprint, the NTT joined hands with various artists to practice
sustainability in performance and raise awareness of environmental issues. In the 2022 "NTT Fall for Great Souls”,
British dancer Akram Khan Company brought Jungle Book reimagined to the stage. In the production process, the
carbon footprint was limited through streamlined manpower and local production of props. The NTT also re-imagined
Die Zauberflote, Mozart’ s classic opera, using charcoal animations, photography, and video techniques to create a
new way of stage expression. The NTT pioneered an around-the-clock performance model, breaking free from the
time and space constraints of traditional theater with the four T.A.P. projects, the spring festival performance, N77"s
Xmas Fiesta, and other themed activities, including the Christmas installation 7hAree Little Rabbits’ Burrows, which
proved to be a popular attraction that received a record of more than 940,000 visitors.

Weiwuying National Kaohsiung Center for the Arts |
Writing a New Page with Classic Opera, Bringing Art into Everyday Life

In 2022, the Taiwan Lantern Festival took place at Weiwuying, attracting more than 2 million visitors from around
the globe. New and exclusive brands and communication channels become the attractions for guests. The year 2022
also saw the launch of Taiwan’ s first full-stage production of Bellini’ s Norma and the Taiwanese debut of Verdi’ s
Don Carlo, both of which are opera classics, writing a new page in Taiwanese performing arts. The multinational
co-production of Don Carlo was created in collaboration with the Opéra royal de Wallonie in Belgium, featuring
nearly 300 sets of traditional court costumes alongside thousands of props and accessories for a truly epic operatic
ceremony. The Vienna Philharmonic brought the sound of the Golden Hall to Weiwuying Concert Hall for the first
time. Bolero in Kaohsiung brought dance into people’ s daily lives. The "Rollo - The Rolling Art Project: Taiwan. Israel
Creative Exchange Online Exhibition" transcends time and space to enable cooperative creation, while the "Online
International Organ Music Festival" enabled Taiwan to shine once more on the international stage. The Taiwan Dance
Platform connected with Internationale Tanzmesse NRW in Dusseldorf, the world’ s largest modern dance forum, for
the first time, facilitating in-depth cross-cultural exchanges.

Annual Report 2022 | 7



National Performing Art Center

National Symphony Orchestra | Energizing Performance Momentum,
Cultivating Talents in New Generations

In 2022, under the leadership of its new Music Director Jun Markl, the NSO continued to
produce virtual and in-person symphonies and chamber music programs. The NSO also
launched OPENTIX Live online concerts, cooperated with the TaiwanPlus platform to
broadcast online concerts, and organized a variety of promotional lectures and activities,
with the aim of enabling music to transcend the constraints of time and space while
maintaining performance quality and imparting the energy of music. In addition, the
NSO continued to do its part in serving society by continuing to develop the "Music Lab"
project, and cooperating with hospitals and nursing homes to build digital apps that
serve as supplementary treatment resources, allowing the elderly, in-patients, and their
helpers to benefit from the healing effects of music. Through the "IMEI NSO Conducting

Fellowship Program,” "one Minute Symphony Project,” "Young Musicians Training
Program," and the "National Symphony Youth Orchestra," the NSO continued to cultivate

young talents and educate and nurture new generations of musicians.

The performing arts have gradually returned to daily. In 2023, the government has
included "support for the development of culture and arts" on its agenda, which will
further drive the development of the performing arts sector and create new opportunities
for the public to grow closer to the arts. We look forward to taking this journey with you
and bringing a new perspective to Taiwanese society through the arts!

2022TIFA EEERFER (B —FEZE)
2022TIFA: Tang Mei Yun Taiwanese Opera Company Royal Feast of the Underworld (1% B1HR+E)

U\M?

I Henry Kao
Chairman of the National Performing Arts Center
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Organization of the National Performing Arts Center

BRTEZMAOEES

National Performing Art Center

Board of Directors

H2014F 482 HiE EERFEMEREATEZHMNE  April 2, 2014, was a milestone in the development of EEER Chairman

28 o TERFKEBEMPO) (UTEFBAFC) EXRKIZ > Taiwan’s performing arts. On that date, the National B Henry Kao

RRT—E T—ZAZHE MFRNRE BTE3=I-  Performing Arts Center (NPAC) was inaugurated under

=P SBR=EERRECHE — EXRMER] ~ T2 the unique structure of several performing arts venues BF REREREsrs) Directors

FERHIEIE ~ MRERREMXXEFO » LURHIE  operating under one entity, namely the National Theater FEE Kuo-Hua Yu

Epx TERZELE] (NSO) o & Concert Hall (NTCH), National Taichung Theater (NTT), e - b Nakaw Putun
and National Kaohsiung Center for the Arts (Weiwuying) MEIER David Shen

APOE=ZE—ENAREE — BRMEREMAAEEZINS  located in Taipei, Taichung, and Kaohsiung respectively, 2 Roy Chun Lee

R~ ERERREIREMAREEERE « HRERREMXER  plus an affiliated performance group, the National FER Ching-Hwi Lee

DVEBATABES R ST MUR NSO B 8648 E5 % - BREF » %5%BFF  Symphony Orchestra (NSO). AR Ming-Yu Lin

BLEBBERTAROROES | #HE=IHEURE NSO ME Susan Shu-Cheng Lin

ZIREEE s RIRBWTUERFEB ZHRE ~ 1785  #EKRIX  The general and artistic directors of the above three MREEIR Julia Lin

T MRAERREEMKCERERBES > AEEREE  venues, Ann Yi-Ruu Liu of NTCH, Joyce Chiou of NTT, FIe¥e Ling-Ling Kuo

TRt AC R RS ERIFT T2 © CHIEN Wen-pin of Weiwuying, together with Jun Markl BRIDAT C. Nanette Chen
Music Director of NSO, will join forces in leading their PRz Jeff Chen

2016 & > EFERREIIERFAEAN FTERRE > #=8XR  teams to manage and operate the three venues and REB Chang-Hai Tsai

BEMFIATHINES ; FREEREMEROH 2018 the NSO, including the planning, promotion, marketing EpERE Rom-Shing Cheng

F10 8 13 HMAE ;2022 F > NSO BEIRRRELME - IRM  of performing activities, as well as cultural exchanges BRBRZR Zhao-Ying Su

EEPEARARINIERL L 35 1B F - EEILFRM=EREKAKZEES in the global arena to enhance the quality of Taiwan’s

EERVEIGL > ERFTEEMPOBFINRENAR > FHETE  performing arts. With three national venues working EEE Supervisors

SEREEM N —PERAVEE - together, we look forward to a new vitality which will be BEX (RBES) Chyi-Wen Yang (General Supervisor)
brought to Taiwan’ s performing arts. LIS Lindy Chern

REE Min-Yu Chang

The highly-anticipated NTT was inaugurated in 2016. 22 Min-Ching Liu

Its opening brought new vitality to the performing arts
circle of Taiwan. Meanwhile, Weiwuying was inaugurated
on October 13, 2018. Both the NSO and the NTCH

. . . . EEg
celebrated their 35th anniversary in 2022. With three EER 55 EEy
. L Board of Directors -0 Supervisors
federally-sponsored professional venues joining forces Henry Kao, Chairman

under the guidance of the NPAC, we will definitely be at

the forefront of the next development phase of Taiwan’ s

performing arts.

BRI LEE

EHERBRE BHEREREMXIEF
g FHBE £ - BER

E1i74885 @ BB £ : M

National Theater & Concert Hall National Taichung Theater National Kaohsiung Center for the Arts (Weiwuying)

National Symphony Orchestra

Ann Yi-Ruu Liu, General and Artistic Director |l Joyce Chiou, General and Artistic Director CHIEN Wen-pin, General and Artistic Director Jun Markl, Music Director

10 | ERFTEEMPL FERS Annual Report 2022 | 11
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National Performing Arts Center Info

[l 2R 2 e

National Theater & Concert Hall

FEEEAT | SRR

Hith 1 9.18 A\

B(FEA : 1987 £ 10 A

BRELLEE : 2,022 &

EXREFIPT - 1,498 [

BRE 354 E

BEEIS 1 138-239 8
ENEREAREA | 4,012-4,113 &
PONEMBRBRAE [ 50,000 A

243 fITHAER

Architect: Cho-Cheng Yang

Campus area: 9.18 Hectares
Opening: Oct.1987

Concert Hall: 2,022 seats

National Theater: 1,498 seats

Recital Hall: 354 seats

Experimental Theater: 138-239 seats
Total seats: 4,012-4,113

Outdoor audience capacity: 50,000
243 Staff members

SEPERIEIP

National Taichung Theater

HEEEET - RREIE

Hith 5.7 AE

EXRHE 12016 F£9 8

KEIFR : 2,007 &

BB : 794 &

MBI 200 fE
ENERELEEME 3,001 &
PAMEMEIRAE [ 6,000 A
184 iIITHA R

Architect: Toyo Ito
Campus area: 5.7 Hectares
Opening: Sep.2016

Grand Theater: 2,007 seats
Playhouse: 794 seats
Black Box: 200 seats

Total seats: 3,001

Outdoor audience capacity: 6,000

184 Staff members

12 | ARFREAM PO FERS

EERE B REZAMT B
National Kaohsiung Center for the Arts
(Weiwuying)

FRINEM [ AEE - BT

Hih 1 9.9 A

EYFH : 2018 10 B

MBS : 2,236 &

FS4EE D 1,981 1%

EREIRR : 1,209 &

REE 4348
EREREAENH - 5,860 F
BN ERERAEZ ¢ 20,000 A
206 ITHAE

Architect: Francine Houben
Campus area: 9.9 Hectares
Opening: Oct.2018

Opera House: 2,236 seats

Concert Hall: 1,981 seats
Playhouse: 1,209 seats

Recital Hall: 434 seats

Total seats: 5,860

Outdoor audience capacity: 20,000
206 Staff members

ERXELE
National Symphony Orchestra

FXIZAS 1986 F
BEE | ERWEER
I URELEEES
23 ITHAR

Established in 1986
Home: NTCH

91 Orchestra musicians
23 Staff members

National Performing Art Center
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National Theater & Concert Hall
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National Theater & Concert Hall
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From the General and Artistic Director

Building on the Inheritance of the Past and
Facing the Continuous Changes of the Theater

In fact, we are all carrying on the endeavors of our predecessors, looking for the direction for future development and
striving to achieve the position that befits a venue of this era. Even though each venue operator has a fixed term limit,
regardless of whether the term is renewed or not, we sincerely believe that a venue should not be considered along
the lines of "chronological history"; in fact, we might venture so far as to say there is no such concept as "renewal"
- because the experience of the past 30 years of the NTCH cannot vanish or be erased. Instead, we are constantly
transforming based on what we have learned, which is a must for venue operations.

For example, the revamp of the ticketing system and the theater management system may seem to be a complete
renovation, but it takes into account each preceding step that has led up to this point and continues to respond
to the needs of the existing environment. In other words, the "inclusiveness" proposed in the previous term was
"internalized" into the thinking of the team as each piece of relevant hardware of the NTCH was updated over the last
few years, in addition to ongoing improvements and optimization. This is actually the most difficult step in the process
of putting ideas into practice - making these ideas take root deeply in everyone's hearts first. Whether we are talking
about improvements to the production process or changes in management methods, the necessary change may seem
trivial at first glance, but only by accumulating these small changes can we succeed at "sustainability." We anticipate
an upcoming three-to-four-year period during which the concepts we are introducing now will be internalized and
take hold.

Our current operation plan is therefore still "continuation." Take "inclusiveness" as an example, the evolution of
"sustainable inclusiveness" is not only a response to the needs of the entire society but also a necessary response
to the pandemic, which makes the issue of "sustainability" a topic on a global scale, forcing the issue prematurely.
What we focused on this year was "taking inventory of NTCH resources," because when pursuing goals, you must first
understand where you stand so that you can set your goals with a larger picture in mind. This was especially true given
the volatility of this past year, so we must continue our discussions of what can be done with the most basic actions
of the NTCH and where we are hitting our limits, so as to examine all possible solutions and cut to the heart of the
matter. For example, the electric power system of the NTCH has undergone inspection, with the results revealing that
renewal and maintenance of the system over the last ten years have actually allowed us to achieve our energy-saving
goals. This kind of inventory is indispensable as it confirms that the strategies we previously devised are effective and
should be continued.

18 | ARFREAM PO FERS

ElEn)
National Theater & Concert Hall

2022 FERREE FHBE (Q: REXZR)

NODA MAP Q: A Night At The Kabuki (i&%./ Alex Brenner)

We are taking this time to reflect on issues brought to the forefront by the pandemic, as well as rethinking the form
that theater performances may take, as audiences continually evolve and the traditional form may no longer satisfy
them. As a provider and producer of creative content, can we keep up with the changes in this society? This is a
question that the NTCH in its 35th year must examine together with artistic creators.

For me, one thing has never changed, that is, the NTCH, as a theater, must always revise the definition of "theater"
alongside its environment.

I AnnYi-Ruu Liu
General and Artistic Director, National Theater & Concert Hall
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National Theater & Concert Hall
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Organization and Management Team 3 2 P
. S fifif < m HE
of the National Theater & Concert Hall : S g Finance Section
[=5 []
by a S
E g 1TEUEIRER
= Administration Department
o
5 mORMEEE W ANERE  m ZREHE om w04 moEE
ERAERRBEEE—A  BERXREMTOEERRARERERRERY - SRERZEE  BNSEMERLY 3 crocurement e o ecton
$7 0 WHONIREASE - BNGRONE  FARSSREEHERT  FEREMTRATRSRY  FBABTS - —_— L

3z
EBYPITHRES  UREMERASERESEE I%“B .
Engineering Department

m EEA m SR
The National Theater & Concert Hall (NTCH) has one General and Artistic Director, who is nominated by the Chairman Construction and Electrical Engineering
Maintenance Section Section

of the Board of the National Performing Arts Center and approved by the board of directors. The General and Artistic
Director is supervised by the board of directors of the National Performing Arts Center. He/she is responsible for the
overall management of the NTCH and serves as its representative to the outside world. Specifically, the General and

Artistic Director is in charge of approving the NTCH's annual plan, formulating the annual budget and submitting final

Ji:[1]
—_

I@%ﬁﬁ%
accounting reports, hiring and dismissing staff members, and implementing and overseeing the NTCH's work. Communication Department
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Customer Experience Department
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Business Development Department
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Programming & International Development Department
m EESMF—A m EESFEZHE m EREESR

Programming Section | Programming Section I International
Development Section
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2022 Artquake In Autumn: Puppet & Its Double Theater Die on that day (1&g BIHRHE)
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Annual Report

Self-Integration and Long-Term Planning:
the NTCH Lays the Cornerstone for Sustainable

Theater

The National Theater and Concert Hall (NTCH) is entering
its 35th year of operations. Since 2020, the NTCH has
implemented its two-year strategy of "for everyone,"
"digital," "
order to explore the social influence and public image
of the NTCH. The year 2022 could therefore be said a
continuation of these themes - building further on the

breaking down walls," and "organic" in

effect of the original platforms created by the NTCH,
such as the Taiwan International Arts Festival (TIFA),
the NTCH Ideas Lab, NTCH Summer Jazz, Artquake in
Autumn, and other projects including refining team
dynamics, cultivating professional talent, strengthening
local connections, expanding international networks,
and improving cultural accessibility. Moreover, during
its director's extended tenure, the NTCH is utilizing its
resources to formulate a cohesive plan for its next steps,
accounting for both the possibility of the resurgence of
offline performances and performances that transcend
the limitations of on-site venues. In addition to the
integration of existing resources, we are also picturing
the future of the NTCH, in which we will create more
diversity in our productions and targeted self-integration.

During a year in which we "continued on," "took stock,"
and "integrated," we could apply our approach to three
areas—the "pandemic,” the "local versus global," and
our "agenda"—to examine how the NTCH continued
to plan and produce programs, devise and put into
practice operational strategies from "outward concrete
presentation” to "internal reflection and construction,"
and lay the foundation for the development of a
"sustainable theater."
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Supporting Creation and Coexistence of
Virtuality and Reality: Coexistence With and
Aftermath of the Pandemic

As the COVID-19 pandemic continued to develop in 2022,
the Taiwan government's pandemic prevention strategy
has begun to move towards the phase of "coexistence."
Although we have still seen occasional peaks in the
number of confirmed cases, we are slowly descending
into an aftermath period. However, theaters remained
closed for more than two months in 2020 and again in
May 2021 when the government issued the level-three
alert. It was only after the alert was downgraded and the
unpredictability in our postponements and cancellations
of programs subsided that we returned to normalcy
amidst the abnormality of our circumstances. According
to the NTCH's statistics, due to the pandemic, the
number of canceled or postponed programs, both co-
hosted by the NTCH and rented out to an external troupe,
tallied to 37 in 2020 and 26 in 2021, but then dropped
significantly to just five programs as of September 2022.

We took 2022 as a transitional period towards
coexistence, after living through the "passive response”
and "proactive strike" phases in the previous two
years with regard to the pandemic. The NTCH used
this period to carry out a "relief plan" intended to
maintain operational instability and promote production
momentum of creative teams, which in turn promoted
changes to the internal structure of the creative process
in order to face the post-pandemic era.

In terms of this "relief plan,"” the NTCH made rolling
adjustments in 2022. Currently, the first part of the
plan is still ongoing, mainly focusing on price reduction
for venue rental and ticketing system revenue. In the

2022TIFA SEEE SR - B5e (BHER)
2022TIFA: Stephanie Lake Company Colossus (&%, 2Iix%¥)

"Special Initiative - On the Same Boat," a mechanism
called "Rainy Day Umbrella 3.0," which enabled patrons
to donate the refund of ticket fees for canceled programs
during the pandemic to the organizers, returned from
May to September. As a venue of a non-subsidized
organization, the NTCH is committed to reducing the
burden on artists and creative teams and stabilizing
theater ecology. To that end, we also invest in creative
R&D and support in our relief plan so that creative
energy can be sustained and even amassed during the
pandemic. The results of such energy appeared in 2022
productions, such as the Tang Mei Yun Taiwanese Opera
Company's Royal Feast of the Underworld, Puppet & Its
Double Theater's Die on that day, and other projects that
began in the previous year.
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At the same time, the NTCH used the experience it had
gained from weathering the pandemic to embrace the
new normal in which the virtual and the real coexist.
For example, in the 2022 TIFA, Battle Jam: Own Your
Style launched an online event that integrated digital
live broadcasting technology, allowing the audience
to experience the event through interactive presence;
Francesc Serra Vila's Recall utilized one-on-one online
interaction with the audience through communication
software to reflect on the momentary blankness of
life experience and the breakdown of interpersonal
relationships caused by lockdowns during the pandemic;
the collaboration between Dance Forum Taipei and
Condors of Tokyo, Moon River 2.0, used lens and editing
techniques to explore the interplay between online and
theatrical screenings; and Stephanie Lake Company's
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Legend Lin Dance Theatre Song of Pensive Beholding (iEIRSEIEEIBIRM 85, &mMEt )

Colossus was designed remotely by its choreographer
and performed by the local on-site team.

These creations are no longer merely a response to the
pandemic era, but restructurings of the relationship
between audience and performance, so that creation is
not limited to a choice between the online and offline,
creating a new theater form, creative method, and
artistic ecosystem. Most importantly, no matter whether
the audience "walks back" to the theater and whether
we will see an end to the pandemic one day or not, the
theater will continue to resonate with ubiquitous values.
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Qualitative Changes in Methodology and
Enrichment of Energy: Restructuring Locally
and Internationally

As almost all of the international performances were
suspended under pandemic lockdown regulations,
Hideki Noda's Q: A Night at the Kabuki finally made it
to Taiwan at the end of the year. In addition to setting
a record as the fastest sold-out performance in the 35
years of the NTCH's operations, it also opened the door
for further large-scale international productions to come
to Taiwan. While it foreshadowed a return to normalcy
for the performance environment in the upcoming
year, it also shined a light on the fact that the audience
is still there in the theater, though Taiwan still needs
more opportunities for changes to further develop the

performing arts industry in the post-pandemic period,
which will continue to change along with international
trends, social structures, and the times themselves.

Therefore, the question of how to integrate with
international standards should always remain on our
minds even with the interruption of the pandemic and
should be responded to and pondered until we can come
up with a qualitative change from the outside inwards.

In addition to the aforementioned changes in the
production process, strategies such as remote work by
international artists or the use of technology to develop
new types of online performances enable us to reduce
the carbon footprint of travel and prevent the risk of
disease transmission - this is not only a necessary way
of thinking due to the pandemic, but also a new way to
think about "sustainability” inspired by the pandemic.
On the other hand, this line of thinking also enables us
to continue expanding our international network in the
era of the pandemic and build a global communications
system that lasts beyond this era. For example, this
year's Asia Connection: Producers Camp (ACPC), which
combined resources brought to the table by Esplanade
- Theatres on the Bay in Singapore, the National Theater
of Korea in South Korea, and the Tokyo Metropolitan
Theatre in Japan, united international producers and
non-governmental organizations and invited participants
from ten different countries, including Taiwan, Japan,
Australia, Indonesia, the Philippines, and Malaysia, to
join online. Furthermore, we also co-hosted an online
promotional meeting held by the Théatre de Liege in
Belgium, introducing Bulareyaung Dance Company's
Not Afraid of Sun and Rain, |-Chin Lin's £at Dirt, Cloud
Gate Dance Theater of Taiwan Lunar Halo and Send in
a Cloud, with the goal of opening up opportunities for
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post-pandemic international tours and collaborations.

In the second half of 2022, countries were gradually
opening up their borders and reopening international
exchange. For example, in September, the NTCH
participated in the Performing Arts Market in Seoul
(PAMS) in South Korea, made contributions to the ACPC
Online Proposal Meeting (Pitch), including Dreams
and Shadows by Formosa Circus Art (FOCA) and
Riverbed Theatre, and supported Indonesian producer
Muhammad Abe's #BODYARCHIVES. At the same time,
we resumed our artist-in-residence exchange with
the Mercat de les Flors - DanceHouse in Barcelona.
Choreographer I-Chin Lin performed the dance An
Eternity Before and After at the Fira Mediterrania in
Manresa, Spain, to herald her residence at the Mercat de
les Flors with dancer Jun-De Liu; in exchange, Spanish
choreographer Roser Lopez Espinosa came to Taiwan as
our artist-in-residence in November 2022.

These developments are rooted in the continuous
cultivation of local artists by the NTCH over the
years. While we are expanding our scope towards the
international, we recognize the importance of continuing
to strengthen local connections and consolidate the
creative energy of Taiwan so that they can bring unique
theater experiences to the world once the pandemic
recedes. For example, we have cooperated with local
governments and teams to explore the possibility of
local tours and continue to organize artistic odysseys.
This year, Our Theatre premiered Uranus Calling in Chiayi
in October, with successive performances in Hualien,
Changhua, Hsinchu, Pingtung, Tainan, and several other
cities throughout Taiwan, before finally returning to
the NTCH Theater Terrace, spreading art far and wide
through the use of popular themes and approachable
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performance forms. At the same time, the NTCH hosted
various zero-distance artistic projects, visited middle
schools and held activities such as "NTCH Open School,"
created closed captioning and video descriptions for
visually impaired friends, and connected both the young
and the old so they could watch performances together.
These activities pushed arts into more areas and reached
more audiences so that everyone had the opportunity to

come into contact with arts.

The NTCH is not only focusing on recovery on an
international scale and growing deep roots with local
connections, but also taking this opportunity to re-
examine the old methods of creation, communication,
and touring. Through repeated and organic
reorganization, we are examining the position of the
NTCH based on its place in the world and internalizing
our findings into operational thinking so as to move
steadily forward in the post-pandemic environment.

Sustainable Venues and Artistic Functions:
Deepening and Internalizing Issues

Moving from "integration" to "sustainability" is the
operations strategy that the NTCH continues to promote
and also a global consensus gradually agreed on during
the pandemic. The starting point for putting this concept
into action includes participating in the four-year
Sustainable Theatre Alliance for a Green Environmental
Shift (S.T.A.G.E.S.) plan co-funded by the European Union.
14 international theaters participate in this plan with the
NTCH being the only Asian venue invited. The NTCH's
participation in ST.A.G.E.S. will facilitate communication
with other venues and organizations throughout Europe
and Asia for the purpose of introducing sustainable
experiences, establishing a "Sustainable Theater Guide"

and developing a "Sustainable Theater Certification"
program, and introducing the transnational co-
production, A Play for the Living in a Time of Extinction,
at the 2022 Artquake In Autumn, featuring British
director Katie Mitchell's original concept, a production
by a local team with the use of only a total of 150 watts
of electricity in the theater to stage this creation that
discusses sustainability.

This does not mean that future productions of the NTCH
must all follow the same path, particularly as the creative
process and results of this piece have already shown us
the challenges of such productions. A Play for the Living
in a Time of Extinction almost deliberately showcases
the furthest extreme of "energy saving." However, the
highlighted "difficulties” that interfere with the flow of
the process serve more as a wake-up call and statement
for the NTCH, having taken on this task, to take this
opportunity to re-evaluate its existing inventory of
hardware equipment, which has been upgraded to meet
relevant industry standards by continuous equipment
replacement and improvement of the production
environment over the last several years. After taking
stock of our inventory, the NTCH can more clearly
define its position as a sustainable theater and further
implement the "internalization of concepts" and inject
"sustainability" into our overall operational strategy,
which starts with the internal personnel of the NTCH and
gradually works outwards to promote and implement
sustainability externally. This is the greatest challenge of
the idea of "sustainable venues" and also the challenge
that the NTCH will rise to over the course of the next year.

Thus, the NTCH continues to define what it means to
serve as a venue 35 years after its inception. In addition
to continuing to move towards sustainable operations,
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it is also restructuring its function as a "theater" as more
than just a location for "entertainment” and gradually
building the connection between the theater and society.
For example, the 2022 Artquake In Autumn took the idea
of "connection with society" as its curatorial concept,
with 7 themes that cover social identity, self-realization
regarding femininity and womanhood, addressing
physical and mental imbalance, transformational
justice, public participation, ideological liberation, and
environmental protection, and utilized theatrical works
to discuss these issues and identities in a way that
connected everyone's points of reference in this society.
This concept not only strengthens the functionality of
theater art, but also enables arts to become internalized
in the hearts of our audience members and exist in
everyone's day-to-day life through meaningful discussion
and reflection on these topics.

Upon entering the 35th anniversary, the NTCH used
the knowledge contained within the archives of the
Performing Arts Library to reorganize and perform
conceptual reconstructions to curate Dialectical:
Trajectories and Displacements of NTCH, a simultaneous
document exhibition, forum, and performance that
remembered the NTCH's contributions to an entire
era of Taiwan's performing arts history, reflected on
its influence, and highlighted the learning experiences
of the past. This is a process of self-assessment and
integration that informs our long-term planning for the
future, opens up more possibilities for the theater, and
establishes the position of the NTCH.
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4. BIKELRERME SRR
E R stk B s KB HHER » 2022 FBHA G IER
%A 23,326,529 7T 0 #9600 4 o

5. 1GETRRARMKE T ZEME
RIE ~ MEFAEHE B REM » HIEE —RIGTREERLLAIK
25% o

6. BRGEHERFEREKEIIMIEETR

2022 FHF 5 EKERE - BLIEREE STAGES k&A%
R BUKEIE R R (REHERR) » LBTREEE
BI5FM > EAMEEERVESERE > BSRIUIGERE
ETERMEER -
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M -~ BNAEREE BRIRAEE

BAZTRRREERAKS - HEDNZELERER ; LB
WO HIREIRBABER  HOBEEMESE

1. BEEREAGREERR  SAEERIRSEN
BEBABE RIS EBE R A 518 » 2022 FE5epikk E 1
AEREAA ATEZRERR > AL 112 FRABERR
121,166,428 £ > BxHFETRFTFR(E 594 AW

2. BT A BIGESHIEREA
2022 FEEMA LED EisER BN ER S L EKRENFEEEE o
BB 127,881 E » WHERME(K 65 AN o

3. IGEENEREER
BISEENENREERRZTR > REEEIEEERER -
111 FAESRE/L 105,120 E > ixHEEEE 54 2K o

4, B1CEEEYIERIE R EIUR 14 Y
BH-REEDEACWERY) - FERSRAENRAKE
R 0 2022 FRIEOIUN EIEARLR 15,033 2T ~BIRE9I8 AT ~
R 360 AT RER | B 2,477 RFT -

5. MAERAERER
MAEREEBEAEE - AXEEREN60E > B A
REPE 90% ©

B~ BUEE BIRRARTES

BRI - FRECHANZERY > SBRRREX
REREN; EMBEHITREE  BOBERRE » TRIEENX
BHE -

1. BLIZE S B RERTE

2019 FRARSAEICIBEEIRTS - BISBEERA K — SFEHEDN
1 FIEEMEEHZITRER » RO RS FERERSBE
ZAiBHREE ; OPENTIX EE R M —2022 F£H 1,949 158
HIRERREFERY > EHZEFEHESH 424431 5K »
{LARE L ESEREAY 34.11% ©

2. RFEABESNEEERR

B 2009 Fth - BERBUAGR > 2EBAEATEFE > &
BENEEERBUCAXRR - NEERRRRAER L
WIERA - EITERFIEARS » B BENEERRRE o

3. (PAR RREH) BB 4R LIRS
2022 & 1 A TR RBE 4 E(IRBISERT > 2EE
KBRS 65% » EREEERIR 1 F 2 BAX -10 Bk I8
T8 8RBT MRS A B B EIR R0
HB o

4. ZREMNIE RIEAREZHE
2021 FERAYAE A OPENTIX Live B BB HIET S » 124
43 LEE AREFERE - R ABEE 10,438 AR o

5. EMEMERERMEEFE

2019 FREREEEMCREMCRE » FMEEEEFE
3 70% 0 ENREEFERESRIEZ AT HEYR - B E
MEEME2EETL > ESRBEA 200 BEE » FEIE
105,000 iR ©

6. EXiEmHEFIR

#R{EBEX B EEMAE R ERKBIRR > 2020 FREENIS
AHREASHITEFERR LIS » MENBE=FEPHRE -
F£1E 44% ° S FWHEARE OPENTIX EFREFT LA 75 815 ©
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N s KBER Y EEFERE R

BREZ T EMARAFEENEREER - LURRERS
BXEXKEBHY, BREXKEEEARRMERE > EMSB
BRBHER  HRXEBEEF -

1. 2EERKERS  EEERmERKERS

2022 FENNAERER STAGES ;K ERIIZH BB A EE > AR
R EE - BREE T RERMHENRIB AR EEIRE
SCEENR D EMEERT K AEARE 0 B R EMRE A 88 300
AR o

2. B EELRMRBHREIES

2018 8 > FHERMCBE S KEHRCER > WEBFE « BE
EPHEEEFSE  RSRERBREAZRXESR  HEIEK
B OMEARRFBRAER 0 111 F2EEBB 25 BARE
EEx ~ 8 BEESIGEER 9 U EUFAR - BABEES 970
AR e

3. ABKECEEMSIFE
2022 FRA% O MBRRKBES 2 B EBMY  BITEEEF
KA > (GAREBNTR S 28% ©

4. BRREEXEMSERRHER

2022 FH 6 I5BEE - 5 1EREEE) 0 FBREIR 1,260 A
R, EMBEREEEEKERS  EAEFEEFARE
31,653 A (A28 EH 92% ; 420 I BBUHE X fsm #t
A ZETE ©

5. @RIGMEKEMEREE
2022 FEREXEHREBENE > B 2022 £7 AR > 5%
BY 26 SEXMERAEZ 5 > &8RS NTS$1,905,100 °
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Focus

Become Sustainable Venues that Harmonize
with Society and the Environment

NTCH's Sustainability Vision

The National Theater & Concert Hall (NTCH) started
implementing inclusive policies in 2016 by first
eliminating hardware barriers and establishing and
gradually optimizing accessibility facilities. We continue
to develop comprehensive and inclusive venue service
projects and enhance the public's understanding of
inclusiveness from the aspects of the program, front
desk, and educational promotion to eliminate invisible
obstacles. In addition, facing environmental challenges—
global pandemic and climate change—we constantly
re-examine our relationship with the economy,
environment, and society and respond to world trends
and social developments more flexibly. During the
pandemic, we achieved a consensus on sustainability in
communication with international partners and realized
that "inclusiveness"” is a part of "sustainability."

The NTCH launched a self-inspection in late 2021,
introduced the concept of sustainability into our
operation, and set six sustainability visions. With the
assistance of professional consultants, each department
examined its respective businesses that could be
optimized for sustainability, and a cross-departmental
"sustainable and inclusive working group" was set up.
The Business Development Department is in charge
of formulating short-, medium-, and long-term goals
and regularly gathers comments and needs from each
department. We also develop green production models
and working methods to extend the life of the programs.
More importantly, we consult interdisciplinary experts to
stimulate the possibilities for future theaters.
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In January 2022, the NTCH held the Sustainable &
Inclusive Art Conference to systematize the knowledge
of inclusiveness in venues and gradually introduce it
into the industry effectively, which was a statement to
demonstrate that the NTCH has moved forward from
"inclusiveness for all" to "sustainable and inclusive"
venue that co-exists with the environment. In July, the
NTCH was invited by the Sustainable Theater Alliance for
a Green Environmental Shift (STAGES), supported by the
European Union, to become the only venue in Asia to join
the new initiative. We continued to exchange and share
experiences on sustainability with global venues and
co-produced the sustainability index production A Play
for the Living in a Time of Extinction with international
partners, a global green production emphasizing low
energy consumption, low carbon emissions, and zero
travel which localized the text to focus on Taiwan's
ethnic minorities and environment.

The NTCH has committed to 11 of the 17 United Nations
Sustainable Development Goals. We will deepen
development, conduct greenhouse gas emissions
inventory and disclosure, and formulate quantitative
indicators to map out future sustainable goals for our
venues. We will strike a social, environmental, and
economic balance while gradually conserving energy
and reducing carbon emissions. We will also focus on
education, equality, and social justice to extend our
influence to stakeholders. In addition, we will establish
sustainable partnerships between domestic and foreign
theaters and endeavor to become sustainable venues
that harmonize with society and the environment.

Six Sustainable Highlights
1. A Safe, Healthy, and Happy Workplace

Provide employees with a safe, healthy, and happy
workplace, where they can learn and thrive, as well as
improve the talent training system for venue operation

(1) Attract talents with a compensation system
higher than market standards

We provide benefits, including labor insurance, health
insurance, pension, group insurance, meal allowances,
and cultural and tourism subsidies, which outperform
the national labor and health insurance standards. We
evaluate the average salary in the market every year and
adjust it accordingly. In 2022, the annual average wage of
employees was increased by 4%.

(2) Care for employees’ physical and mental health
We provide subsidies for health examinations, company
trips, marriage, paid sick leave, and maternity leave;
arrange on-site health services; and conduct programs
related to labor health, including health management,
occupational disease prevention, and health promotion.
In addition, we held 1,162 massage services in 2022,
an increase of 50% compared to the previous year,
which also created job opportunities for disadvantaged
workers.

(3) Improve employee education and training

We provide employees with education and training
both internally and externally and conduct 118 sessions
throughout the year, including professional competency
courses, general education courses, and management
leadership courses. In addition, three new courses
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related to sustainability were added in 2022. We hope
these courses can build up employees' professional
knowledge, techniques, and skills and enhance the
industry's competitiveness.

(4) Equality and Gender Equality Working Group

In 2022, we established the Working Group for Equity
and Gender Equality of the National Theater and Concert
Hall, the National Performing Arts Center, to implement,
plan, and conduct inventories of activities and services
related to gender equality, to promote gender equality,
and to create a friendly environment for gender equality
in the venues.

(5) Replace outdated hardware equipment at risk of
harm

In 2022, about 10% of the fiberglass ceiling tiles in the
venue were replaced. We will replace the ceiling tiles
in public and office areas year by year, and the total
replacement is scheduled to complete in 2028.

Annual Report 2022 | 37



2. Diversity, Equality, and Inclusiveness for All

Create diverse, equal, inclusive, and sustainable
venue services and art promotional activities, and
systematically integrate experience in venues to facilitate
the cultivation and advocacy of industry-related talents.

(1) Optimize accessibility facilities

Since 2016, we have completed 21 inclusive accessibility
facilities. In addition, we continue to optimize wheelchair
seats, barrier-free ramps, barrier-free electric lifting
platforms, parent-child toilets and diaper changing
tables, unisex toilets, barrier-free elevators, and barrier-
free rehearsal rooms and lounges.

(2) Increase accessibility performances and guide
services

Since 2017, 15 performances and guide services
have been developed, including audio descriptions,
Chinese captioning, relaxed performance, easy-read
copies, multilingual venue guides, accessibility guides,
pre-performance tactile guides, and babysitting
services. In 2022, nearly 20,000 services were provided
accumulatively.

(3) Cultural Equality and Promotion

We organize diverse promotional activities. In response
to the needs of different groups of audiences, we develop
indoor and outdoor performances or educational
promotion activities combined with the collections of
the NTCH Performing Arts Library and the support of
corporate partners. More than 637 performances were
held in 2022, with a total of 239,055 participants.
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3. Green Transformation for Low Carbon
Sustainability

We continue to optimize the sustainable operation of
venues through cross-departmental organizations with
sustainable methods of daily administration, venue
management, and program production. We will also
develop sustainable operation models for resident stores
and audience service design.

(1) Establish a cross-department sustainable and
inclusive working group
Presided over by the deputy director, the group will track
the sustainable business of venues monthly and provide
resources, workforce coordination, and scheduling for
cross-departmental plans.

(2) Highly paperless meetings

In 2022, a total of 332,623 copier papers were reduced,
equivalent to reducing 6.21 metric tons of carbon
emissions and preventing 40 trees from being cut down.

(3) The transformation and printing reduction of
Performing Arts Redefined

In 2022, we reduced the use of 2,190,000 sheets of
paper, equivalent to reducing 41 metric tons of carbon
emissions and preventing 263 trees from being cut down.

(4) Open a sustainable and inclusive related account
We regularly monitor the expenses of sustainable
projects to track their performance. In 2022, the total
spending of the sustainable and inclusive account was
NT$23,326,529, covering about 600 items of expenses.

(5) Adopt innovative and sustainable construction
methods and materials

We use green building materials for ceilings and floors,
which generally account for about 25% of the project
cost.

(6) Develop green program production models and
sustainable rental management regulations

In 2022, we produced five sustainable productions,
including the sustainability index production A Play for
the Living in a Time of Extinction, the co-production
with the European Union STAGES. We also set up an
interdisciplinary expert team to research and develop
ways to establish green program production guidelines
for venues.

4. Save Energy and Reduce Waste for a
Circular Economy

Introduce a multi-energy management system to reduce
energy usage in venues and to reduce waste generation
through recycling mechanisms and models.

(1) Introduce energy and intelligent management
systems into venue air-conditioning to improve
efficiency

We have mapped out a plan for energy-saving and
efficiency improvement. In 2022, we replaced the chilled
water system and introduced the Al energy management
system. It is estimated that electricity consumption will
be reduced by 1,166,428 kWh and carbon emissions will
be reduced by 594 metric tons in 2023.

(2) Gradually replace traditional energy-consuming
lighting

In 2022, we replaced energy-consuming lighting with LED
energy-saving equipment in the National Concert Hall.
Electricity consumption was reduced by 127,881 kWh,
and carbon emissions were reduced by 65 metric tons.
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(3) Cloud management for venue information

We transferred venues' information from computers
to cloud space to reduce energy consumption in
the Internet Data Center (IDC). In 2022, electricity
consumption was reduced by 105,120 kWh, and carbon
emissions were reduced by 54 metric tons.

(4) Optimize waste disposal and recycling
mechanism

Sorted and recyclable waste is processed twice a day,
and the statistical table of waste quantity is updated
monthly after clearance. In 2022, we recycled 15,033
kilograms of paper, 938 kilograms of iron cans, 360
kilograms of aluminum cans, and 2,477 kilograms of
plastic/PET bottles.

(5) Reuse office furniture

About 60 iron and document cabinets were reused for
office renovation, which resulted in a high reuse rate of
90%.

5. Digital Transformation for Innovative
Services

We aim to continuously optimize and innovate venue
services, operating systems, and forms of cultural
experience with the help of digital technology, thereby
streamlining administrative operations, reducing waste
of resources, and increasing public participation in
cultural events.

(1) Optimize digital intelligence services in the venue
Intelligent services have been introduced to the venue
since 2019. The theater management system streamlines
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the administrative affairs of about 1,000 performances
annually, reducing the carbon emissions of paper mailing
and the transportation of performing teams visiting the
venue. On the other hand, the OPENTIX ticketing system
provides e-ticket services for 1,949 performances in 2022.
The number of e-tickets sold was 424,431, accounting for
34.11% of the total sale.

(2) Expand and integrate internal operating systems
Since 2009, the digital system has been used to
incorporate the NTCH's administrative operations,
including digital official document systems, attendance
systems, and digital online collaboration systems to
integrate cross-departmental information and reduce
communication costs and paper waste.

(3) Online reading service for Performing Arts
Redefined

The "Digital Full Reading," launched in January 2022,
is an online paid subscription service for Performing
Arts Redefined. After launching, the views soared by
65%, with an annual click rate of nearly 12 million. A
free online subscription to Newsletter was launched
in October 2022, allowing readers to enjoy a more
immediate and eco-friendly way of reading.

(4) Using digital tools to increase public participation
in cultural events

Since 2021, OPENTIX Live and NTCH's media platforms
have provided online programs and related events and
lectures, reaching more than 10,438 viewers.

(5) Digitalize the playbills and questionnaires of
NTCH-organized programs

Since 2019, we have been committed to implementing
paperless strategies and increasing digital services. As a
result, 70% of the playbills of NTCH-organized programs
have been digitalized and otherwise printed with eco-
friendly soy-based ink. In addition, the questionnaires
for NTCH-organized programs are fully digitalized. So far,
we have sent to nearly 105,000 viewers across almost
200 programs.
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(6) OpenArts Compass e-book

To strengthen the efficiency of cultural information
transmission and respond to the concern of sustainability
and environmental protection, OpenArts Compass has
come in both printed and e-book versions since 2020.
The print volume has gradually decreased in the past
three years, a drop of 44%. Approximately 750,000 copies
are sent out twice a month with OPENTIX newsletters.

6. Transmit and Connect Values with
Sustainable Partners

Through continuous advocacy and communication
with multiple stakeholders, we expand relationships
with sustainable partners in the cultural industry
at home and abroad. In addition, we aim to build a
sustainable industrial ecosystem and supply chain to
connect partners' energy and strengthen sustainable art-
enterprise cooperation.

(1) Participate in international sustainability
organizations and advocate the NTCH’ s
sustainability vision

In 2022, the NTCH joined the five-year project of the
European Union STAGES and shared our sustainable
experience at international cultural events such as
the Festival d'Avignon in France, the Edinburgh Fringe
Festival in the UK, and the European Theater Convention,
reaching more than 300 international professionals.

(2) Promotion and cultivation of inclusive services
for cultural industries

Since 2018, we have continued to deepen our experience
in sustainability and inclusiveness. Through annual
conferences, promotional activities, and cultivation
projects, we have effectively introduced our know-how

2022 FhREMTE MEEREISEH R (S RAER )
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2022 Artquake In Autumn: NTCH A Play for the Living in a Time of Extinction (1% REM)

into cultural industries and assisted teams in establishing
audio description service design models. In 2022, more
than 25 performance teams, eight art venues, and nine
representatives from county and city governments
participated in the project, with a total number of more
than 970 participants.

(3) Develop sustainable corporate sponsorship and
partnership programs

In 2022, we developed nine like-minded corporate
partners to carry out the sustainable transformation of
art-enterprise cooperation, accounting for 28% of the
total number of sponsors.

(4) Advocacy and promotion of sustainable concepts
for audiences and members

In 2022, six lectures and five exhibitions and
performances were held, reaching 1,260 audiences. In
addition, by promoting the concept of sustainability

to the NTCH members, the number of members using
electronic membership cards reached 31,653, accounting
for 92% of all members, and 420 members have canceled
subscribing to the printed OpenArts Compass.

(5) Improve the sustainable supply chain
management
In 2022, a sustainable supplier database was established.
Since July 2022, a total of 26 sustainable procurement
transactions have been completed, with an amount of
NT$1,905,100.
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Program & Activity Overview

Z & 2022TIFA EFIEZERRAE(E)
o = 4/15-4/17 .
= 3 2022TIFA: Cloud Gate Dance Theatre of Taiwan Send /n A Cloud by Cheng Tsung-lung
o . Ay
g gﬁ- 4/21-4/24 2022TIFA EEERFRIE(REHECS —FEZE)
5 5 2022TIFA: Tang Mei Yun Taiwanese Opera Company Royal Feast of the Underworld
o 2022TIFA £S5 - B (B &)
2022 FERRIE Hritsu A 2UMEMER: 103 5% (RS ~+ 4/29-4/30 .
Neo-Classic Dance Company Carmina Burana ® 2022TIFA: Stephanie Lake Company Colossus
(B 2URH)
5/2 2022TIFA FTBETAS A RIEC S b EZ B)( BIFAFER )
2022TIFA: Internationaal Theater Amsterdam /bsen House
5/3 2022TIFA FIBE I BI B (T EEEE S ( BIBTHTER )
2022TIFA: Internationaal Theater Amsterdam 7he Things That Pass
2022 FEPiEE HmIREIEEIH(E)
8/19-8/21 . . .
Legend Lin Dance Theatre Song of Pensive Beholding
2022 EERE Fri FEEE 2 B2 /FM 103 SRR
9/16-9/18 , )
Neo-Classic Dance Company Carmina Burana
9/23.9/25 2022 EERUE B AERE(E A IRPE—I53K Revival)
Yang's Ensemble Love Song: Rhyme for you (Revival)
2022 FEfriE BEBIECEBIC R T
2022 BRI BAEESHEE (RE+ ON) ASHE 9/30-10/2 CUOG Opera C 4 Tale of Roval Redempt
Ming Hwa Yuan Arts & Cultural Group 7he Sixteen uobuang Upera LompanyA /aie o koyal keaemption
Prefectures (%2 2)ix%¥) 2022 E:EB?E% ??Eﬂ??*ﬁﬁ((Q-%"A’%ﬁZ&_»

10/25-10/30 . .
NODA MAP Q: A Njght At The Kabuki

2022 RCREATER R RIHCIEE L5
2022 Artquake In Autumn: Fantasy Theatre Extraordinary Appeal

2022 EERTE SR B HB(MAEMEEN D ERFERR
11/27-12/4 Jimmy's Musical 7urn Left, Turn Right. Love, or Regret Presented by MrWing Theatre

11/11-11/13

Company and The Digital Art Foundation

2022 EERTE BRZEEER) AR B GRE 7N AR s ER R
Ming Hwa Yuan Arts & Cultural Group 7he Sixteen Prefectures

12/17-12/18

2022 BREAMTE EBEIS (FEE LD
2022 Artquake In Autumn: Fantasy Theatre
Extraordinary Appeal (152 BIiRE)
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2022 B FERG =EA (B E—FL - $£RK) 2022 |deas Lab:
3PEOPLEMUSIC Catalysis: Fusion of Senses (1%, BI#x+%)

2022 BREAMTE REF (WIBELE) 2022 Artquake In Autumn: 2021 FEEFEEIS R5A¥E x BT x BRHAH) (¥ E) 2021 Ideas Lab: Hong-
Yen-Fang Yu Super Mom’s Club (&% BIk¥¥) Yang Chen x Zi-Jing Wu x Bo-Hsiang Chiu Got Me Looking So Crazy Right Now

2021 #EEFEES MPEEME (Role Play) 2021 Ideas Lab: Lin Lu-chieh
Role Play (1&%/ 2IiR%E)

(% BIRH)

m = 3/4-3/6 2021 #HELFEERISZ MEEEE(Role Play) 6/24-6/26 2022 AL FEES HT2(BIKER)
'8 ES 2021 Ideas Lab: Lin Lu-chieh Role Play 2022 Ideas Lab: Yu-Wen Hung Parallax Archeology
= El
§' % EERR 35 ErTEI(2057 145 35 FRMEEED) RIEEEAS(ES - B8
3/17-3/27 . . 7/8-7/10 . .
"3D 2057: Rehearsing ways of living Legend Lin Dance Theatre /ntimate Encounter
~+
= 2021 ¥ELFEERS BREAE x BT x ERAC(EEE) 7/30-7/31 2022 FIRHAIDEE  URREMERABERNETH
;'— 4/1-4/3 2021 Ideas Lab: Hong-Yang Chen x Zi-Jing Wu x Bo-Hsiang Chiu Got Me Looking So Crazy Intergenerational Seminar: Performing Arts Practices
] .
& Right Now grogny 202 PEREEBLGIERIBIRRE) ARNSANEIEE
= 4/8-4/10 2022TIFA TAI ZE2EI45 x ENE3L AT SRR Ari-Ari){Ita) 2022 NTCH Summer Jazz: Jazz on Track — A Train
2022TIFA: TAlI Body Theatre & EkosDance Company Aridri & Ita §/12.9/13 2022 MEERSE BB (FRaE | B IS hE)— REaTEHY & \ B
4/15-4/17 2022TIFA 351 EEEI RO SRR FIRT I B CHREE SR |1 NIE3ID 2022 NTCH Summer Jazz: Jazz on Track — Freedom Train
2022TIFA: Shakespeare's Wild Sisters Group Artificial Hells §/13.9/14 2022 MEEEE QB (AHaIn | Bt BSE B em
4/22-4/24 2022TIFA R EEEI5 (MBFEE) 2022 NTCH Summer Jazz: Jazz on Track — Soul Train
2022TIFA: HORSE Two men, ten years later Jojtatone 2022 PORE ST FEAMETEN—X)
5/20.5/22 Pulima FREFE L 2022 Artquake In Autumn: Puppet & Its Double Theater Die on that day
Pulima Performing Arts of Young Generation ey 2022 FNFREEATER 225 (TUHE(RLEER)
5/27-5/29 2022 MHFERS SR c(FRREIET) 2022 Artquake In Autumn: Yen-Fang Yu Super Mom's Club
2022 Ideas Lab: Ding-Yun Huang Performing Insanity L3 2022 M T MR TIEEIE R B L AL A B L)
6/3-6/5 2022 kT EERE = 1B ARG RE —Rl- HUR0) 2022 Artquake In Autumn: NTCHA Play for the Living in a Time of Extinction
2022 |deaS Lab. 3PEOPLEMUSIC Cata/J/S/S,' Fusion OfSE'nSé’S 11/25 11/27 2022 *X?&%ﬁﬁgﬁ ?Eﬁ X 5£F§HE.1EiE<<IH-IE _ﬁ%Z—F»
6/17-6/19 2022 #ELTFERS MREECEEL) 2022 Artquake In Autumn: LEE\VAKULYA Burnt [the eternal long now]

2022 Ideas Lab: Lu-Huan Chen Exi/t
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2022 BRETET MEEFTSAE (51T MAERYERR) 2022 Artquake In Autumn: NTCH
Beyond: the Spirits of the Visionaries (&% 2I3x%%)

Storyville Mosquito (1%, BIHR¥E)

2022 HEEFEMBFELME MEKX DJ MEIRNTF (X
FELE) 2022 CTBC Arts Festival: KID KOALA’ s The

2022TIFAQIERR - RIEYEAN LS4t E
2022TIFA: NTCH Boundless Chamber Music Concert

BHEAIAMES S — KMAEES%T
2022 TMAF All-Star Concert

< =z
RESHE

FAfE S ILKENE HELE
2022 TMAF Orchestra Concert Tour

2022 mEERRE H B+ mEERE 0B THEALEEERER L Miles Brew)A T 4R L HIE
2022 NTCH Summer Jazz Project Miles Brew

(EEPTRKRSLERFH AR [CIER] S HREE S 1 0T B KRE
Off Stage Club: The legend of National Concert Hall

2022 EERUE hE NS B SR E(ERIEERE)
Taipei Male Choir Back to Barbershop

2022 BOREAMTET MR E(ST T AR )
2022 Artquake In Autumn: NTCH Beyond: the Spirits of the Visionaries

& 2022 EXEE FEE-JIESBERE(ESSNERRHH)
Igor Levit Recital Beethoven Piano Sonatas

[EEf 5 B E] A AN E S4B REoHE
Talented Card's Surprise: Open Rehearsal of the Vienna Philharmonic

S Bl 39

3 e

=]

~+ 8 g

T 2
8/14
8/19
8/27
9/25
10/15
11/12
11/29
11/29

(BB EE] B R RARFHE
Talented Card's Surprise: Open Rehearsal of Yo-Yo Ma & Kathryn Stott

12/17-12/18

2022 HEEEHESBME MEK D) BERNF(IIFELE)
2022 CTBC Arts Festival: KID KOALA's The Storyville Mosquito
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2022TIFA S E B (I 29N 2022TIFA: Chung Yufeng Pendulum (5%, 2R

2022TIFA SR EICHEE Z 5N

4/15-4/16
2022TIFA: Chung Yufeng Pendulum
8/3 2022 ERMEERT X B10AEME H S 46 EREERETH
2022 NTCH X TMAF Orchestra Mock Audition
8/4 FHERIAMESTUEH —REEEZXHLNES
New York Philharmonic String Quartet-Taiwan Debut
8/6 FUXHEESEERBTS —WERE BB T(BHEFR)
2022 NTCH Summer Jazz: /t's a good time for Jazz!
9/15-9/16 FZJE TC B ERNLE R FI(REIEE ) (DEERII )
The Unbound Spirit and Un Rendez-vous musicale
9/23 e ANBBEEE(EEEER)KERETES
Taipei Male Choir Back to Barbershop Relaxed Performance
8/20 & 30 BFER MERE AR TP INKE
2022 NTCH Summer Jazz Outdoor Party
o/17 ElHEPIPEITIE 2022 EFIEE R IMAE(E)

Cathay & Cloud Gate Bar Send /n A Cloud
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2022 MEREMHE(RERREE) =&
2022 FormosART Uranus Calling Chiayi County

2022 MmEERR R L E(RER EE)NTCEHR
2022 FormosART Uranus Calling Hualien County

2022 MERREMTHE(RER EE)#LRH
2022 FormosART Uranus Calling Changhua County

2022 MEEFREM HE(RR R EENMTH
2022 FormosART Uranus Calling Hsinchu County

2022 MERZEMHE(REREE)FHRH
2022 FormosART Uranus Calling Pingtung County

2022 MEERREMHE(RRREE)ERM™
2022 FormosART Uranus Calling Tainan City

2022 MEREMEE(REXREE)=IL™
2022 FormosART Uranus Calling Taipei City

EERIZIE RRBIS EM R E
Access Matters! Inclusive Theatre Exhibition

BIZEAE KBS FRRR TR

Pas de Deux in Theatre: The Music World in Theatrical Works

(FEREEE | 515 B E T2 R E AR
Sleeples Night in NTCH

(EALFF L T IR F R E
Hello,Wolfgang Amadeus Mozart! Story Time for Kids

(BIREN)BRISHIEE
Together, You and Me

(BREE) B RERIERT IS
NTCH Intergenerational Program - Writing Workshop

€100 EAR—1D
Let's Talk about Diversity

§ %1 10/1

o K

28 10

(@]

o

5 10/16
10/22
10/29
11/19
11/27

Z x

= 1/5-2/13

O &

T

o M 2184730

=+

S =

3. B 3

>

oQ

>

3 4/9-4/24

(7,]

.

O

3 4/15-5/1

ol

<
5/18-6/29
7/9-8/31
9/3-9/25

FURRBESFEXRR BF MRTFREE
Hello, Mr. and Mrs. Schumann! Story Time for Kids

10/22-10/30

MERXRFR T (ERERRBIRFRNE
NTCH /am a Black Swan Story Time for Kids

12/3-12/18

(BEmAL T DRTFRESE
Hello, Mr. Handel! Story Time for Kids
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1/20-23, 2021 #MFEFEERS BNH(EEZR)
1/25-29 2021 Ideas Lab: Yi-Cheng Chou A Century's Dark Journey
2022 ERMmEERR K EHEE - R E S
1/20-1/21 . ]
2022 NTCH Sustainable & Inclusive Arts Conference
3/10 (MERE EEB N EREIZETERERETTIES
[NTCH-Member Only] Glove puppetry show
3/22-4/5 2022TIFA SR EHRTR  EBER(GEIREIZ) BE
2022 TIFA: Francesc Serra Vila Memory Theatre Exhibition
4/6.5/14 (BERA—BNRRIEE)SRARIBZ ST TR
NTCH Intergenerational Program - Voice Workshop
414 (MEREEEB/RZIRK X FRERE
[NTCH-Member Only] Scent and Body Lab
4/15-4/17 2022TIFA TTTF [ B X #1895+ B3
2022TIFA TTTF: Our Theatre ft. Yeung Fai 7he Prawning Decameron
4/16 FREBCEIORE)SLGKR
Pei-Yao Wang Luminous Shadow
FEISBIE LIRS
4/18-4/22
Dance Dramaturgy Workshop
(—EITHNIREEIZ)RIEStE
4/23-7/16 ,
Story Weavers' Playground
424 (ERRRW A e s
[NTCH-Member Only] Talk after Royal Feast of the Underworld
4/26-5/24 (PEAEE MR B =) S IR RIER T e
NTCH Intergenerational Program - Drama Workshop
5/15/3 (HIRBk—2 & A\ 5E) B IRHA RIS T(RLA
NTCH Intergenerational Program - Dance Workshop
6/24 Ideas Lab R&D REz 2IREREE FHB(HTN SRR -RENLIR  BIRENE)
Ideas Lab R&D: Tzi-Mei Li Laboring Bodies, Phantom Perception: A Rootless Polyphony
6/26 Ideas Lab R&D PEEX 2 IREREE FERHR(EREM Police Academy)
Ideas Lab R&D: Val Lee Police Academy
6/26 Ideas Lab R&D F&E: 2 IREREE FREF* X #8&FE(Cosmos Project: In Your Timespace)
Ideas Lab R&D: Guan-Lin Chen & Chi-Hsia Lai Cosmos Project: In Your Timespace
2022 SEEHRTT X MEERE A RLA!
7/11-7/30 .
Body Detour X NTCH Intergenerational program
2022 EEEEFETF MEER(RYIVR T IIFH
7/23-7/31

Let's Talk about Diversity — NTCH Parent-Child Workshop
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Ideas Lab R&D PER 2IREREE S E DRSS SCIREE)

8/8
/ Ideas Lab R&D: Yi Shan Shih Cyber Theatre: Guerrillas of Memory

2022 MmEERzE HE +(Jazz in da House)

8/26-8/27 .
2022 NTCH Summer Jazz Jazz in da House

91 2022 ERELEEME—EEEREZIMN
2022 TSMC Hsin-Chu Arts Festival: Chung Yufeng Pendulum

o/13 Artist Talk Z2EIR/NEHZ MERISEIRAR A IREENERITIRER]

Artist Talk by Zhan Jie

10/13-11/13

(FTRIS — 8B ER RV EERT 35 )X R XmIBXBE

Dialectical: Trajectories and Displacements of NTCH

(EBTKRSEER] R AR AR EI T RS

10/28
Off Stage Club: How to Create a Courtroom Drama
(RaRERFRBEEE (RAREFHINEEEE
10/29,11/5 Side Events of 4 Play for the Living in a Time of Extinction "Reading Tour: Hope for A Play
for the Living in a Time of Extinction"
10/30 EEEEEREEE| FHAANERE
[NTCH-Member Only] Let's take photos with Hideki Noda
11/12 NEEBEBZ(MERFRE JIER X B SEXEENLT)HBE

Musician and the Contemporary Society

11/14-11/18

BRER CGAME e BiIEEASEAET AT
Research Lab: Physical landscapes / Floor-work, Partnering & Creation Tools

11/21-12/20

{There Is No Embassy) EHEH 35 T (£
There /s No Embassy R&D Workshop

CEEE (EMBENE]IER ERGUEGIRIIFS

11/24
[NTCH-Member Only] Nice To See Me Again
127 [EERR BB EB] IR X Ki Make Some Noise— &858 7 7R
Talented Card Only: Make Some Noise - explore your voice
11/29 2023TIFA B EEIR M ESCEG GEEBERDZES
[NTCH-Member Only] Sharing Session of 2023TIFA
12/3-12/4 2022 BB ITIEEWhat's Inside 71— BHEEEHMTEK & Gap Year
2022 NTCH Art Base Program: Artists in Residence & Gap Year Open Studio
EEEREER SR E]|HERINRE
12/18

[NTCH-Member Only] Let's take photos with Ming Hwa Yuan Arts & Cultural Group
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(BhEr Z BE) 4R _E L RAAR RS 2205 TIFYs

1/9 Inclusive Dance Workshop
218 2022TIFA 38K 5 2 - 1RIRAI ZE3(NOWHERE) &R BT 8RR ( 4R L4508 )
2022TIFA: NOWHERE Director's Cut by Dimitris Papaioannou
3/8.3/13 2022TIFA FREIZEN 52 - R AR (10 180 (AR LB 3))
2022TIFA: Francesc Serra Vila Recall
3/25.27 2022TIFA $2EZEME X R IECR Bk 2.004% £ SLRIBeHsBR
2022TIFA: Dance Forum Taipei X Condors Moon River 2.0
3/26 (AR EE IS MR ERE — R - EEAERAR ERERD
Online Talk: "Reconstructing Spaces by Francesc Serra Vila"
4/28-5/15 2022TIFA BERIE(ER NN HERASMHI(FLEE)
2022TIFA: Les Enfants Terribles Sherlock Holmes: An Online Adventure
5/5 [P s FHRI B IR | BB 5 SR 1 4R LSl e
Online Talk "Behind-the-scenes: ITA Live Production Sharing"
5/6 RIS ET S A B B IR 5 L B RR ) R L B
Online Talk "Secrets Revealed of ITA Live Shooting"
6/21 (EREEE | FRBIGLBERRE
[Talented Card Only] Sound Lab in Cloud
714 (EREERE | STF)R EAMERE RE SR THER  ABLEFEIR 22! AR
[Talented Card Only] Brainstorming Online: Memes & Urban Legends
7/28 (EREER | SRFERERRTn REEMTREES? (RHE2R&H)
[Talented Card Only] Let's Talk About Performing Arts Review
7/30-7/31 2022 FIRHAIDEE  URREMEABENETH
Intergenerational Seminar: Performing Arts Practices
8/19 2022 MERE A BT MERE H B THEEE(BEER L Miles Brew)RIF 4R L E#E
2022 NTCH Summer Jazz Project Miles Brew
8/30-9/22 EENEAS  BUEA LR
Asia Connection: Producers Camp
(RARABRIA) B8 7EE) : XS IERVASER B I BIPR B i 8 A
11/7 Side Events of A Play for the Living in a Time of Extinction "Experiences and Challenges of
Sustainable Venues" Online Talk
11/9-11/27 2022 RARESTET WRAIEGER W) (42 L5
2022 Artquake In Autumn: Re:Current Theatre New Societies Online
(RaamERYBBIEE): TRERIERE 1 B0 e — et b SR & SR B B PR B 1B B R
11/21 Side Events of A Play for the Living in a Time of Extinction "Continuity of and Response to
Sustainable Productions— Localization and Green Connection" Online Talk
122 INT Live £ NT at Home $H#R 8| R RIFERIR 4R LS8

Online Talk "Film Planning and Production Strategy of NT Live and NT at Home"
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Annual Statistics

!‘ ERSMELIZR AR

Performances and Attendances

907 % Performances
473’233 A Attendance

Bt SMEETE

A\ Performances and Percentages by Presenter

REEMEABEEREITE (SIFARSH) REZEARRERESZEHE -
The grades of programs by the NTCH organizing and co-organizing include
have been held in the NTCH (including atypical venues) and programs that
sell tickets and offline.

BHESMER
Performances by Presenter
Organizing and Co-organizing

44 & Programs
638 188 1 Performances

& Programs

W 5MEERE Performances
by Hiring

5 29 & Programs
643 % Performances

BMEEEE

Promotion Experience of the Arts

&,
)

8 7 35 Performances

NSO £&fiB Performances by

NSO

42 & Programs

44 3% Performances

W ESHED Activity by
Presenter Organizing and
Co-organizing

23 & Programs

3 2 ¥ Performances

EFERB 45 Total
63 8 & Programs

9 0 7 % Performances

1 1 ’ 7 04 A Attendance
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National Theater & Concert Hall

.r Performances by Presenter Organizing and

Co-organizing

B REEMRLY

9' Performances by Category

B E A Domestic

3 7 & Programs
1 54 ¥ Performances

907

3% Performances

;!' B ERREEH

B ELE| brama
2 02 1% Performances

£ 75 Dance

62 # Performances

Spreading Enjoyment of the Arts

ZEAH
® @ @ Number of Members
(7Y )

XEEERBR PR MER (SMERIEERIZER) FEHH 44 1 188 15 « IR IEMEERT IS -
MEER FINER AR E R TEIAETE ) #5113 48 13 15~ TEISMEE | 5+ 4 18 34535 0
EERT (S e~ JFHMAZER R AN ~ JEMEERTIH R A 4R £ BB 5T 61 18 546 35 ¢

The number of performances in 2022: 44 programs (188 performances) in NTCH
(including 4 halls and atypical spaces). 13 Domestic programs (13 performances) and
4 International programs (345 performances) in non-NTCH, NTCH outdoor and online
performances. Total 61 programs (546 performances) in NTCH, non-NTCH and online
performancesin all year.

[ International
7 & Programs
34 3% Performances

B = 44 Music

6 1 1 3% Performances

WS E) Activity
3 2 3% Performances

ll‘l@\i,ﬂ_'A TOtal

9 0 7 3% Performances

2 63 ’ 0 1 5 A Attendance

34,534 vt
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Sponsor and Partnership
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AREXHETE
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BEXFFERNBRAR
MEEAPEREXHESE
FEEERNEBERAT
EEEPREEGERNABRAR
Y& YN
ZURBELEARNBERAE

MMy ZiEMstE RH%E

NFHBEEEE
PEBERMHBMRAF

MELEA LEBERERTHESS
MEEARERERSFEREEFRLO
MEZEAELUXHBESE
MEEARRCEXBESE
MEZEABRASERESS
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W18 %

MIEE L+
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Bl 2t

BRAgER ST

ERHIE Sk

RERTE
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Sponsor

EEES

Powerchip Cultural Foundation

CTBC FOUNDATION FOR ARTS AND CULTURE
Taishin International Bank Co., Ltd.

TSMC Education & Culture Foundation
Mega Bank C&E Foundation

William Grant & Sons Global

Chiana Development Foundation

Makalot Industrial Co., LTD

Taiwan Depository & Clearing Corporation
Farglory Cultural & Educational Foundation
Lei Shan Insurance Broker Co.,Ltd

Thanks List of "Make Arts Accessible"

REAMKERE
aitEyE
BB (AL ) WEISEFRD

BIE

TEERR LR

FRBBAT AR
HITRAET SR
BEMOUEERE
FACRET LR
ERHEAXIER

HRE

Lionvalley Cultural and Educational Foundation
Chunghwa Telecom Co., Ltd.

THE SHANGHAI COMMERCIAL & SAVINGS BANK, LTD.

Taipei Exchange

E.SUN Foundation

Yu Chi-Chung Cultural & Education Foundation
CHEN-YUNG FOUNDATION
JEFSWIN CO. LTD

Ren-Bo Lin

Ai-Yi Lin

Hsin-He Lin

Su-Ling Chang

LI-Chiung Tsao

Wei-Cang Chen
Lien-Huang Shan

Fu-Jin Ye

EEFBF NONA E47H 0

EEFIBF STUK EREBATFIC
EEFI BRSS! B BIBR

EEF B ARFF BRI
PSRRI SR B

®FF Trafo EREMZR
FERIEP R F AR
PRI EM T AR

B MC93 ST EHI

EEE M F BRRAERER L
MEEAREREXEEEESS
%% - BE
B E R BB

TR REFRIPR

IR 2 REIRR

FZAFKE Piccolo Blpx
BEFERBIR

EERE - ERFPEFEFE
BB RE

ElEn)
National Theater & Concert Hall

Thanks to---

The Okura Prestige Taipei
Taipei Botanical Garden
Goethe-Institut Taipei

Cooperation

Hualien County Cultural Affairs Bureau

Cultural Affairs Department of Pingtung County Government
Cultural Affairs Bureau of Hsinchu County Government
Culture & Tourism Bureau of Chiayi County

ChangHua County Cultural Affairs Bureau

Cultural Affairs Bureau,Tainan City Government

Co-production

NONA Arts Center

STUK Arts Center

Théatre de Liege

NTGent

Lithuanian National Drama Theatre

Trafo

Croatian National Theatre in Zagreb

Riga Technical University

MC93 - Maison de la Culture de Seine-Saint-Denis
CCNR National Choreographic Center De Rillieux-La-Pape
Indigenous Peoples Cultural Foundation

R.B. Jérome Bel

Slovene National Theatre Maribor

Thééatre Vidy-Lausanne

Dramaten Stockholm

Piccolo Teatro di Milano - Teatro d'Europa

Teatro Nacional D. Maria Il

Tanzplattform Rhein-Main

European Theatre Convention
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ETAE Y

ey oam

51 P2 19 A B2 By 21

2022 FRB_MARFPEFE (RE 111 2 115 F ) 195345 - GREMBEITIEL ZEFERE 6 sk F > EHHEESEE LS
BEIERIEFRIRIRR X -

RARHIBEIFTRIRRIRE > ELEE—EHRZ T —F5 2023 FK > EERRRHE—ERGREFNEER - EREREZFIIE
SMEME » BER—KT - RERMBSUARFRRRIZMAESINITHRE 5 SELR > BRNRATRNEE > hE 4 BFEA
BREABE - BERF—RART—RXE RICMBES R LI > BIMNA B R rIse B 23 - BET B ARy mERi s T -
HEFR -

2022 FHEXRK THREIRQERREME NTT-TIFA) > ARBERERRET > R3] 3 EEEEHECE > BBRER - S
B ME (ERBKMRIG) 20 BEERREIGH  BRREBRG—EAMEREAR & 1 EFERBIMIREESK ; AR
M&B A4 (K RIEEBREISMIRK AR/VR BE £ TERK FUN Bt RFIBEESKNVARNEER » RREX
BRI URZERRGZFERZIRE » RATTERER come (81! BABM ?) hiEEhA D& B .:LEH:.:EF“ °
M NBRE A RIEKEBRRINEEECHRENER » REFTRENRE (BEE) « (EH) BETENEET >
BETEASIAEZRBHIRHASHAN -

E—F > RERNECFARMF LS - BEINERREIRKNE ; BRFFE LER > BSLBCASERNE ? MELBLHE?
MERR ) —F/RBT=F - BIIEHNERER TS ? HAEE » BRUISEZENRE > 10 BEBRKINERIERIINEZ » s5%El
8 NERFER] WFEHSE 12 BARX » BREZEDIMETIIKE o HRRK UREHZE NESTRIRZRI Mt EIE > £ LFE
SRERISHEERE » 2022 R EIVSAEREIRAL (1S050001) REN L2 ERAK (1S027001) HIBEIMSRE » UKREER
KRS s EATRGEEBRAEE | HB5El WEREFFET—F -

12 B > BHERMEE - TEEIRFET (EMEE)  MAZERBEFR > F—AZENERER ; BEARTMEILER

BENESRE (EEH)  BHA 2 AEEREE » MRTATR  EiE 4 5ARIBURENRR » #EIRIFRERIRAZR 2022 NTTBREA—FIIZER - 5T @ (HMEE)
B AUSSEREANIESNEEL  SOSEEER I ESESE L TRERAE LS o RENSIEN « KRFE 2022 NTT Fall for Great Souls — Akram Khan Company Jungle Book reimagined (&% ZE{EEE)

R > AREOELEZFHOEFED - BERHRT -

FIZRBAKBE—RIMTT - REEMFFSHHMAET » RAAMBEAR > HAFEZR - 2023 F - HFARE R

INTT Arts NOVA 285X 3 FEAKEEBE - XERHHNEY) !
Wi

i
EFERNEIFREMEE
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From the General and Artistic Director

A Key Moment for the NTT

The year 2022 marked the beginning of the second mid-term plan (2022-26) for the National Taichung Theater (NTT).
In many ways, the NTT is like a 6-year-old child, who has left the befuddling years of kindergarten and is now eager to
carry a schoolbag to start elementary school. This is also a key moment for the NTT.

My initial plan for the NTT only extended through the end of the calendar year 2023, projecting one year beyond
the first term of my appointment. Farther ahead, | offered only a creative blueprint for a wonderful future, as |
didn't anticipate being appointed for a second term, while preparing to hand over the baton to the next Director.
Consequently, my duty has been adjusted accordingly. Earlier vague concepts for the NTT had to be developed quickly
into strategies ready for implementation. At the same time, the COVID epidemic, at one point stabilized, entered a
critical phase in April as multiple variants followed one after another, necessitating our colleagues to alternate their
work schedules according to the health safety guidelines. In addition, programs from abroad were exposed to last-
minute alterations, while domestic productions encountered emergency cast changes, postponements, and even
cancellations.

The 2022 NTT-TIFA in the spring was affected by the ongoing epidemic and border restrictions, and thus three
international programs could not take place. A theater screening was programmed as a replacement: Robert Lepage
X Yves Jacques X Ex Machina's The Far Side of The Moon, a reproduction in celebration of the 20" anniversary of
the groundbreaking show that unveiled Lepage's genius, which was followed by a live-streamed discussion with
Mr. Lepage in Québec. Adrien M & Claire B's Acqua Alta from France was also repackaged as a theater screening
accompanied by an AR/VR exhibition. During NTT Summer Fun Time, we took special care in selecting programs
suitable for an audience of all ages. By analyzing ticket sales and marketing, we became aware of how parents were
wary of bringing their kids into the theater under the circumstance. The sold-out Dacon.come Laugh Live Show Creepy
or Happy? had to be shifted at the eleventh-hour to year-end. During the final months of the year, NTT Fall for Great
Souls also faced problems of international troupes cancelling their visits to Taiwan. For our own sold-out productions
of 7annhduser and Die Zauberflote, the COVID epidemic also forced us to adjust the cast lineup or presentation format.

During this year, NTT staff not only dealt with matters at hand, but also needed to plan for the future. Sometimes,
when waking up in the morning, you forgot where you were or what date it was! Because of so many changes,
one year felt like three. Are these challenging trials now over? I'm not sure, but from the NTT's point of view, our
venue operations returned to pre-COVID normality as of October, with aggregate visitors numbering 120,000 just
like pre-pandemic days, and our income also gradually returned to typical levels. We continued to take solid steps
in transforming the NTT into a "sustainable theater." Following last year's trajectory, we made further progress in
qualifying as a "Green Building." In implementing our plans, we received international recognition in the categories
of Energy Management System (1SO50001) and Information Security Management System (1S027001), as well as
certifications in Fire Safety and Excellent Air Quality, moving closer to our goal of Green Theater.
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2022 NTTBREA-ERBRLAEE BAFRE (EH)
2022 NTT Fall for Great Souls — TSMC Title Sponsored Die Zauberfléte by W.A. Mozart (&%, Mg :X)

In December, Akram Khan Company completed their run of Jungle Book reimagined, becoming the first dance
company from abroad to return after Taiwan reopened its borders. Our co-production of Mozart's Die Zauberflote
with the New National Theatre, Tokyo, was completely sold-out two months before the performances, engendering
for us the tremendous, long-anticipated scenario of four consecutive full-house shows. Among the audience were
Taichung Mayor Shiow-Yen Lu and Deputy Mayor Kuo-Jung Huang. The New National Theatre, Tokyo, also sent over
representatives to Taiwan, hoping to invite opera fans to their productions in Tokyo. From travels within the country
to arrivals from abroad and from government institutions to civil society, we seem to have freed ourselves from the
bondage of the epidemic, perhaps preparing ourselves for COVID to be endemic in our lives.

The theater is a place where everyone meets. The epidemic in the past two years has changed many of our
circumstances. Recently, new winds have blown in different directions that we cannot ignore. In 2023, we launch a
brand-new NTT Arts NOVA in hopes of embracing changes with renewed courage!

I Joyce Chiou
General and Artistic Director, National Taichung Theater
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Organization and Management Team of
the National Taichung Theater

ETERXRERREZMEE—A > HERKEZMPOEFIREFEFTTEBRIRZ REFEEE » BRGFERAE
REVEE » HIMURAISE - EMBENRE » REEXSEFENERTE  FERERIEARRERY - IBASES
EBPITHREE » URHAEMEFHFERESER -

The National Taichung Theater (NTT) has one General and Artistic Director, who is nominated by the Chairman of
the Board of the National Performing Arts Center and approved by the board of directors. The General and Artistic
Director is supervised by the board of directors of the National Performing Arts Center. He/she is responsible for the
overall management of the NTT and serves as its representative to the outside world. Specifically, the General and
Artistic Director is in charge of approving the NTT's annual plan, formulating the annual budget and submitting final
accounting reports, hiring and dismissing staff members, and implementing and overseeing the NTT's work.
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| BREEEIER
Programming & Planning Department

m 4R

Venue Hiring Division

m B4

Programming Division

ET A ER

Arts Education Department

m AIREEAE B BWEEAE
Creative Engagement Learning
Division Development Division

Iﬁﬁﬁﬁ%

Technical & Production Department

m R4 m JENAE [
Stage Management Lighting Division
Division
=
THENEP
Facility Management & IT Department
B A m %EA [
Maintenance Division Mechanical &

Electrical Division

- | 1TEHARIER
Marketing & Public Relations Department
m EiE1TEH4E B SEERAE |

Program Marketing Communications &
Division Branding Division

IEEW%%

General Service Department

m EEA B GEEARTAE [ ]
Business Customer Services
Development Division Division

TS
THEIEER
Administration Department

B AHEIRAE B {TEURAE [

Human Resource Purchase &

Division Maintenance Division

_'Iﬁﬁ%

Finance Department

ELE e
National Taichung Theater

REEAE B F&MH

Audio-Visual Division Stage Technology
Division

&4 B ZEREHAE

IT Division Security Affairs
Division

BE1TIHE B REtAE

Integrated Marketing Communication

Division Design Division

Al & BRF54E

House Management

Division

A EE

Legal Affairs Division
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B2 IXEEBMKE

SEFERREIBRAEEBEISAE

2022 & » EFEARFKEIPTH 6 5% 7 !

EFERBREIFTU T—EEMEETENRIG AEE > A8
IEMEE AT EEITEBIZAE B - SREBETS
LUEMBERARRLER  TEBERBAICEERERE
B #ERZTIlE BRI SE » BT PEENEXETE
BRETMES £HEEE  SEFHBISEFEESRR 4
BEI351 (Green Theater) > EEIREIEBHEIKE !

EHEE 17 BEizd 12030 kEZERBZ) (Sustainable
Development Goals, SDGs) & > REIPEREEF 6 XIZHY

MEBEHE 45T - EXAMEAERER  KENH A
HE - BETRHERYEE « RIZTH -1 SIEEEDE
EmENARERE > EFREBPHEARENEBEEE ;
BCIZEEBEHK - BERE - BEIERE » RISSEERE
EREIFRRE > B T4 REERESEEL o 1 2018 &= 2022
FLR » HE 25% MAMRIES » XERRENEE 37%
B AFEEIACIEH 0 TR 4 600 MERRHERE ©

BIISER R « B GRS > TEREE REERE
PREh - M FRIFENBE TG R > BEEEKEIFIPFm
%> BEREEERNISNER > Bl EFRER S0
REF ;2022 F INTTBRE A RIBEBEEMIZER -
TEE (EMEFE) - ERUBEHAN - BEERIVAIKE
AFKE » FRBERKRFITERS LNKRAEGSR » Bl
EXHEBNRIZCHZS o

FEKEEANEB BRI &S E) - 2022 FEIX T4
BEIS  XEER ABHEE > PFRIFERIFRERR
REBEP > BELAEXEENFER ) ARER (FEHE
2Bl BERREBERFK ?)  AUFEFREAR L A B A2 M
TRBAGIER MBIk RKE > U2ETHEE - 58
EEMNSESEURY - MERSRENERE > 112023 F
5 BER > CIEERKERSZRE -

BIZARER D » 2022 Fp/ ) BISERFEA D ERAEL
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A EEE T LED K& A » BIAERAR SN IR Al o & FR BRI 2
BB BIREREMZRE - VRSB ARERFE KER
thTREBIE > RIRAAERDFERFIEAL ~ REEETRD
EH -

BB EMAEEEERIER 2022 F 4 AERRAE _FH > BER
BREEG « BEMIBANRERIGE T - BESXCHE
KR~ BRZREREENNERBEREENS TROH
=1  BFITEANRBMHENEIS -

B « EREGHTBHENER

TEIPE 2022 19 3 KR FIETBIFEUERER « AREE
RABEZEATH 4BES AR INTT-TIFA REIR & & E
PRESTET) WA HE > RREMBELZHRMELBIL > 24T
REEFEBIRET > 3 EERELIUE - AERMTERR
EHERNRRREERRRRE » BREISER OLEL
F =T ABIR) ADBox EEBAFTRFT - FE
(2019-20) BHEEEMR TERIEEAE (BEXAR) »U(F
EE) SELIMBIRR - BRI  AS ALATSE
ERBZHANEEG  BEXNEEIRENTRESES » 17X
Al B NFERREFHE TR  REREEE 2020 F U (B
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The NTT was an active partner with the public in celebrating the Luner New Year (&%, Z2R&)
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The Sky Garden featuring an illuminated 74ree Little Rabbits' Burrows installation (&%, #I& k)
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Keeping Abreast with the Global Sustainability Movement,

the NTT Moves Forward as a "'"Green Theater"

The National Taichung Theater (NTT) celebrated its sixth
birthday in 2022!

As "a Theater for Art and Life," the NTT aims to be the
platform for artists and arts practitioners to create,
experiment, implement, and present crossover works
and for the arts to integrate into people's lives. It also
hosts a digital channel and living circle containing a
diverse collection of immersive, experiential projects
involving audience participation aimed at renewing the
artistic and cultural life of central Taiwan. As the NTT
enters its second five-year term, this unconventional
venue moves forward to becoming a "Green Theater"
that keeps abreast with global sustainability.

Among the 17 core goals of the United Nation's 2030
Sustainable Development Goals (SDGs), the NTT sets
its sights on six: Quality Education; Gender Equality;
Industry, Innovation and Infrastructure; Sustainable
Cities and Communities; Responsible Consumption
and Production, and Climate Action. Corresponding
programs include high-quality lifelong learning for all
ages and collaborating with performing arts partners
in developing full-fledged performing arts ecology.
As it makes its strides in becoming a "Green Building,
Smart Venue," the NTT continues to improve water- and
energy-saving apparatus and environmental monitors,
and its efforts have received national accreditation and
international certification. From 2018 to 2022, the NTT
decreased office paper consumption by 25 percent,
lowered the volume of printed leaflets by 37 percent and
implemented energy-saving policies, reducing carbon
emissions by around 600 tons.

The theater is a space that reflects on and responds to
society, and the NTT has long advocated "ecological
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awareness." Recently, program offerings have shifted
toward acquiring performance rights from theaters
abroad while using Taiwan's domestic resources to
create stage reproduction, thus reducing the carbon
footprint of international touring. Akram Khan
Company's Jungle Book reimagined, which appeared
at the 2022 NTT Fall for Great Souls, was a fine example
of how a world tour could take place while minimizing
touring members and physical sets. The production used
animation and projections to simulate the apocalypse,
apropos in addressing today's global climate crisis.

In 2022, the Emerging Artists Project supporting new
domestic projects solicited proposals under the theme
of "green innovation, sustainable practice," encouraging
artists to ponder the process from conception to
production in making ecological works. For the
winning selection, Before Fading Away, members of
the creative team worked closely with the Department
of Materials Science & Engineering of National Chung
Hsing University to devise a floor that can generate
electricity. In this zero-carbon installation, participants'
body movements produce green energy. Before Fading
Away will premiere in May 2023, a fitting response to the
international movement of sustainable theater.

The NTT endeavors to upgrade its facilities constantly.
In 2022, illumination was improved at the Black Box
entrance with the original lights being replaced by
dimmable LED bulbs. Apart from saving energy and
reducing carbon emissions, the more amenable and
flexible lighting ensures better safety as the audience
comes and goes. A "Black Box Retractable Audience
Seating System" has also been completed. In the future,
this automatic system will save significant human effort,
time, and energy in setting up and dismantling seating.

General and Artistic Director Joyce Chiou embarked on
her second term at the helm of the NTT in April 2022,
working closely with Deputy Director Grace Wang—an
expert in streamlining and maximizing resources and
coordination among different departments—and newly
appointed Deputy Director Chi-Ping Yen—a veteran
administrator in arts and cultural collaboration, curation,
and international exchange. Together they comprise a
"power trio of women" to jointly create a theater where
people and art coexist.

An Artistic Feast Where Technology,
Lifestyle, and the Classics Entwine

The NTT's three major series continued their core themes
of technological crossover, family fun, and reinterpreting
the classics in 2022. From April to May, NTT-TIFA started
with technology to chart unknown artistic territories
and discover new interests. However, the COVID
epidemic and border controls led to the cancellation
of three international productions. Fortunately,
the artistic and technical team of Culture Yard and
performer Kasper Daugard Poulsen from Denmark had
undergone quarantine and successfully entered Taiwan.
They collaborated with Very Theatre in the revival of
Chronicle of Light Year: Taipei-Copenhagen harnessing
technological wizardry in a 4D Box hologram. Among
the NTT Artists-in-Residence (2019-20), Lien-Cheng
Wang followed his earlier trajectory of 7he Scenery of
Little Light and returned to the NTT with L/ving Room,
combining Artificial Intelligence (Al), experimental
sounds, and computer images. Wang used algorithms to
create living-room settings in the Tutu Gallery, projecting
a future where Al and humankind coexist. In 2020,
choreographer Wei-Chia Su presented his FreeSteps AR
Yours, inviting the public to interact with dancers in an
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AR (Augmented Reality) setting. After working closely
with his technical team for more than a year, they made
further breakthroughs, generating a 2.0 version that
crafted "unique physical movements in virtual intimate
spaces and mesmerizing landscape." In total, NTT-TIFA
presented six productions in 37 performances, four
exhibitions, and two special theater screenings.

Between June and August, NTT Summer Fun Time
offered nine productions totaling 52 performances
suitable for audiences young and old, including the
belated premiere of the musical 7ropical Angels by
Meng-Huan Lin, NTT Artists-in-Residence (2019-20).
This production, which took four years from incubation
to production because of the epidemic, played to sold-
out houses including a special performance sponsored
by the alumni association of the Taichung Municipal
Taichung First Senior High School. The NTT Emerging
Artists Project presented Bedtime Story, a production
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spearheaded by Antinomy Company enrolling parent-
child teams from different age groups to co-create and
take part in the performance, in addition to hosting
workshops to deepen local connections. The NTT
was the sole producer of the opera Hansel und Gretel,
inviting Taichung stage director Ballboss to add a new
face to this classic fairytale and work with NTT's in-house
departments for technical production, lighting, and
props design.

NTT Artists-in-Residence (2021-22), I-Lly Cheng (music),
Sunny Nai-Hsuan Yang (dance), and Man-Nung Chou
(interdisciplinary), developed their projects after two
years of nurture, gestation, progress, and refinement,
each presenting unique results. I-Lly Cheng designed
a multi-level electronic sound installation in Qualia
examining life and multi-individuation. By coincidence,
Man-Nung Chou's Detective Deduction and Sunny Nai-
Hsuan Yang's Je suis en forme made the most use of

the stages and audience areas in the Grand Theater and
Playhouse respectively. Detective Deduction combined
installations, stage machinery, projected images, sound
design, and live performance, creating more than ten
"rooms" and engaging the audience in search of a
missing detective. Je suis en forme transformed the
Playhouse into an unconventional party space, breaking
down barriers between the stage and audience. Active
audience participation remained an important element
in both works.

During the NTT Fall for Great Souls series between
October and December, 12 productions received a
total of 32 performances. Pianist Meng-Chieh LIU
devised different programs for three consecutive nights
examining crucial themes of life, love, and death. The
NTT Emerging Artists Project selected Love & Samsara
by Zhen Yun Lin Ge Puppet Theater X Theatre Ronin
(H.K.), an adaptation of the classic Strange Tales from a
Chinese Studjo, unveiling new aesthetics for Taiwanese
contemporary puppetry. The NTT's own highly-praised
production of 7Tannhduser returned for a second
year, and the annual opera production featured D/e
Zauberfléte, the first opera directed by internationally
acclaimed artist William Kentridge from South Africa,
supplemented by four talks, a thematic workshop, a
documentary screening, and two backstage tours to
introduce this master artist and his masterpiece to the
public. At the end of 2022, Let's Party Back-To-Back!, the
NTT's fourth consecutive New Year's Eve Concert, ran for
two successive nights, bringing the audience back to the
golden age of jazz.

Learning from Everyday Life,
Growing with the Arts

The NTT has continued to organize various programs for
grooming arts professionals. The LAB X Cross Discipline
Platform is founded on two core principles—technology
and the performing arts—providing young creator with a
fitting environment where they are able to discover and
exchange experimental and innovative ideas. Graduates
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of the previous two LAB X Cross Discipline Platforms
have continued their creative pursuits and achieved fine
results. In 2022, internationally-renowned artist Hiroaki
Umeda was invited to be the first foreign mentor on
crossover dance. Pei-Yu Shih, director of the Flying Group
Theatre, and Tsun-Hung Tsai, assistant professor of the
Department of Communications Design of Shih Chien
University, were mentors of the group of object theater.

The 2022 Musical Orchard: Research & Exchange program
hosted an industry symposium entitled "Sustainable
Development: The Ecology of Taiwan's Musical Theater,"
inviting professionals, government representatives, and
academic researchers, gathering resources to different
quarters, and setting sustainability as the goal in building
a full-fledged musical theater ecology.

Musical Professionals in Concept Development is a
program founded to systematically offer financial
support for script development, to engage experts from
Taiwan and South Korea in guiding script revisions, to
pair up Taiwan's own professional performing groups
in presenting readings, and to provide an overall
environment for productions and performances. In
2022, two musicals were officially brought to the stage:
The Triplets and Project R. Up-and-coming performing
talents attended professional courses designed by
instructors from Taiwan and the United States in drama,
singing, and Broadway-style choreography, which
enabled more dance and theater professional talents or
those keen to join the musical theater scene to solidify
their foundational training. A total of 36 participants took
such courses.

The NTT carried the baton of hosting the Creative
Evolution Platform this year, devoting the venue's
resources to presenting a two-day event, in which 37
works were introduced to performing arts presenters and
programming staff from venues around the country. This
was a fine way of enhancing these works' potential to
develop and tour, boosting their chances for the future.
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In fostering theater professionals on the technical
front, the NTT continues to open its doors to interested
members of the public. Apart from the Basic Theater
Technique Workshop, the NTT Academy Advanced
Theater Professionals Program (formerly the Technical
Theater Intermediate Course) comprised four general
education modules covering lighting, staging, projection,
and script from the viewpoint of professional designers
and practitioners. Through these courses, participants
gained an understanding of how a theater production
comes into being. Other courses included the design
and implementation of sound systems, the training of
stage assistants, basic sound design, piano maintenance,
and even such topics as the function of the black-clad
stage personnel as well as flybar and tracking for the
stage. A total of 729 participants enrolled in these course
offerings.

Arts education must begin at a young age to establish
a strong foundation for future development. The NTT
designed programs both within and without: some
took place on-site while others ventured out, reaching
students at all levels in central Taiwan. Let's Go to the
Theater offered a traditional opera program with Hsing
Legend Theatre, arranging a Peking opera workshop for
teachers to understand the genre's development and
then inviting students and teachers from elementary and
middle schools to experience Peking opera firsthand.
Arts in School unveiled newly updated courses on "art
and technology" and "stage technology" benefitting
junior and senior high school students in central Taiwan.

Additional programs targeting different communities
included such highlights as NTT Cinema (Spring Festival
Special Screenings), NTT Power Night, Creative Aging
Workshop, Play Theater - Youth Creative Workshop, Arts
Sharing Project, and Interactive Taichungology, with an
aggregate of 209 events, attracting almost 10 thousand
participants.

NTT Online devised some entirely new content: a second
edition "Chill Out with Arts" on dance and "WOW-Master
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Class" featuring playwright Angi Wang, theater director
Danny Yung, and costume designer Ching-Ru Lin. Since
October 2020, the WOW podcast series have already
presented 131 episodes with nearly 450,000 downloads.
With such new programs as NTT Chatroom, Backstage
Café, NTT International Arts News Biweekly, Living is Art,
and special episodes such as "Love Songs Begin---" and
"Decoding Die Zauberfldte's Universe," 58 episodes have
been downloaded nearly 270,000 times.

The NTT has created specific content for all major social
media platforms, targeting and appealing to different
readerships, flexibly following social media trends,
adapting posts to attract and interact with as many fans
as possible, and thus elevating and amplifying the NTT's
own media platforms. In 2022, the NTT official Facebook
page boasted almost 140,000 followers, with a growth
of 15 percent and a total number of likes increasing by
12 percent. The NTT Instagram account had a following
of more than 20,000 with a 34-percent growth. The NTT
YouTube channel clocked more than 546,000 views,
totaling 63,000 viewing hours with 22,596 subscribers,
thus enjoying a 28-percent growth. On average, the NTT
posted 28 English-language tweets per month, with
a 94.3-percent increase in followers, making this an
important window to inform the world of current NTT
news.

Creating a Refreshing Space,
Welcoming You Anytime to Recharge and
Start Your Journey Anew

The NTT hosted a total of 15 barrier-free guided tours in
2022, catering to members of the public with disabilities
(visual, hearing, physical and mental) so that they could
enjoy the NTT's venue spaces, flora and fauna, T.A.P.
Project, handicraft workshops, as well as performances
and festive activities, ensuring that everyone had a
chance to roam freely and enjoy the enticing appeal of
the performing arts!

The Theater Foyer of the NTT is the site of the immersive

B3 E (Q2Q) NTT Behind the Scenes Q2Q (1&g #klgXk)

T.A.P. Project, where four shows were presented in
2022. The first, Murmure d’'amour, reinterpreted
many flavors—sweet, sour, bitter and spicy—of love,
examining romantic interaction. The second, RE:CAVE,
challenged how an organic, heterogeneous space could
be transformed into an immersive, all-embracing yet
complex environment, upgrading the curved walls into
part of a sound and image immersive experience. Kam-
a-tiam Fragments took visitors on a nostalgic tour in an
old-fashioned grocery store, engaging all five senses
and creating heartwarming childhood memories for all
generations. 7he Era of Human-made invited three teams
of international multimedia artists to rethink nature,
technology, and the sublimity of aesthetic concepts.

The NTT was also an active partner with the public
in celebrating annual festivals. During the Lunar New
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Year period celebrating the Year of the Tiger, the NTT
collaborated with Puppet & Its Double Theater in
presenting not only a New Year-themed exhibition, but
also string puppetry workshops as well as lion dance
and puppet shows. In December, NTT's Xmas Fiesta
hosted not only a Christmas market, docent tours
and carol singing throughout the weekends, but also
the Sky Garden featuring an illuminated 7hree Little
Rabbits' Burrows installation that captured the public
imagination, becoming a photogenic spot for social
media. In total, the NTT received 940,000 visitors for the
entire year.
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Focus

In Pursuit of Sustainable Progress:
Promote Urban Culture With the Performing Arts

I Kuo-hua Yu

Dean, Research & Development, Taipei National University of the Arts

In August 2016, the Blessed Prana: Rite of Vital
Purification in the Action of Arts ushered in the newborn
National Taichung Theater (NTT), an exquisite facility
in the middle of the city marked by its unique concept,
architectural design, urban setting, curated programs,
and planned events, as well as its course toward a green
future.

The city of Taichung needed a large-scale performing
arts center, and proposals were already underway in
the early 1990s. In December 2005, an international
competition selected Japanese architect Toyo Ito's
design, promising a beautiful outlook for the NTT.
However, after the cancellation of the Guggenheim
Museum in 2004, the NTT project raised the question
of whether the facility was a vanity project or if it
would satisfy citizens' needs. With the social mood
compounded by a tortuous construction process, there
was little optimism in the air.

A greater surprise came to the fore when the Taichung
City Government offered the entire venture to the
Ministry of Culture. This change led to the premise
of several performing arts venues operating under
one entity, heralding the founding of the National
Performing Arts Center (NPAC) overseeing three venues
and an affiliated performing group.

The initial period after its 2016 opening found the
NTT caught between a rock and a hard place, beset
with controversial local politics and professional
management. Perhaps we should have faith in the folk
beliefs embedded in Blessed Prana because the NTT

later thrived and prospered with the wind and water.

76 | ARFREM PO FERS

Be it program planning, architectural aesthetics, or
populist appeal, the NTT became a friendly neighbor to
Taichung residents.

Each of the three performing arts centers under
the auspices of the NPAC is a unique being. Taipei's
National Theater & Concert Hall (NTCH) is the window
opening Taiwan to outstanding international and
domestic programs and the bridge connecting Taiwan's
performing arts with the rest of the world. The National
Kaohsiung Center for the Arts (Weiwuying) is the
world's largest performance venue under one roof.
Apart from presenting the performing arts, its grounds
are integrated with a large public park. The NTT, on
the other hand, employs a more moderate approach.
Although it extends its arms to the international world,
NTT's embrace is not as wide as the NTCH and nor as
open as Weiwuying. The NTT is situated in an upscale
residential neighborhood, an artistic salon welcoming
the public as they come and go.

As a "City of Culture," Taichung used to apportion
resources in hosting large-scale events as its artistic
strategy. In light of the difficulties involved in presenting
multiple mega-shows in quick succession, the NTT's
founding plants a radioactive seed, from which the
performing arts constantly transform into energy
sustaining and refracting the city's brilliance, thus
shaping its evolution. Taichung's unique lifestyle
fuses together the spirit of innovation, the essence of
tradition, and the youthful intellectual sentiment of
its people, all of which permeate the NTT. Within this
architecture, the arts and the bourgeoisie coexist: it is
elegant and poised, as well as carefree and graceful.

Guided by the principle of open-minded management,
the NTT's offerings are not restricted merely to the stage
or conventional shows. On the fifth floor is "image3 —
a Visual Language Space," catering to exhibitions and
talks, adding imagery and color to a venue dominated
by white. Mapping projections of the T.A.P. Project on
the NTT's famed 19-meter-high curved walls create
imaginative visuals for visitors. Apart from exciting our
senses, the NTT+ educational series encompass general
arts appreciation to enhancement of professional skills
as the venue builds a solid foundation in nurturing
the local arts community. Other projects such as
Musical Orchard: Research & Exchange and LAB X Cross
Discipline Platform are organized to strengthen artistic
talents as well as link up the as-yet-nascent performing
arts ecology.

Closely connected with everyday life, the Art of Living
takes place in the Corner Salon, covering such wide-
ranged topics as fashionable lifestyle, history, and
green living, filling in the gaps and connecting different
interest groups. The Corner Salon is a way of attracting
cultured arts lovers, a place where many "Sumikko
Gurashi" gather.

Although Artists-in-Residence programs are
commonplace, the NTT differs in both its goals and
artistic choices. In 2022, three Artists-in-Residence—
Man-Nung Chou, Sunny Nai-Hsuan Yang, I-Lly Cheng—
brought new vistas to the NTT, creating a win-win
situation in boosting artistic energy and the venue's
innovative content.

NTT's architectural design has already bestowed the

SERERAEIF
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facility's basic frame as a "Green Building." In 2022, the
NTT designated itself as a "Green Theater," furthering
its core mission of sustainable theater management.
But "sustainability" isn't just about reducing carbon
footprints but existing harmoniously within the
environment, society, and economy, creating value that
can be shared. Also, "sustainability" isn't just a slogan,
but tackling new limitations and new challenges in
theater management. As a pioneering "Green Theater"
in Taiwan, the NTT should proactively reach out to
connect with the international scene and at the same
time collaborate with related enterprises in the country
to accumulate experience and means of implementation
and help foster and promote more Green Theaters in
Taiwan.

A performing arts center in a modern city must establish
close relationships with the city itself. Just like a motor
propelling a car, a cultural and arts venue is the engine
of a city, providing the power for stylistic evolution
and cultural innovation. The NTT's professional
management sets its sights not only within the theater
but among the community at large.

Being borne of Taichung, the NTT must grow and thrive
with the city. Overall, the NTT bases its efforts on three
fronts in 2022—stage performances, venue events, and
spatial settings—to address citizens' needs and at the
same time establish its own identity and style. NTT
has been committed to rooting in Taichung, providing
an integrated environment with performing arts as its
core content. No matter whether people visit the NTT to
appreciate the arts, they can return home having taken
pleasure in a full-filling aesthetic experience.
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Program & Activity Overview

@ K SEBREIE—FEREAKEE)
= 3/5-3/6 . .
g j§l] Taiwan BangZi Opera Company — At Aranya Temple
=
o
3 P 43051 2022 NTT-TIFA—EPISEE BREE(E)
> - _ ; .
2022 EEE A EEEHFAE (SH ST o) 8 2022 NTT-TIFA — Cloud Gate Send in a Cloud by CHENG Tsung-lung
2022 NTT Fall for Great Souls — Tang Mei Yun [y M2 Bl | e e = e oz Ex3,
Taiwanese Opera Company Royal Feast of the Q 2022 BHRBL FUN B —SRAIBRAT R BT 5 A 2 R(RIRE)
Underworld (3%, FIFE1E) 8/3-8/7 2022 NTT Summer Fun Time — NTT Artists-in-Residence — Man-Nung Chou Detective
Deduction
8/12 2022 KETEF SRR ETHES
Taipei Music Academy & Festival — 2022 TMAF Orchestra Concert
8/20-8/21 2022 EHM FUN Bt — B2 ARIIS(M A Eh)
2022 NTT Summer Fun Time — All Music Theatre April Rain
8/27-8/28 2022 EB FUN Bt — 1= 8 R B (K2 fR8EE — 153X Revival)
2022 NTT Summer Fun Time — Yang's Ensemble Love Song: Rhyme for you (Revival)
o2 2022 TC B4E(TC ERLEMKE —mEARED
2022 TC Chamber Orchestra Concerts - 7o the Giants
10/15-10/16 2022 BRE A —EIRFERIZ(ER)
2022 NTT Fall for Great Souls — Legand Lin Dance Theatre Song of Pensive Beholding
2022 BEAELE (GRITEE | BELB L)
2022 New Year's Eve Concert - Let's Party Back-To-Back ! 2022 BEE A —BREEEREE(\WIESAY]—EHF)
(RE,/ Mgk~ Z=BR) 11/5-11/6

2022 NTT Fall for Great Souls — Ming Hwa Yuan Arts & Cultural Group Han Xiang Zi
2022 BRE A —iy EER(REFID

2022 NTT Fall for Great Souls — Neo-Classic Dance Company Carmina Burana
2022 BREA—EEERFHE(EBL —FEZE)

11/26-11/27 2022 NTT Fall for Great Souls — Tang Mei Yun Taiwanese Opera Company Royal Feast of
the Underworld

2022 BREA—8RELHERE SALSFREICES)
2022 NTT Fall for Great Souls — TSMC Title Sponsored Die Zauberflote by W.A. Mozart

2022 RS HGCRITEREBELRE LD
2022 New Year's Eve Concert — Let's Party Back-To-Back!

11/19-11/20

12/15-12/18

12/30-12/31

2022 NTT EH FUN Kt —
REREERMRBEE R (RRS)

2022 NTT Summer Fun Time —

NTT Artists-in-Residence Man-Nung Chou Detective
Deduction (&% tHI£K)
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2022 NTT-TIFA —REISOCEFEAL S (2 —FAM1R)
2022 NTT-TIFA — Very Theatre Chronicle of Light Year: Taipei-Copenhagen

(20 ;BEERAREIHFIR] 2022 NTT-TIFA — 2848 - $tAE <FX - Hse <284 (72 B IKAY R i)
2022 NTT-TIFA — Robert Lepage X Ex Machina Theatre Screening: The Far Side of The Moon

(BUIB45BRERE] 2022 NTT-TIFA —M&B # AAR(K )
2022 NTT-TIFA — Adrien M & Claire B Theatre Screening and AR/VR Exhibition: Acqua Alta

2022 NTT-TIFA—SREIFREH R EMT R B R E(RED
2022 NTT-TIFA — NTT Artists-in-Residence — I-Lly Cheng Qualia

2022 EH FUN Rt —REIFE EEE MR M S B S LBI(BHRE)
2022 NTT Summer Fun Time — NTT Artists-in-Residence — Meng-Huan Lin 7ropical Angels

2022 EHK FUN B —E 2B F15E <O F BB X AR A Al B EE B =T 2.0)
2022 NTT Summer Fun Time — Angie Wang X Li-Ying Chien X 4 CHAIRS THEATRE X
KOKO ENTERTAINMENT Before Outdated

2022 EHM FUN Bt —ZEFIRISRESLE Trio Zilia ZEX(EMEBLENENED
2022 NTT Summer Fun Time — Cloud Gate Theater Family Concert Worries of an Animal
Doctor by Trio Zilia

2022 EA FUN B —HAE RIREIGRERE)
2022 NTT Summer Fun Time — Hansel und Gretel by Humperdinck

BIR XTC EFRERHERT] (BEITF)&DEEERIERD
2022 TC International Chamber Music Series - The Unbound Spirit & Un Rendez-vous musicale

2 i

= 4/8-4/10

oy

S B

S 4/16-4/17

(]
4/29-5/1
5/14-5/15
6/11-6/12
7/8-7/10
8/6-8/7
8/12-8/14
9/10-9/11
9/23-9/25

2022 FEIPREHEREAMTRIBTHHE(Je suis en forme) HBIEK > BehVRE
NTT Artists-in-Residence — Sunny Nai-Husan Yang Je suis en forme

10/21,10/23

2022 BRE A —ERMIMBEEREEZ)
2022 NTT Fall for Great Souls — 7annhduser by Richard Wagner

11/4-11/6

2022 BREA—ZERMZRRT
2022 NTT Fall for Great Souls — Meng-Chieh LIU Piano Recital

11/12-11/13

2022 B RE A — gl EGHE(HRsH 1+ B30
2022 NTT Fall for Great Souls — Our Theatre ft. YEUNG Fai 7he Prawning Decameron

12/2-12/4

2022 BRE A —FIEER - T EEB(EMETEED
2022 NTT Fall for Great Souls — Akram Khan Company Jungle Book reimagined

12/30-12/31

Z#RE .come KIRIGER BRARME )
Dacon.come Creepy or Happy?
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2022 BREA-ZEZRWBZRRY
2022 NTT Fall for Great Souls — Meng-Chieh LIU Piano Recital (&8 ZFER)

2022 REIBREEEZEMTRHTHIE (Je suis en forme) FEITR > FAVIKET
NTT Artists-in-Residence Sunny Nai-Husan Yang Je suis en forme (1&g #ig:X)
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4/4,4/11,
4/18,4/25

-

=

NTT+ BREIBT D BE—(FHTEREE)
NTT Salon — 7alk about Dance

4/29,5/1

xog yde|g
N

(RIZH5PREEREE] 2022 NTT-TIFA —M&B & AAH(KE)
2022 NTT-TIFA — Adrien M & Claire B Theatre Screening and AR/VR Exhibition: Acqua Alta

5/14-5/15,
5/21-5/22

2022 NTT-TIFA—Eh R E—m )R FhR
2022 NTT-TIFA — M.O.V.E. Theatre Dear John (Performance)

5/17-5/20

2022 NTT-TIFA—Eh RN E— BB FHR ( BE )
2022 NTT-TIFA — M.O.V.E. Theatre Dear John (Exhibition)

6/4-6/5

14" 1 AFAREF
14" Young Stars New Vision

6/6,6/13,6/21,
7/4,7/11,7/18

NTT+ BREIBT IV RE— (R TT AR
NTT Salon — Fun Opera

7/29-7/31,
8/3-8/7

2022 EEAM, FUN B —E MR maF—NEEES LA Love You, You're Perfect, Now
Change)

2022 NTT Summer Fun Time — Activa Production - Off-Broadway Musical / Love You,
You 're Perfect, Now Change

9/19,9/26,
10/17,10/24

NTT+ BREIBT 7V RE— (BB 5 & X ABRED
NTT Salon — The Art of Puppetry

11/5-11/6

2022 BRE A —BEEBIS(E 1 8287 1)
2022 NTT Fall for Great Souls — Shinehouse Theatre 7o the Warriors!

11/12-11/13

NTT+ X PFEIEE—SHAAABE IR (ZRENRERASBZALET (BFREAWE
2E )N
NTT+ & CTBC - Musical Playwright Incubation 7Ae Triplets

11/19-11/20

2022 BRE A —SIEABRIE (K RERD
2022 NTT Fall for Great Souls — Taipei Puppet Theater Water Ghosts' Theatre

11/26-11/27

2022 BREAN—EEMEZEFRRBEDCRARNS (&H )(TELED
2022 NTT Fall for Great Souls — Zhen Yun Lin Ge Puppet Theater > Theatre Ronin(H.K)
Love & Samsara

12/10-12/11

NTT+ X HE{SsE— S B AZ 1E S TR —(&IMETE Project R)
NTT+ & CTBC - Musical Playwright Incubation Project R
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NTT+ X PEEE—S R AABEE TR GBRETE  ProjectR)
NTT+& CTBC - Musical Playwright Incubation Project R (1&%./ TRIE=)

2022 NTT-TIFA REIFREIEEEMRBEE (RE)
2022 NTT-TIFA — NTT Artists-in-Residence I-Lly Cheng Qualia
(R%/ TRER)
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[BIIS45REREE] 2022 NTT-TIFA M&B # A48 (K53
2022 NTT-TIFA — Adrien M & Claire B Theatre Screening and AR/VR
Exhibition: Acqua Alta (1B #IEX)

2022 BREA-HAZMEERREDCRALLS (58 ) (TELOE)

2022 NTT Fall for Great Souls — Zhen Yun Lin Ge Puppet Theater X
Theatre Ronin (H.K) Love & Samsara (&% T2 RK)
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2022 NTT-TIFA—EER(EEE) (RE )
2022 NTT-TIFA — Lien-Cheng Wang L/ving Room (Exhibition)

2022 NTT-TIFA—EER(EEE)
2022 NTT-TIFA — Lien-Cheng Wang L/ving Room (Performance)

2022 NTT-TIFA—# 25t 3 # 8% Dance Lab(F1T1HE)
2022 NTT-TIFA — Emerging Artists Project: Dance Lab See

2022 EB FUN BRE—#EstE R IERGIERERTIHRE)
2022 NTT Summer Fun Time — Antinomy Company Bedtime Story

2022 NTT-TIFA— g8 EII5(E RIFM B B F 2.0)
2022 NTT-TIFA — HORSE FreeSteps AR Yours 2.0 (Exhibition)

(EERS)
Dance en Scene

FERIE T MEBERC) 2B FHY
Punctum Creative Zombie Run

=0 405p

=

o B

G B 49.4/10,

= 4/30-5/1

2
5/21-5/22,
5/28-5/29
8/20-8/21

v 1%

0L 4/16522

M 7

S B2

~+

<

o

o

=

>

D

=

OB 26208

3%

= <

oW

vl

¥ RE  1217-12/18

)

=
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JtZBhE T.A.P. Project 2022 (INLIBIE—A BB K)
T.A.P. Project The Era of Human-made (%% #higxk)
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Annual Statistics

!‘ ERSHELIZER AR

Performances and Attendances

5 02 % Performances
1 89 ’ 2 1 3 AZX Attendance

Bt SMEETB

A\ Performances and Percentages by Presenter

L ES=piidil=

Performances by Presenter Organizing and Co-organizing

40 & Programs
1 60 # Performances

W YMEESB Performances by Hiring
235 195 & Programs

& Programs
342 35 Performances

2FEH B4Rt Total
2 3 5 & Programs

5 02 3% Performances

SRR EH
Promotion Experience of the Arts

9 0 3 Performances

1 ’ 9 3 0 AR Attendance
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48w  TSMER (ERER)

.r Performances by Presenter Organizing and
Co-organizing

FERARZEL FERE -
Notincluding exhibitions.

[E&] A Domestic [E|FR International
39 & Programs 1 & Programs

1 5 7 3% Performances 3 3% Performances

BEURREINEL

G' Performances by Category

MEiE Drama Ei#h Traditional Drama
EELN Y _
Including musical, opera 13 1% Performances
1 46 3% Performances
B E{th Others
8 éfgn%ces W #1H Dance 92 3% Performances
5 6 ¥% Performances
431570 Total
W= 4 Music 5 02 1% Performances

195 % Performances
;!' B ERRED

Spreading Enjoyment of the Arts

*BEF LR (FRIERSR) 1B 42,091 ARe
In addition, the online film Dance en Scene 6 7 ’ 8 04 AR Attendance

was broadcast 42,091 times.

[T] &SA%
® ® @ Number of Members
()

20,704 A People
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2022 BREAN-EIREEE%S (B)
2022 NTT Fall for Great Souls — Legand Lin Dance Theatre Song of Pensive Beholding (
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Sponsor and Partnership

={:UE

NRXIEBEEEE
KEBERITRMHBMRAF

MEEATREEERRTEEESS

MEEAREREXHESE
MEEAGREXHESE
MEEAZLUXEESS
MEEANGEAZEEE
MEEABRESERESS
MEEAENEEX2HEEESE
REBEMERNARAE
ERHER—PREE

BB

The Wang Prime Steak
BE

=gasksiling

REEREBE (B9F)

AR NTT &R E

EIRENS « ZthEBN ~ M MEE
TREIEA ~ 1R85 ~ B - RRE
SREZE - SRERM RS
BRX & ~ EX M~ HEA
=AY ~ 1550 ~ BXR
RN - EPIEEA - FRISHE ~ BXE

Sponsor

Lion Valley Cultural and Educational Foundation
Bank SinoPac

CTBC Foundation For Arts and Culture

China Development Foundation

TSMC Education & Culture Foundation

E.SUN Foundation

SINYI Charity Foundation

CHEN-YUNG Foundation

Live Forever Foundation

EverFine Industrial Co., Ltd.

Taichung City Taichung First Senior High School Alumni
Association

Thanks to---

The Wang Prime Steak

AVEDA

Hung's Mansion

Evergreen Laurel Hotel (Taichung)

Special Thanks to NTT-CLUB

Li-Mei Ho, Yu-Chu Lee, Wei-Jen Li, Hsien-Chang Lin,

Kuo-Ming Sun, Kun-Szu Hsu, Ya-Fen Ma, Chang-Kuan Chang,
Chien-Kuo Chang, Chia-Yuan Chang, Feng-Lien Chang,
Wen-Chang Chen, Wen-Hsu Wen, Ming-He Huang,

Ming-Che Huang, Chao-Hung Yang, Kuang-Liang Liao,
Kuo-Chou Tsai, Ying-Ming Cheng, Hsin-Hsiung Lai, Wen-Kuei Lo
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FRERXZEM S EFO
National Kaohsiung Center for the Arts (Weiwuying)

HTERRE

ey oam

BHE 4.0 R FERE LERE
{IiE M = B i e 1R

UREEENERERREMCHL  LENSHERENGLERILA » MR LEARERBLRE > THEATET
EEEH KRR - AIETEHEL  MERRBMALIENERE  SERETEHSHNE -

BEAMERBETE  FREJNERSTBMERELR > MRSHERNBEROMEIFRSS ; SEREEE  EXERD

BHOEZIRAIRIRE - SHEE 2022 QEES > HREREY KEEHE) PMEE  FEZEEHELEZFNRE » tb
E—IREFRVREREEHEEN—BHE > EER—ERH -

SELAESHBHAAER200BEAEHHRE AIE T HISERBELIRRANAEER -4 AEBRERELSMERN (K
BEESHE) - FEFEFMELRER  ToBSMIESE > THT 28 SRRFITERIEHIED

BEBRRZYHB > SETHEEREETEENELD - BFEE 40 SEEETE > WBRERHTEZRIEHD > H
ANBEEIEMREARBANS R > MEABRKREEBERERESHRIMFREE » hARBEK > BRERE ENEH &
MHEEIRR ) RYREH o

HREXAD VREAISEEN T8BMEE) EF  SFHBEPIMEBERINE - RTIENES TIRHES - FaESHE
BN > ZEEIFERBAR > BRABSHEIRER  BRENRINASE 1 BIEXKIIBBHENF ; 5—7HE > B
EHZMABRZREGFHE > EHRUREZRAE « A7THEE  EMRREEEEFTENRESE  REMBFES
Em TR o

FRENREATLEEE > RMBEESREEMNME > LEFILTE2E ~ Al RE « 2t BIFENFRAER
EZRBTEMNTE - BEEREMNE > DEDNREME - BFFRREZEESMEEEN > SEEAMEENRO » RBEXEX

BRARFHIELR © 2022 BREFEBERI] AR (BA X B X DES BLERETHE)
[2022 Weiwuying New Year & Lantern Festival Series] Masters Play - Beyond the Music Boundary @WEIWUYING (&%, #hlgK)

[1pei7
BRERREM P ORMBE
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From the General and Artistic Director

Weiwuying's Fourth Year Forges Ahead Despite Covid,
Goes Global, and Initiates New Norms for Arts in
Southern Taiwan

Located in the northeastern corner of Kaohsiung's Weiwuying Metropolitan Park in southern Taiwan, the National
Kaohsiung Center for the Arts (Weiwuying) is geographically close to nature, attracting all kinds of people and full
of various forms of energy. Weiwuying is always working to create local connections and close the gap between the
performing arts and daily life.

Over the past two years with Covid, we have worked hard on developing new modes of exhibitions and performances
and giving local groups more support in creating new works. As Covid has come under control this year, the art
ecology is gradually returning to its pre-pandemic state. For the 2022 Weiwuying New Year and Lantern Festival Series,
we proposed the idea of making Weiwuying "fashionable": that is, not only organizing excellent programs and events
but also inspiring people to make a habit of coming to Weiwuying as a fashionable trend.

During the series, over two million people visited Weiwuying, the greatest number of visitors for an event since
Weiwuying's opening. The two-month project Bolero in Kaohsiung began in April, through which young dancers
brought the performing arts to different localities in Kaohsiung 28 times, performing up close to and interacting with
audiences.

As Taiwan's border restrictions relaxed, overseas artists and curators came to Weiwuying, as seen with the Weiwuying
Children's Festival, Weiwuying Anniversary 4.0, Taiwan Dance Platform, and Weiwuying Circus Platform. Meanwhile,
the creative energy stored up by local groups since the outbreak of Covid was finally allowed to burst forth. Weiwuying
has clearly held to the spirit of being grounded in its locality while connecting with the world.

Our Learning and Participation programs, aiming to expand the population of artists and advocate theater aesthetics,
gradually returned to the offline format. In addition to adding new workshop types and bringing together more
organizations and schools, we realized that as these programs become more fully developed, we should put more
effort and resources into them. As a result, in January 2023, we will establish a Learning and Participation Department.
Furthermore, we have signed five-year collaboration agreements with several universities in the fields of aesthetic
education, personnel training, and exhibition/performance promotion and publicity to strengthen the roots of art
education.

94 | ERFEZEMP L FERS

FRERXZEM S EFO
National Kaohsiung Center for the Arts (Weiwuying)

RIS B RASEHE ERRREY | BiEta%+/)\2 Theater Arts and Education Project - Stage Reading Course (%, TRES)

Weiwuying is embarking on its fifth year of operations. We will look at what we've accomplished so far and continue
to consider, from both local and international viewpoints, what Kaohsiung needs, what Taiwan needs, and even what
Asia needs in the aspects of visiting, viewing, creation, and performance. We look forward to our post-Covid mode of
operation linking people's lives and giving a new look to the art and culture industry.

CHIEN Wen-pin
General and Artistic Director,
National Kaohsiung Center for the Arts (Weiwuying)
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HRERRZM R0 E SR B R E E X
Organization and Management Team of
the National Kaohsiung Center for the Arts
(Weiwuying)

FREEREM X EPORBEEMMBE—A > AEXTEEMPOEFRIEFEFTRAREIRZ  REFE2EE ' R
RIEHHENER  HIMRESE - EMEENRE > RREXSEFENERE - FERERRITRAERSRESY B
ABER ~ EBRITHREE > URAMEBSHERESTER -

The National Kaohsiung Center for the Arts (Weiwuying) has one General and Artistic Director, who is nominated
by the Chairman of the Board of the National Performing Arts Center and approved by the board of directors. The
General and Artistic Director is supervised by the board of directors of the National Performing Arts Center. He/she
is responsible for the overall management of the Weiwuying and serves as its representative to the outside world.
Specifically, the General and Artistic Director is in charge of approving the Weiwuying's annual plan, formulating the
annual budget and submitting final accounting reports, hiring and dismissing staff members, and implementing and

overseeing the Weiwuying's work.
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National Kaohsiung Center for the Arts (Weiwuying)

I EEY

Business Development

B FAERFAE B EEARTAE
Venue Hire Business Service

I 17EHER

Marketing and Communications

m THHRERAE B RHREARE

Strategic Marketing Public Relations

B HEED
Learning and Participation

B 2R

Arts Participation

B FIE2EE

BB &R

Artistic Planning

B S%EEE

Music Program

B SEIIEIAE

T ER
Technical Management

B REMEAE W EifiREE 9=

Production Technical
Coordination Coordination

I HaFEER

Facility Management

B HEERFE

Electrical and

B EEEREE

Building Services

Mechanical Services

1TELER

Human Resources and Administration

B REEEAE
Procurement &
General Affairs

B ANERE

Human Resources

I M=

Finance Office

EGHES

IT Office

Creative Learning

Theater and Opera

B EEEARFAE

Customer Service

B FiSMRFE4A
Front House

N EEEEE B ZTEFE

Dance and Circus Artistic Services

ZORME W ERAE W REERAE
Stage & Rigging Lighting

Audio & Video

B ZE2EHE B EREEEE

Venue Safety Services Air-Conditioning
Management

B AT
Legal Affairs &
Secretariat
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FEIFHRS

mseRREN T —HKE

2022 FRAREFHREN—F > —BEERTHFERE D
MRIAERZTREGRE - RRGEEHBE—BFEN
PR > IRERRIREL > IRFBRITT > FEABRRNOBABH -
CEFEFENFERE > ZFABNDRSEMNE S RAE
BRLDBIRIER S BB > EREMBHEBREA

BREXHA —HANASSENMEEHE

2022 EEEEERSE > FREFATEEZ— hilliET
—EER 2 B - BEHERERIES » FMEESHEHR
FEFEE > BEALETE [ (REmiia) SETIE -
YA B 4R35 NOVUM DESIGN AWARD( f&#8 NDA)
2 (i £ ff7 §1 *F @ 5% 5t 48 (Digital Art and Graphic Design
Category) $REZDRES o

S5h WERMEIZEE (ME) EEARRFILS > 8
Bi8i8 600 ARVRS > BEIFE - EFER - RERSEH
Fnk > RRERAMBKANEFELURENER LM B
BESIEREEE » M EHERBENERED - B5HEB 208 A
R2H -

MEMmMEET B AVEE EER BRI - BEERTREAIRN
REMEE-—HERHERERBHEEHBENERZ— R
AT REGRRELENRAER  ERLETEREENER
T MAMBTRERENNAIEN - BARBEHEES
BRERL » REBREHERNEER -

MEEGRIPELERESH (KSR —EKXE X X
WX EERZ BEHRESTRE) » RERRITEEREKNE
RHEBEZIRITIRE - ERSHRLSRTRNATBRELE
RERELFE > EREGMAMTRERLE » TLEFZHIR
EEARERE REBSRZE - UhERIZEREHHTSH
IR (RK 24 SR - B4 343 ITHREHR - PhEk 24
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Annual Report

Illuminating Arts at Weiwuying

In 2022, Weiwuying was illuminated with beam after
beam of hope and the fruits of hard work. We were faced
with challenges all year but defied the odds and made
our way out of the fog by means of our industrious,
unbreakable spirit. During this fourth year of ours, we
forged ahead and experimented in the face of new
challenges while holding fast to the artistic spirit of
southern Taiwan. And such glory could not have been
achieved without Weiwuying staff and guests alike!

Crossover in Arts—
Unique Weiwuying Programs

The 2022 Taiwan Lantern Festival was held in Kaohsiung,
and Weiwuying initiated a brilliant February as one of
the main venues. The Weiwuying New Year and Lantern
Festival series of events, held with the support of the
Kaohsiung City Government, showcased the massive
projection show, Weiwuying Lights Up. The Island of
Memories, which won a silver Novum Design Award in
the Digital Art and Graphic Design Category.

We also saw the debut of another outdoor piece,
Maritime Glow, a musical that integrated the real
and the virtual and took over 600 people to create.
Elements of traditional Taiwanese opera, tajke rock,
and traditional indigenous music were blended in
portraying memories of this island that go as far back as
the Age of Exploration. Coupled with other Lunar New
Year programs, Weiwuying saw over 2.2 million guests
during this period. We made major breakthroughs
with in-house productions by incorporating crossover
elements and innovative forms of presentation, which
have always been keys to our program expansion. We not
only look to break out of traditional frameworks but also
to create new possibilities by integrating new elements
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into established foundations and making pieces that
incorporate different aspects of art to enhance people's
cultural sense and enrich the art ecology in southern
Taiwan.

Another crossover program, Masters Play—Beyond
the Music Boundary, gave 12 of Ta-You Lo's iconic
Taiwanese pop songs a classical orchestra interpretation
with accompanying vocals by Golden Melody Award-
winner Julia Peng. 24 Hours Schubert, a first-of-its-kind
program in Taiwan, brought together 343 exceptional
musicians in performing a 24-hour non-stop marathon
of nine symphonies and Mass No. 5 by Schubert, who
was known in his time as the "King of Lieder." A highlight
of the February programs, it marked the first time
Weiwuying allowed guests to stay overnight.

The 2022 Weiwuying Organ Festival, originally slated
for live performances in the spring, was changed to
an online format because of Covid. World-renowned
organist Christian Schmitt played for three programs of
varying styles: /nternational gefragt an der Orgel: Der
saarlandische Organist Christian Schmitt; Rhapsody
of Free Reed - CHIEN Wen-Pin & Kaohsiung Chinese
Orchestra; and Christoph Eschenbach conducts Mozart,
Poulenc, and Saint-Saéns — With Christian Schmitt,
Bamberg Symphony.

The Contemporary Music Platform series of events,
launched in 2019, evolved into the Weiwuying
International Music Festival in 2022. It was curated
by reputed contemporary composer Unsuk Chin, and
with outstanding musicians from around the world, a
dialogue between the most contemporary music and
classical music of both East and West was initiated. By
bringing together the energy of the contemporary and

the classical, a link between the cultures of the two eras
was found. Through the juxtaposition of Haydn with
Lutoslawski, William Wei's performances of music by
Webern and Brahms, an exchange between Taiwanese
composer Chia-Ying Lin and Stravinsky, and a blending
of art and technology in Beyond the Score® (the Chicago
Symphony Orchestra's multimedia production that
blends sight and sound), the festival, extremely simple
yet highly complex, created a musical feast for the
senses. By bringing different eras into dialogue and
pulling very different elements together to produce new
creative sparks, the festival was unparalleled.

Connecting People to
Arts with Crossover Pieces

Ever since its opening, Weiwuying has strongly believed
that the beauty and influence of arts should not be
relegated to designated venues. We always work to
integrate different fields and formats to make art as
much a part of people's lives as breathing by bringing it
to them and serving as a channel of positive energy. The
Time Corridor VR Interactive Experience, which opened
in late January, saw 70,000 guests create 10,000 digital
banyan trees during the New Year and Lantern Festival
Series. With the untraditionally up-close performances,
we brought art deeper into people's lives and helped
them gain greater aesthetic awareness.

Bolero in Kaohsiung was a program in April curated by
Weiwuying resident artist Shu-Yi Chou. Part of the Dance-
Travel Project, it was inspired by Chou's 1875 Ravel
and Bolero, which won an award in a global contest
held by Sadler's Wells Theatre in London and had its
Taiwan debut in 2010 at the Bangiao Train Station in
Taipei. In 2022, Chou led a group of dancers consisting of
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(2022 HFREMBEEGRTI] (B 24 FFE%5)
[2022 Weiwuying New Year & Lantern Festival Series] 24 Hours
Schubert (&%, TRER)
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(CREZBESE)
Bolero in Kaohsiung (%, Kito)

Kaohsiung locals and students from the dance class at
Tsoying Senior High School in bringing 28 performances
of the piece to everyday places in 14 districts of
Kaohsiung. In this way, we brought members of the
public closer to art so that they could feel they were part
of it and experience anew the wonder of dance.

More than Just Operas—
Weiwuying's Annual Flagship Productions

Weiwuying's flagship opera productions are significant
to the times but a major challenge for those behind the
scenes. Each step taken in the production process goes
deep into the culture.

In January, we put on our opera, Belli's Norma, which
Weiwuying artistic director CHIEN Wen-pin put on 17
years ago when he was the music director of Taiwan's
National Symphony Orchestra with Director Huan-
Hsiung Li. For that production, they "leaped through
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time" by incorporating elements from different eras, and
the response from viewers and critics alike could not
have been better. In 2022, the two came together for a
third time (they had also collaborated on Weiwuying's
2020 production of 7urandot), changing Norma from the
original semi-staged format to that of a formal opera to
fully present this masterpiece of Italian singing.

We are devoted to productions with overseas organizations
as a means of sharpening our skills to ensure the quality of
our solo productions. We worked with the Opéra Royal de
Wallonie-Liége in bringing Taiwan Verdi's four-act Italian
version of Don Carlo in late October. After three years of
work with our partner halfway across the world, we not
only brought Taiwan its debut performance of the piece
but also gave audiences the rare treat of a full array of
costumes and scenery from an era long ago. Opéra Royal
de Wallonie-Liége director Stefano Mazzonis di Pralafera
directed the piece, and the crew made sure that every
detail in the costumes and scenery properly reflected the

fashion of the 16th and 17th centuries. Such a massive
task (this production being Weiwuying's biggest ever)
is a rarity in these Covid-burdened times. Also, to foster
local Taiwanese opera workers, workshops related
to production, directing, conducting, and performing
were held by highly experienced professionals, giving
attendees a greater understanding of opera production.

2022 Taiwan Dance Platform—
Island Connection: Body Online

2022 saw the fourth edition of the biennial Taiwan Dance
Platform, curated by Shu-Yi Chou, who spent one and a
half years planning it. The theme of "Island Connection:
Body Online" was inspired not only by the emergence of
Covid but the contemplation of how people could remain
connected to each other and to dance as well while the
international movement was restricted. In both online
and offline aspects, the event searched for new means of
artistic creation and production. With audio and visual
exhibitions, international forums, live performances, and
workshops, the platform served as a gathering place of
thoughts birthed over the past two years, reflecting how
the body has continued to move and how the impact of
Covid has produced a new future.

Radiant Passion for Life—
Weiwuying Circus Platform

The seventh Weiwuying Circus Platform, held in December
2022 with the theme of "Extraordinary World,
Extraordinary Games," highlighted the inclusiveness of
the circus arts. Curated by Weiwuying theater consultant
Yi-Wei Keng, the Weiwuying Wonderland was turned
into a veritable circus tent where guests enjoyed fun
and fantasy. The week-long event saw shows exhibiting
a balance of extreme beauty and power by outstanding
local and overseas performers. Coupled with fun games/
activities, the platform opened people's eyes to some
extraordinary things the world has to offer. Since the
initiation of the platform in 2016, it has been a place
of integration for professional exchanges and public
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performance. So to enhance Taiwan's future circus
programs, this year we put on the Workshop for Creative
Producers in Circus, and France's National Center for
Circus Arts put on the New Magic Masterclass.

Furthering Art Education and Boosting
Access to Culture

To bring the younger generation closer to the performing
arts, we started a related education program by signing
five-year collaborative program MOUs with the National
Kaohsiung University of Science and Technology (First
Campus) and Shu-Te University respectively in June and
September. The programs have different orientations
and offer micro-credits in general education. These
innovative courses include a tour of the Weiwuying pipe
organ and instruction to opera and dance in the aspects
of operations/services, artistic management, program
marketing, and art promotion so that students may gain
an understanding of the performing arts industry and
aesthetics via Weiwuying's abundant knowledge and
resources.

Seize the Day: No Bounds in 2023

The theme of Weiwuying Anniversary 4.0 was "Infinite
Release." With Covid and the cruelty of war characterizing
2022, we chose infinity as a symbol of tolerance and the
spirit of boldness and fearlessness while considering
the year's accomplishments. As a mainstay of arts in
southern Taiwan, Weiwuying will keep contributing
energy to the performing arts without limits so that the
branches of art may flourish. We will continue to foster
our relationship with the public and incorporate the
local culture into our art. In 2023, as we pursue artistic
excellence, we will make adjustments when necessary to
maintain the forward momentum we have accumulated
through hard work. As we enter our fifth year of
operations, southern Taiwanese arts will stand brilliantly
out and be linked to the world.
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Focus

Turning Arts into Nourishment for Everyday Life

I An interview with Weiwuying artistic director CHIEN Wen-pin

by Agnes Huang

Mission: Being Rooted in Local Creativity
and Helping More People Get into Arts

Since its opening, Weiwuying has worked hard to
promote and intensify the public's connection to arts
in southern Taiwan. Promoting arts (in the sense of
bringing arts into people's everyday lives) requires both
the aspects of breadth and depth, so we have attempted
to reach all kinds of people via different angles, not only
closing the distance between arts and the public but
also chipping away at the established idea that art is
so elevated that only the "highly cultured" can partake
in it. Art comes from perceptions of life and is closely
linked to the atmosphere and trends of society. For
instance, during the 2022 Taiwan Lantern Festival, as one
of the sites where lanterns were on display, Weiwuying
incorporated performing arts into the tradition of
people going out to look at lanterns. Though going to
performing arts centers is not a must in life, we do all
we can to bring arts into people's lives. Perhaps those
Lantern Festival performances last year gave visitors a
more enriching experience and resonated with them.
We are also trying to make attending art events a trend
and make it as easy to connect with as people relate
to pop culture. Weiwuying's vast grounds are much
like the all-encompassing inclusiveness of arts. During
the Lantern Festival program called Masters Play, we
blended classical and pop music. The most obvious
form of classical music is the symphony orchestra, which
we used for reinterpreting pop songs from the past in
homage to a pop legend. It also showed people that
classical music is not relegated to pieces that are hard
to understand and that classical music conductors can
direct pop music just as well. Besides that, we had the
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program 24 Hours Schubert, whose inspiration came
from the La Folle Journée, a music festival in France.
Aside from being a cool idea, it was also meant to get
people to stay a bit longer during the Lantern Festival
and to give classical music lovers a full 24 hours of
unending bliss.

In the art sector, all types of nourishment are important.
Becoming connected to and rooted in local art is
an important link in bringing arts into the everyday
lives of people. Besides the 7a/wan Dance Platform
(a platform for professional exchanges), Weiwuying's
dance repertoire also included Weiwuying 365+
Dance, a program for which we hired professionals
to encourage people of all ages to come and dance.
Bolero in Kaohsiung, held in April, was another great
example of connecting with the public. It is the first
show that Weiwuying brought off its grounds. After
three years of operations and related experiences, we
decided that we were ready to bring arts to various
locales, in turn creating new sparks by making art more
public and social. Among all forms of art, the artistry of
contemporary dance seemed the most impossible and
the most difficult to understand. But we were set on
bringing that very form of art to all kinds of everyday
places in Kaohsiung, focusing on just exposing people
to it. It was quite a shock, challenge, and learning
experience for both the audiences and artists alike, but
became a testament to how close people can get to arts
and how the difference in perspectives from which art
is viewed can create different meanings. Through such
a close-up of arts, we looked to plant seeds in people,
and over time, those seeds may grow to the point that
the people will come to Weiwuying to see more shows.

In this way, the meaning of dance went far beyond just
being something to look at.

Fostering local talents and educating the public on arts
are also urgent tasks. That is why we signed collaborative
MOUs with the National Kaohsiung University of Science
and Technology (First Campus) and Shu-Te University
to hold innovative courses. We look to stimulate
students' interest in arts, promote the sharing of local
art resources, and conduct art-related education. At
Weiwuying, too, we offer a variety of programs aimed
at education and promotion, such as Learning Arts
Together, the Theater Arts and Education Project,
Weiwuying Family Day, and Post-youth Workshops. The
MOUs for the five-year collaborations mentioned above
are meant to help us root art into the lives of students
and those getting ready to enter the workforce via
innovative education on art. They are also a link to our
Employment Explore Supporting Program for the Youth.
Through these means, we are already establishing a solid
foundation for the distant future of the art sector.

Our Learning and Participation Department, established
in January 2023, is about fostering new talents and
bringing arts into people's lives. In fact, we initiated
seven major learning and promotion programs in March
2019. The tasks handled by this department were
originally handled by three departments: The original
learning and promotion team was part of our Marketing
Department, guided-tour events were handled by the
Operations Department, and learning and promotion
events held by local and overseas performance groups
were handled by the Program Department. After three
years of experience, to give more resources to art

FRERXZEM S EFO
National Kaohsiung Center for the Arts (Weiwuying)

promotion and educational innovation, the deputy
director of the Operations Department decided to lump
these resources together and create the new department
in the hope of achieving even more and providing more
nourishment and inspiration to potential talent.

Overview of Weiwuying's
Relationship with the Public

When speaking of local art development, our concept
is made clear by looking at the layout of our grounds.
Such a large space is by no means aimed at keeping art
inside traditional frameworks. We are in a symbiotic
relationship with the public, like the two sides of a coin.
Weiwuying is known as a place that seeks to make art
and culture accessible to all, not just a place for people
to come "worship" art from a distance. We erect no
barriers; the space is open to all, encouraging people to
come and find things that will interest them. We don't
want people to just come to the occasional concerts.
Instead, we want them to feel like this is a "cultural living
room" where they can come anytime. How to make art
become a part of people's everyday lives is much like
the mission religions have in soliciting followers. Art is
everywhere, and we are looking for any and all ways to
get people to make contact with and participate in it.
Some things have to be done a hundred times before
they become a habit. Such programs as Masters Play,
Bolero in Kaohsiung, and 24 Hours Schubert are good
at making this connection, as they reach into people's
lives. Whether it is before or after Covid, art thrives much
more in the West, touching a greater proportion of the
population. This is a result of people's appreciation
for art being cultivated at home from a young age, and
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the unchanging truth that learning a new skill requires
repeated practice as opposed to just one or two tries.
Or look at it from the angle of Taiwanese night markets:
locals go there once several weeks, not just once or twice
in their lifetime.

The importance of education is self-evident. Weiwuying
can't replace schools in the realm of academics, but it
offers instruction in culture, which is why we are working
on learning and promotion programs so much. If schools
had more comprehensive educational resources, such
learning and promotion would be easier to implement,
but it's not like an antibiotic: you can't just use it
one time and then hope everything is set. It must be
implemented over many years before you see any major
effects.

The other side of the coin is all the people who are
involved. What we accomplish isn't just the products
of my work and the works of the other nearly 200
employees here; it is what it is also because of what
the public puts into it. We need audiences, investors,
performers, creators, and critics to make it even better.
We want everyone to do what they can to help us in this
endeavor.

Symbiosis of Arts and the Public:
The Bittersweet Effects of Covid

Though some industries around the world were rocked
hard by Covid over the last couple of years and forced to
be restructured or reformed, a crisis is an opportunity for
changes, and Covid has been no exception as a chance
for people to reflect on what they can do differently. The
pandemic posed major challenges to the performing arts
sector, beginning with the basic aspect of operations
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and then causing people to question the very need for
art establishments. Just like Taiwan's other national
performing arts centers (the National Theater & Concert
Hall and the National Taichung Theater), Weiwuying
worked hard and made many adjustments during this
period to prove that the world in fact needs the positive
energy of arts. With the support of the government, we
allowed groups to come and rehearse and record for
free or at discounted prices. Also, we held the Kaohsiung
Local Hi Program, which recruited submissions and
sponsored groups to make productions. All of these
efforts were aimed at helping artists survive and were a
testament to the fact that instead of becoming useless
when public performances were restricted, Weiwuying
was a driving force behind the survival of performing arts
groups.

Before the Level 3 health alert went into effect in Taiwan
in May 2021, we were still able to keep the energy of the
performing arts pulsing, such as with our Weiwuying
365+ Dance, which we simply changed from dancing
in doubles to singles, and our EUREKA! Theatermakers
Lab 2.0 (a collaboration with the Prague Quadrennial of
Performance Design and Space) that we worked hard to
complete in May despite pandemic-induced challenges.
We also went online in response to the pandemic. For
Musical Offering Weiwuying, launched in April 2020, we
invited many performers to play BACH's The Musical
Offering, BWV1079, in different ways, make recordings
of their performances, and upload them to the event
webpage. In this way, Covid couldn't stop us from
bringing people together and providing for those who
love art.

Covid also forced us to figure out how to bring live
performances online. During the first Covid wave in 2020,

(2022 HHEMBRERT] (ME) Ti& > B—I5E - EEERNITFILR
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[2022 Weiwuying New Year & Lantern Festival Series] Maritime Glow The Main Lantern is a Play - a Musical of Taiwanese Opera (&, #igx)

Weiwuying Theater 6 was born. Though it was meant
to be a provisional measure, when the Level 3 alert was
issued in May 2021, we really started to more intensively
study how to produce programs for online broadcast
and transition our learning and promotion programs
to an online format, including Learning Arts Together,
stage reading classes, the 7eens in Theater, and 13 Mini
Masterclass videos (through which audiences could learn
industry secrets from experts in a number of fields).
These efforts kept Weiwuying in people's hearts; in fact,
the only thing we lost during Covid was the Public Piano.

Whether it is pre- or post-Covid, online or offline
performance, everything Weiwuying has done is a
testament to how we have gotten into the everyday
lives of people. Art is everywhere; you don't have to
go somewhere specific to find it. Art adds color to

the atmosphere of life, and all the little details of life
are what nourish art. These two aspects feed off each
other. Weiwuying isn't just making a mark on southern
Taiwanese arts; it's preparing the soil for the growth
of massive trees in the world of arts and fostering the
growth of local saplings by providing momentum and
positive stimulation. We are always working to enhance
the ecology of southern Taiwanese arts and to produce
tangible and intangible nourishment in our symbiotic
relationship with the public.
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Program & Activity Overview

BEBHEIRE (EEE) G.VERDI Don Carlo (1% TRIES)

BEREREIGEIE)
V. BELLINI - Norma

FRERXZEM S EFO
National Kaohsiung Center for the Arts (Weiwuying)

(HREBFE 4.0] Z12AIE (Bonfire fRIARIE?)
[Weiwuying Anniversary 4.0]5F Studio Production Bonfire - Absence of Darkness (&% TRiES)

(2022 HHERBBERTNAITERK - (BAE x BXW x DER BEFTRESTLE)
[2022 Weiwuying New Year & Lantern Festival Series]Masters Play - Beyond the Music
Boundary @WEIWUYING

[2022 BHREMBEEGRINEEZNRE X SHoEH(RPEED
[2022 Weiwuying New Year & Lantern Festival Series] Chun-Mei Taiwanese Opera Troupe X
Golden Bough Theatre Matinee in the Rain

PREREE (M T2 REEE)
Ming Hwa Yuan Arts & Cultural Group Zheng ZhiLong, The Pirate King of Formosa

(2022 BHERESHLE] EMB(CREITLE
[2022 Weiwuying International Music Festival] Pei-Yao Wang: Luminous Shadow

9/17,9/18 BIRFIEAIS(R)
’ Legend Lin Dance Theatre Song of Pensive Beholding / Chants de la Destinée
9/24,9/25 BEEERFHE(REHEL -FEZE)
’ Tang Mei Yun Taiwanese Opera Company Royal Feast of the Underworld
#reh B SR E (R B SR
10/1,10/2 ) .
Neo-Classic Dance Company Carmina Burana
10/7,10/8, [BREBEFE 4.0) LiZRIE(Bonfire —fRIBEME?)
10/9 [Weiwuying Anniversary 4.0] 5F Studio Production Bonfire - Absence of Darkness
10/10 [BREBFE 4.0) =EREE(EIRE)

[Weiwuying Anniversary 4.0] Taiwan Bangzi Opera Company Stealing the Silver Pot

EFYEE BREE(E)
Cloud Gate Dance Theatre of Taiwan - Send /n A Cloud

10/14, 10/15,
10/16

LEFCEIE(E SR 163%)2.0 REVIVAL
Greenray Theatre Farewell Beitou 2.0 REVIVAL

o ¥
n 1/7,1/9

® Bl

S B

o

e 2/12,2/13

wn

D
2/26,2/27
4/16,4/17
4/16
5/7,5/8
6/5

B IEIMAIRIFC50 FEIEERED
Taipei Opera Theater 50 Anniversary Concert

10/27, 10/28,
10/29, 10/30

B ERECEFRED
G.VERDI: Don Carlo
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11/13

(2022 =EFEFLIREFS(EBTERERA)
[2022 Taiwan Dance Platform)HORSE FreeSteps — Swinging Years
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(f&iek 35 —BREAERIBIER=1TRF)
Ming-Chang Chen - Dust In the Wind 35th Anniversary Concert (%, #1£ k)

(BE B Bossa Nova)
Bossa Nova in the Vineyard

(2022 HHERFZGRTI]EK 24 FEE
[2022 Weiwuying New Year & Lantern Festival Series] 24 Hours Schubert

(2022 HHEBERE LA M-S LT (BRm TR
[2022 Weiwuying International Music Festival] Opening Concert — Music Across Two Centuries

(2022 B & EIFE S 4L 6] (IREL - Al —ZRIE R B F (IE)
[2022 Weiwuying International Music Festivall William Wei and Pei-Yao Wang

(2022 BEEEIFE S 4LE7) FR S 2L EIER M)
[2022 Weiwuying International Music Festival] Weiwuying Contemporary Music Ensemble
-Mad Dog

[2022 BREREE S 4] (S0  BEE 2 What ?)
[2022 Weiwuying International Music Festival] Beyond the Score® Pictures at an
Exhibition — Pictures of What?

(2022 BHHERRS ] RS LS (RS RE —MHEXER)
[2022 Weiwuying International Music FestivallClosing Concert - Scheherazade: The Mythic
Symphonic Poem

O ==

o ;g; 1/2

=

n?K

o EE

* 2/19

- /

=
4/8
4/9
4/13
4/15
4/17
6/11

(st 35 —REARIRGEm=1+1F)
Ming-Chang Chen - Dust In the Wind 35th Anniversary Concert
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NSO BEIRZXELE (L HE - RBEZR)

9/2
/ National Symphony Orchestra Jorg & Carolin Widmann
o/17 EEBRIRITIE BB T KB (EIRER )
Jun Markl, Paul Huang & NSO
10/8 (FREBREE 40| ERSHE(HREERE)
[Weiwuying Anniversary 4.0] The Splendor of Organ - CHIEN Wen-pin & Felix Hell & KSO
10/9 (FHHEBAFE 4.0](ABHR)IFEF i EHERZSHES
[Weiwuying Anniversary 4.0] Felix Hell Organ Recital: Classic Fugues
10/10 (BREBEFE 4.0 A= ERERAEREY
[Weiwuying Anniversary 4.0] Felix Hell Organ Recital
10/28 [RES IR Te 4L (4L B3R — S RIS B 5
Essential Sound Baroque Ensemble 7raveling through the Barogue Wonderland
10/29 (A B RTHRE)
Vienna Philharmonic in Weiwuying
11/13 PR EEEEERE
Igor Levit Piano Recital
MEHROERLH S (BRFER S BELRE)
12/3 The Chamber Music Society of Lincoln Center (CMS) - Classicism and Romanticism of
Continental Europe
12/24 NSO EIZR R 44 E (S LRI B B A H i)
National Symphony Orchestra Fantasia - Family Concert
[2022 BHEMEEERINZMIIEE +(NISEREMEERA ERINYEEED
2/26,2/27 [2022 Weiwuying New Year & Lantern Festival Series] HUANG YI STUDIO + Ljttle Ant &
Robot: A Nomad Café
SEEBEE(RES)
3/12,3/13 } )
Taiwan Bangzi Opera Company - At Aranya Temple
(BB ERMXFNF
4/2,4/3
Doppler Effect
MESBIECRB RIERE)
4/9,4/10 .
FourFun Theatre Broken Doll the Musical
SIEARBRIEK RERY
5/28, 5/29 ANBEIE KRR

Taipei Puppet Theater Water Ghosts' Theatre
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BFRRNBFEEE (REZR)

HREXFNFE EE

Storytelling Concert - Deep Lake Man (1882 EE%) KU & Dancers - Doppler Effect (152, 24&44 Yi-Chun Wu)

6/18,6/19

fAIBEI MeimageDance(Zk EHr44E)
MeimageDance New Paradjse of Silent Island

7/9

(2022 TEBEMNELE] RASEHLEIE(RESME  LTRMEREMH)
[2022 Weiwuying Children's Festival] Flying Group Theatre UTOPIAZOO: The Bubbletea
Incident

7/10

(2022 TEBBHVELET] EPIRIZRESLE Trio Zilia ZE=(EME ERVIENL
[2022 Weiwuying Children's Festival] Cloud Gate Theater Family Concert Worries of an
Animal Doctor by Trio Zilia

8/12, 8/13,
8/14

aRABE(HERTE)
Tainaner Ensemble A Mid-Summer Night's EROTIC Dream

8/13

BILAEMER FLE 2022 KEIEF LT EZTL S
2022 TMAF Orchestra Concert

9/10,9/11

BHAWEBRISZCHREZ R
Storytelling Concert Deep Lake Man

9/28

(RN 2 7R
[Weiwuying Showtime] 7he Adju Night

10/8,10/9

BRI T — HREHLEICNFBRERIREIRRIF
Taipei Philharmonic Theatre - A Lamb Roll-Call: Wolfin Disguise
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MEX DJ BERNF (RMFELF)
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Kid Koala - 7he Storyville Mosquito (182 #ig k)

10/10

(BHREBFE 4.0]81EER(=RXE)
[Weiwuying Anniversary 4.0] Eye Catching Circus 7he Three Ostriches

11/5,11/6

R B X AZHE (RIS R+ B B0
Our Theatre ft. Fai Yeung - The Prawning Decameron

11/11,11/12

(2022 EEFET ] HERA X FHHZ X BAECGER R
[2022 Taiwan Dance Platform]Hsiao-Tzu Tien X Shih-Yang Lee X Zih-Ning Tai - Liederzyklus

11/11,11/12

[2022 EEEFFET B FmX (= BERD
[2022 Taiwan Dance Platform] Pin-Wen Su - Girl's Notes

11/18,11/19,
11/20

RMEE inRRE(EERE)
BenFeng Music Productions: Benjamin BRITTEN - 7he Turn of the Screw

12/3

EHEB(RE=S ) EES
Sheng Xiang & Band - /-Village Trilogy

12/17,12/18

(2022 BHREFEF S EAMFRIER(ALRITELM)
[2022 Weiwuying Circus Platform] La Main de |'Homme Humanoptére

12/24,12/25

MEK DJ BESK/NF(INFHLTE)
Kid Koala 7he Storyville Mosquito
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(BrEE/ MR AL - Mgk
[Weiwuying Showtime] Life's a Stage

o St

2/25

[2022 BHRHEMBEGRTIIIMBS(HRFESR)
[2022 Weiwuying New Year & Lantern Festival Series]19m88 7his Temporary Ensemble

11eH 1eMd9y

3/16

[BrEE )] 22228 X 185 358(0Our Showtime)
[Weiwuying Showtime] Sheng-Fei Lu X May Mei Our Showtime

3/30

[BEHE/ DR AR feat.7 SEEHF(EREHR T
[Weiwuying Showtime] Our Theatre feat. 7PM - Maupassant Oyakodon

4/14

(2022 B E RS 2460 B E SR (T2 ik)
[2022 Weiwuying International Music Festival] Weiwuying Contemporary Music Ensemble -
Time and Space Voyage

4/20

(FRE/NE] B X HEL (AR MIMIRLSE - BELEITRIRL)
[Weiwuying Showtime] Wan Fang X Kay Huang-7he Years: A Musical Journey

5/4

[(BEE/NRE] ORI S BHRLEER(SIEEIER)
[Weiwuying Showtime] Live Comedy Club Taipei - Laugh Revision

5/11

[BEE/ ] S ARE (R~ B RIS ARD
[Weiwuying Showtime] The Wanted - Acapella for the Theater

6/8

6/29

[Weiwuying Showtime] Dacon.come Live Comedy - Cool Off the Summer Heat with Laughter

7/13

(R NEE] IR E + FO(ERERIRIED
[Weiwuying Showtime]lan Chen + Real Life Lydlia

8/10

[Weiwuying Showtime] Cosmospeople Cosmic Time Machine

9/3

NSO BIRZ BLE(FRES AR
National Symphony Orchestra W/IDMANN with Friends

9/8,9/9

BIR X TC ARERERTI(ERIEEF) DRI
TC International Chamber Music Series The Unbound Spirit & Un Rendez-vous Musicale

9/14

[(BEE/ Rl K ks + SERIC(SHBA L —BRLEBENR )
[Weiwuying Showtime] Aaron Yan + Kay Huang Music for Life - A Highlight Reel

10/1

I HERENRE-RIAHt =+ B EL S ZHT
Love for God and Homeland - Su-Ti Chen Memorial Concert
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(BREBFE 4.0 HEBRE L

10/10 L . '
[Weiwuying Anniversary 4.0] Let's Opera
10/12 [BEE/NEL] BRAEES + MER(IEMERE)
[Weiwuying Showtime] Ann Lang + Sean Lin Versatile
10/26 (BRE/NEL] R EEE(R R AF —+FE—8 TEBERMER)
[Weiwuying Showtime] HaoxHsiao Troupe 7he Dumb Waiter Change the Play into Talk Show
11/9 (BEE/NEE] BIREN + BEU(B SR —RFHXRMD)
[Weiwuying Showtime] Ethan Kuan + FLO. - A Singer's Tal ent: An Interview
11/30 [BRE/NE] (AR ERRBEN — &)
[Weiwuying Showtime] Traditional Storytelling Japanese Performance - Rakugo
12/10 [BHEEBZI(ERXAR)EBEED
[Kaohsiung Local HilSinging All The Nijght
12/14 [BEE/NEEIMES + SR (ERIBBNIREAL)
[Weiwuying Showtime] Mei-Hsiu Lin + Kay Hunag - Heart's Desire
01/01 2022 A B E TR E 2B E R
Vienna Philharmonic New Year's Concert Live Broadcast
(2022 BHHEMBEEGRT(HERRR)- BERE- ARG
2/1-2/28 [2022 Weiwuying New Year & Lantern Festival Series] Weiwuying Lights Up 7he /sland of
Memories
2/18,2/19 [2022 BHREMBEFGRINUE) TS 258 EENTTFS LA
2/20’ ’ [2022 Weiwuying New Year & Lantern Festival Series]Maritime Glow: 7he Main Lantern is a
Play - a Musical of Taiwanese Opera
227 BERE(RMOPNB—E) —Z/\EMETLEE
228 Memorial Concert
10/10 [(BREBFE 4.0] RAEE
[Weiwuying Anniversary 4.0)Swing Party
10/29 (HET B RT R E) P SNE P S

Vienna Philharmonic in Weiwuying Outdoor Live Broadcast
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BRELK - SR HR BB
Alexandre Lévy Vibration Forest

>t
Kok

9/24-10/10

10/22,12/23, [2022 EEEFETE)(HE L4 —BIZIIRE)
11/12,11/13  [2022 Taiwan Dance Platform] Body Online - Dance Livestream

11eH umoud
el

(2022 E#&EEF &) TF ¢ x Danang Pamungkas{E{REI &)
11/11,11/12  [2022 Taiwan Dance Platform]Yeu-Kwn Wang X Danang Pamungkas - A Quest for
Relationship: Island of __

(2022 EEFEF I MBERECBA)
[2022 Taiwan Dance Platform]Hung Dance - Birady

(2022 EEEFEF ] MAZFRTEGR &)
[2022 Taiwan Dance Platform] Autumn Cedar S6o-Tsai - Picking the Corpus

11/12,11/13

11/12,11/13

= 2022 (FEEEE R — DM EER AR
X B 3/5:3/20 e o L
2. = 2022 Dance en Scene - An Initiative of Commissioning New Dance Films in Asia
S
- = SR E A ENE _ BT M S S TSA St = 402
(2022 HREBHTE] ZHAE (RERE) g. 9/2-10/10 (LFERENRE - 2EE malfi,,nﬁﬁ_—l'—)@.ﬁ.ﬁ,.auﬁ&» N '
[2022 Weiwuying Circus Platform] Phare the Cambodian Circus - /nfluence (8, #hl£Xk) S Love for God and Homeland - A Memorial Exhibition of Taiwan Musician Su-Ti Chen
I
=i
U 4 EZEE(14th FTAFRE)
o e 5/28,5/29
5 = 14th YOUNG STARS NEW VISION
-~ T
g’_ & 7/9.7/10 (2022 TEBEMELET] & - HEIH(ERE)
_8 ’ [2022 Weiwuying Children's Festival]New Visions New Voices Theatre Company 7#e Old Suitcase
(2022 TEBEMBELLER] HEIZGRE BEHT
7/16,7/17

[2022 Weiwuying Children's Festival] Théatre des Enfants Terribles One Day with Death

7/22,7/23, [2022 TEBEMELE] BEEBILFERE(EMNEAN)

7/24 [2022 Weiwuying Children's Festival]l Puppet & Its Double 7he Selfish Giant
2022 BHE B DFHEE

2022 Weiwuying Teens In Theater

8/10-8/14

(2022 BEE BEIT 8 CNAC 4 BRI 3R Ry 2245 O DR B T A BT EE

12/5-12/8 . . . ;
[2022 Weiwuying Circus Platform] CNAC New Magic Masterclass

(2022 TEBBNVELE) BEREBIEEAE (BRANEA)
[2022 Children's Festival] Puppet & Its Double - 7he Selfish Giant (82 I X)
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1/5,2/9,3/2,
4/6,5/4,6/1,
7/6,8/3,9/7, EEBEE 365 Dance
10/5,11/2,
12/7
[2022 HREMBEE G RT ] RERMNEEE
2/3,2/4,2/5 [2022 Weiwuying New Year & Lantern Festival Series] LUAN GUANG Dragon & Lion Dance
War Drum Corps
[2022 HREMBEGRI ] T EBRERABEE(BIDHE - EHEZARNBRAESE —RE
2/3,2/4 223
[2022 Weiwuying New Year & Lantern Festival Series] Jin-Ing-Ger Puppet Troupe
2/4,2/5 [2022 BHREMBEERIFRFRELS
’ [2022 Weiwuying New Year & Lantern Festival Series]L'Enfant S. Physical Theatre
CRERESED
6/26 , .
Bolero in Kaohsiung
7/9,7/10, . . . e s
1/16,7/17 (2022 TEBEMEBLE] EER BT BRES
’ ’ [2022 Weiwuying Children's Festival] Grand Parade
7/23,7/24
7/9,7/10, [2022 TEBEMNELE] EERFAEIKE ' WeR R
7/23,7/24 [2022 Weiwuying Children's Festival] Florara's Painting Party: WeR Artists
723 (2022 TEE BV ELLER] TEE BAVRRIREIK
[2022 Weiwuying Children's Festival] Florara's Mini Football
10/8-12/4 (2022 EEFFETR]IT S LG FERT
[2022 Taiwan Dance Platform] Body Online - Dance through Photography
10/8-10/9, RFANF—RENE KR

10/15-10/16

Infinite Life Journey - "Floating Flowers"

10/10

[Weiwuying Anniversary 4.0)Partiers in Wonderland

12/9, 12/10,
12/11, 12/17,
12/18

(2022 BHREEHFE] “RIFERIBER BifiEE
[2022 Weiwuying Circus Platform] Antinomy Company Installations

12/10,12/11

(2022 BRE KETF ] BAT R — 5 —IEh)
[2022 Weiwuying Circus Platform]Ars Association: Ayla - The First Visit
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National Kaohsiung Center for the Arts (Weiwuying)

(REMBE]BEZNES) - BRESRFANKNE

4/18 .
[Master Lecture] The Magic of Sound
4/2-4/3,7/2- o )
7; 3 9// 10/ 2022 EEEERTEY—RE LM
’ 2022 Writing About Dance Workshop
9/11
10/8-10/9, TREC R RE TR

10/15-10/16

Shine the Light All Ages Dance Workshop

FRERRRFAIERE

2/1-2/28 Lo . ,
Weiwuying Cutesy Tiger Kids Zone
RAEER
2/25-2/27 .
Wu Song Loves Tiger
(FHEBEE 4.0] BRI
10/9,10/10 o .
[Weiwuying Anniversary 4.0]One Way Try and Go
41, 4)2 2022 HHEERZR LS9
’ 2022 Weiwuying Online Organ Festival
ROLLO =i - LIBFIE{FR L EMAERR RS
6/1-6/30

Rollo - The Rolling Art Project: Taiwan. Israel Creative Exchange Online Exhibition
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BB & stiEtn 40h I AuiEnE (BN, EE)

e e .r- Performances by Presenter Organizing and

*HREFERBHEH6ELLS

Along with 6 non-ticket selling programs (11performances).
PRY =rseman Ax ¢

Performances and Attendances By Domestic B E P International
7 0 }& Programs 9 & Programs

5 66  Performances 1 53 15 Performances 14 3% Performances
335 ’ 9 O 1 AZX Attendance

ESHSMERB

N ET R
A\ Performances and Percentages by Presenter 1 FHBREENEL
g Performances by Category
WESEMER X
Performances by the Weiwuying Organizing and MEiE Drama
Co-organizing 1 8 0 3% Performances
79 1 Programs
1 67 1 Performances 5 6 6 M ££5H Dance M EEf Circus
15 Performances 22 3% Performances 2 1% Performances
3 8 8 YMBEERE Performances by Hiring

& Programs

. o
309 Programs % Music #835 X Total

399 3% Performances 3 62 15 Performances 5 66 3% Performances

2EEHEME Total
388 irrograms )’.2" B ERE R R E

566 i rerformances P Spreading Enjoyment of the Arts

ST EREIEEY
Promotion Experience of the Arts 3 y 143 y 69 6 A Attendance

1 2 ¥ Performances

6 8 8 A Attendance

BEAH

Number of Members

13,410 A reone
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EIRRIBEIS (B)
Legend Lin Dance Theatre - Song of Pensive Beholding Chants de la Destinée (&% #hl&X )
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Thanks to---

O-TA Precision Industry Co., LTD.

Ba Ba Business

NEC Taiwan Ltd.

Taiwan Fu Hsing Culture & Education Foundation
Bank SinoPac

E.SUN Foundation

Dong-Rong Wu

Hotai Leasing Corporation

Paula Ko

Rotary Club of Kaohsiung Jen-Ai

Frank C. Chen Cultural and Educational Foundation
Fubon Financial Holding Co., Ltd.

HuaYuLien Group

Mimi's Steakhouse

Radiant Education Foundation

I-Mei Foods Co., Ltd.

Taiwan Hopax Chemicals Mfg. CO., Ltd
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LIF) 0 2 2021/2022 EEETRALEENEE 0 2022/2023 £5ERERBTME > BLHOIBEBRENS K - H%8EH
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FEEEMHRERDC » N8 - BEBREZMPO - BRARRREN « REKRIIEM R OFHFRRREEMGERD -
RREEERE 2 EEBTRE T HEST - #AB7 NSO ERZTRIFAHAE - MERHERE REZEE) WXICREE -

T EECHE . EREEY Jun Markl, Music Director (#5572, EBiEH) )
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From the Music Director

May Each Carefully Selected Piece Become a
Heart-moving Moment in Life

Since | took the post of Music Director of the National Symphony Orchestra (NSO) in January 2022, | have fervently
hoped to use music as a medium in sharing the fascinating natural and cultural diversity with the Taiwanese audience.
Every time | return to Taiwan, | make use of every opportunity outside of scheduled concerts to visit various places. |
was able to gain a profound sense and experience of the many distinct local cultures, and am deeply amazed by the
rich natural sceneries that Taiwan possesses. An environment of such variety and innovation is highly exciting and
encouraging from either an economic, business or artistic point of view.

The year 2022 consisted of the second half of 2021/2022 and the first half of 2022/2023 Music Seasons. Our
programming was planned and developed in three categories: theme, region and composer. The concert series
included "French Music", "Impossible Love" and "Nature" with an emphasis on the works of Pyotr llyich Tchaikovsky,
Felix Mendelssohn and Sergei Rachmaninoff. In the first half of 2022, Taiwan was still suffering from the turmoil
caused by the pandemic, and continued to limit the entry of non-nationals. With patience and flexibility of orchestra
members and the administrative team, the NSO adjusted its programming and committed itself to collaborating with
musicians and ensembles in Taiwan, thus continuing to produce many orchestral and chamber music programs. In
July, the orchestra invited excellent vocalists and choirs for the Richard Strauss Concert, NSO Jun Mérkl’s Der Ring
des Nibelungen and NSO Opera Concert: Tannhauser & Die Meistersinger von Niirnberg, three newly re-conceived
programs that closed the 2021/2022 Music Season (first half of 2022) with a grand finale. The 2022/2023 Music Season
opened in the tag end of the pandemic; the NSO gradually regained its steady steps from past years, bringing the
audience opportunities to witness the remarkable talents of international musicians such as violinists Paul Huang,
Akiko Suwanai, Karen Gomyo, Cho-Liang Lin and Nai-Yuan Hu; pianist Dmitry Masleev; harp player Isabelle Moretti;
and the Chamber Music Society of Lincoln Center. Meanwhile, the orchestra also performed works of Asian composers
from different generations, including Shiuan Chang, Wen-Ye Jiang, Toshio Hosokawa and Toru Takemitsu.

| believe fostering young musical talents to be of utmost importance, and am very grateful for the trust and support
Taiwan has given me. In addition to the I-Mei NSO Conducting Fellowship Program and One-minute Symphony
Project, which focus on the nurturing of future conductors and composers, NSO has also launched the National
Symphony Youth Orchestra project at the end of 2022. Furthermore, we actively plan tours to the United States and
Japan for 2023, where the orchestra will take the stages of world-class performing arts venues such as the Lincoln
Center for the Performing Arts and John F. Kennedy Center for the Performing Arts in the United States as well as the
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Tokyo Opera City Tower and Hyogo Performing Arts Center in Japan. Preparations for a future concert tour in Europe
are also in progress. We hope that with music as a vehicle, the NSO will be able to demonstrate the cultural energy
"From Formosa" to the international society.

Jun Markl
Music Director, National Symphony Orchestra
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Annual Report

Uplifting Taiwan's Spirit and Strengthening the
Social Fabric through Classical Music

The National Symphony Orchestra (NSO), as the
National Performing Arts Center's only performing
group, centered its work in 2022 around the objective of
strengthening the social fabric of Taiwan through music.
85 performances took place through the pandemic, both
in-person and online. 57 of the performances across
the island were ticketed and helped to enrich the arts
scene with world-class concerts in collaboration with
Taiwanese performers and composers, while other
concerts and 118 additional activities and talks brought
music to local community groups.

World-class Performances Amidst the Pandemic

Due to the severity of the pandemic, the Central
Epidemic Command Center continued to limit the entry
of non-Taiwan nationals in the first half of the year. Under
the leadership of Music Director Jun Markl, the NSO took
action in supporting local performing arts, collaborating
with artists and performing arts groups based in Taiwan
to produce many in-person and online orchestral and
chamber music concerts within the pandemic prevention
measures in place. Although the pandemic caused
much disruption and damage to the local performing
arts scene, the NSO quickly adjusted programming and
persevered through the pandemic to work with the local
classical music scene to regain momentum.

In addition to hosting concerts for its own season, the
NSO also collaborated with the Center's three venues in
several productions. These included

- the National Theater and Concert Hall (NTCH)
flagship production NSO - The Masterpieces of 1957 in
the 2022 Taiwan International Festival of Arts (TIFA);
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- collaborative efforts with Weiwuying National
Kaohsiung Center for the Arts: 24 Hours Schubert,
Music across Two Centuries (2022 Weiwuying
International Music Festival Opening Concert), Me/-
Ann Chen, Zlata Chochieva & NSO, NSO & Widmann's
Concerts, NSO Chamber Concerts - Widmanns with
friends, NSO Season Opening Concert Jun Marki,
Paul Huang & NSO, Sheng-Xiang & Band's /-Village,
National Symphony Orchestra Fantasia - Family
Concert; and

- a joint production with the National Taichung
Theater: Die Zauberflote by W.A. Mozart in the 2022
NTT "Fall for Great Souls" series.

To further the reach of our music, the orchestra also
continued to achieve new milestones in digital content
production, releasing them on different online platforms.
First, NSO worked on several collaborations with the
NTCH OPENTIX Live platform, including French Fantasy
with Jun Markl & NSO, NSO x Richard Lin x Su-Han Yang
and Shao-Chia Li x Paul Huang x NSO. Second, NSO
collaborated with TaiwanPlus to broadcast Beethoven
Symphony No.9 - Jun Markl& NSO free of charge and
engaged in the production of "Music Lab" podcasts, etc.
Third, the orchestra won the "Best Art Music Album"
award in the 33rd Golden Melody Awards for Traditional
Arts and Music for From Formosa, which the NSO
recorded under the baton of Conductor Emeritus Shao-
Chia Lu. This is the highest professional acclaim the
orchestra has received for its achievements in digital
performance and production.

Making the World a Better Place

The NSO believes that music and culture can make our

BRI ELEE
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2022 EREMTET NSO (SIXERRE) 2022 Taitung Arts Festival Jun Mérkl, Paul Huang & NSO (12, BRiEH)

world a better place. First, we worked hard to bring
our music to as many parts of Taiwan as we can. The
orchestra collaborated with local cultural departments
and venues in 2022, two highlights of which were its
participation in two major arts festivals outside of Taipei:
the 2022 Taitung Arts Festival and 2022 Miaobei Arts
Festival with the large-scale orchestral concerts Jun
Markl, Paul Huang & NSO and Jun Markl & Karen Gomyo
& NSO. In addition, on the east coast, we performed at
the Starry Taitung Night Concert, Taitung Likavung Plum
Concert, and PALAFANG Hualien Art Festival, among
others. To reach rural villages and communities, we re-
launched the NSO Outdoor Concerts cancelled in the
past two years due to the pandemic, touring Keelung,
Matsu, Nantou, and Tainan.

Second, while complying with the different pandemic
prevention measures, the NSO continued with its
senior citizens' music therapy project, "4 Transit
through Musical Times". In addition to hosting a fresh
series of elder-care music workshops for training
music therapists, the orchestra joined hands with the
therapists who had previously completed the first run
of the workshop to promote the innovative "interactive
music education" module to different community care
agencies throughout Taiwan. A total of eight community
music therapy events were held in 2022, and received
accolades from local healthcare organizations, as well as
the elderly and their companions. This project broke new
ground for music therapy in Taiwan.
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Third, to strengthen the local classical music scene, the
NSO committed much effort to fostering local music
talent. Through three different initiatives (i.e. the I-Mei
NSO Conducting Fellowship Program for Associate
Conductors; the Music Educational Program, "the One-
minute Symphony Project"; and the NSO Outreach
Program), the orchestra was able to achieve the goals of
both nurturing talent and providing equal opportunities
for people of different social backgrounds. The terms of
the NSO's Associate Conductors, who were winners of
international conducting competitions, were renewed
in 2022: Su-Han Yang, the first prize winner in the
10th International Grzegorz Fitelberg Competition for
Conductors, and Yao-Yu Wu, who won the Grand Prix de
Direction (First Prize) at the 53rd Besangon International
Competition for Young Conductors. Starting in August
2022, four exceptional young conductors in Taiwan
were recruited to serve as conductor assistants: Yuan-
Yuan Chen, Cheng-Te Yeh, Ming-Jui Tsai, and Heng-Yi
Pao. They have been engaged in assisting NSO guest
conductors, as well as participated in various education
and outreach events as well as orchestra administration
matters, immersing themselves in the workings of an
orchestra as part of their learning. Meanwhile, facilitated
by the Music Educational Program—One-minute
Symphony Project, ten works composed by students
of the Taipei National University of the Arts premiered
during the NSO Music Season . As part of the 2022 NSO
Outreach Program, orchestra members joined hands
with young musicians to tour campuses throughout
Taiwan, completing a total of four performances and
experience exchange discussions. With the launching of
the National Symphony Youth Orchestra project at the
end of 2022, the orchestra hopes to discover young and
talented Taiwanese musicians specializing in all aspects
of classical music.
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Fourth, the NSO also continued to explore collaborations
with external institutes and universities. Entering its
second year, the collaboration with the Hakka Affairs
Council, "4 Man Ahead of his Time" Wen-Ye Jiang's
music series, held a lecture concert NSO-Entanglements
of Music and Poetry: Jiang Wen-Ye's Ensemble Songs,
an NSO Lecture Jiang Wen-Ye: Alone under the Stars,
and the concert NSO & Lij - Legend & Inheritance, Jiang
Wen-Ye. Recordings of Jiang's chamber and vocal music
works were also completed, and events of the series will
continue into 2023. The orchestra worked with National
Taiwan University D-School in its D-Music courses,
where students developed their creativity and directed
productions that combined the local traditional genre of
Taiwanese opera with hip-hop and other popular music
elements. The project created non-fungible tokens (NFTs)
and completed the audiovisual exhibition NSO x NTU
D-school Opera Festival: ROLL THE SAUCE. In addition,
the NSO entered its fourth year of participation in the
Ministry of Culture's Science and Art Symbiosis Program
with "Music Lab," cooperating with the Taipei City
Hospital to hold 8 Prescription Concerts and pre-concert
talks. Through diversified modes of collaboration, we aim
to use music as a means for facilitating understanding
and recognition of Taiwan's rich culture from different
groups and communities.

Conclusion

A total of 85 performances were held in 2022, among
which the NSO organized 57 ticketed performances,
attracting the participation of 65,679 audience members.
(See the Appendix for details.) The average ticket sale
rate was 76% for NSO-organized ticketed events. By
genre, the annual performances included 32 large-scale
orchestra productions with 45 performances; 40 chamber
music and lecture concerts, including 18 domestic tour
performances geared towards reviving the local arts

NSO (FF 4498 5% 3 ) NSO Fantasia Family Concert (1%, ERiEH)

and culture sector (in Keelung, Nantou, Hsinchu, Miaoli,
Taichung, Tainan, Yunlin, Kaohsiung, Pingtung, Hualien,
Taitung, and Matsu). At the same time, three online
concerts were again held through OPENTIX Live, and
one online concert was co-produced with TaiwanPlus,
broadcasted free of charge. There were 118 sessions of
various promotional talks and lecture events with more
than 9,000 participants in total; and 52 sessions of on-
air pre-concert (podcast) talks, which have accumulated
over 820 thousand downloads to date. Music Lab's Deep
Cultivation Project continued to visit community care
agencies throughout Taiwan, aiming to support elderly
citizens, patients and their companions with music.
This project has provided services to 669 participants.
Development and optimization carried on for the mobile
app "Music Lab," which has been downloaded more than
4,000 times since the service officially began in March
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2022, providing far-reaching music therapy resources
and realizing cultural equality.

Moving forward, the NSO will continue to serve as a
medium for promoting and revitalizing the domestic
performing arts environment, while benefiting society
through collaboration with the local arts community.
We shall persevere in providing the Taiwan audience
with uninterrupted artistic nourishment and musical
companionship, making available to them diverse music
performances, outreach events and artistic resources,
thus spreading the seeds of music across more cities,
townships, and villages in Taiwan. We hope to see
this translate into a deepening and broadening of the
Taiwanese public's knowledge and understanding of
classical music. The NSO will use music to bring Taiwan
closer together.
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APPENDIX: LIST OF PERFORMANCES IN 2022
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No. of performances

Month

No. of performances

Completed

Cancelled

Postponed

Details

Jan

11

+ TaiwanPlus: French Fantasy with Jun Markl & NSO (online)
* Yu-Chien Tseng - Mozart & Beethoven (Taipei, Taichung, Kaohsiung; 3

performances)

+ Shao-Chia Ll & Paul Huang & NSO
+ Music Educational Program—Masterclass Concert with Li, Paul Huang &

Friends (Taipei, Yunlin; 4 performances)

- About de soufflé
« OPENTIX Live: French Fantasy with Jun Markl & NSO (online)

Feb

+ 24 Hours Schubert - The Complete Symphonies (Kaohsiung)
+ 24 Hours Schubert - Schubert Mass No. 5 (Kaohsiung)
+ The Night of Serenade

Mar

+ 2022 TIFA: NSO - The Masterpieces of 1957
« Paris, D’ amour

+ NSO Fantasia - Family Concert

+ Dancingin Spring

Apr

+ Weiwuying International Music Festival Opening Concert - Music Across Two

Centuries (Kaohsiung)

+ The troubles of young Werther

- NSO-Entanglements of Music and Poetry: Jiang Wen-Ye’ s Ensemble Songs
+ Kun Woo Paik & Friends

+ NSO Chausson, Saint-Saéns and Shostakovich

+ To My Dear Friend

May

+ French Whisper

« LALALAND in Concert (1 completed, 1 postponed)
+ Lii & NSO - Bruckner: Symphony No.5 (postponed)
+ Impossible Lover (cancelled)

Jun

+ NSO - Richard Lin & Su-Han Yang (cancelled)

+ NSO x Richard Lin x Su-Han Yang (Tainan)

+ Mei-Ann Chen, Zlata Chochieva & NSO (Taipei, Kaohsiung; 2 performances)
+ Shao-Chia L x Paul Huang x NSO (Hsinchu)

+ Something about Love

Jul

+ LU & NSO - Bruckner: Symphony No.5

+ French Impression

« LALALAND in Concert (Taipei; 2 performances)

+ NSO Jun Markl & Richard Strauss Concert

+ 2022/23 Season Announcement Lecture Concert
+ NSO Jun Markl’ s Der Ring des Nibelungen

+ Tannhauser & Die Meistersinger von Niirnberg

Month Completed | Cancelled | Postponed Details

Aug 3 + NSO Outdoor Concerts - Summer Time (Keelung, Matsu; 2 performances)
+ Homecoming: Julian Lai Clarinet Recital (Yunlin)
- NSO & Widmann’ s Concerts (Kaohsiung)
+ Widmanns with friends (Kaohsiung, Yunlin; 2 performances)
+ NSO Outdoor Concerts - Summer Time (Nantou, Tainan; 2 performances)
+ OPENTIX Live: NSO x Richard Lin x Su-Han Yang (online)
- OPENTIX Live: Shao-Chia Lii x Paul Huang x NSO (online)

Sep 15 1 « Starry Taitung Night Concert - Summer Time (Taitung)
+ LALALAND in Concert (Taichung)
+ Jun Markl, Paul Huang & NSO (Taipei, Kaohsiung, Taitung; 3 performances)
+ NSO & Jun Markl & Ocean
+ Lumiére ambiante Il: Epochs Belle
+ German Expression
+ Having a good time (Taitung; cancelled)
+ Masleev & NSO
+ Loong-Chun Wen’ s Symphony No.10
+ The Piedmont of Kavulungan (Pingtung, 2 performances)
* Pure Mozart

Oct 9 « Frolicin Nature
+ NSO & LU - Legend & Inheritance
+ Jiang Wen-Ye
+ Lu & Ralph Vaughan Williams
+ 2022 PALAFANG Hualien Art Festival - Breaking Ball
+ Jun Markl & Karen Gomyo & NSO (Taipei, Miaoli; 2 performances)
+ Miyamoto Nobuko JAZZ LIVE in Taiwan (cancelled)
+ 2022 LEXUS Concert
+ NSO & Jun Markl & Akiko Suwanai

Nov 8 1 . .
+ Juan Diego Florez
« Isabelle Moretti & NSO
+ Five Impressions of a Holiday
+ Isabelle Moretti & Friends
+ Sheng-Xiang & Band - I-Village
+ NSO X CMS Discovering Chamber Music
+ 2022 Taitung Likavung Plum Concert
+ 2022 NTT "Fall for Great Souls": Die Zauberflte by W.A. Mozart (Taichung; 4

Dec 11 performances)
+ National Symphony Orchestra Fantasia - Family Concert (Kaohsiung)
+ Nan-Chang Chien: Symphony No.9
+ Chamber Music with Cho-Liang Lin and Nai-Yuan Hu
+ Double Violin Cho-Liang Lin and Nai-Yuan Hu

TOTAL 85 4 2
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Focus

Patiently Cultivating a Wealth of Heritage

through Music Education

"As Music Director for the National Symphony Orchestra (NSO), my mission is not

only to further the advancement of the orchestra, but also to foster the music

culture of Taiwan. In Taiwan, | see many hardworking students and committed

teachers devoted to education.”

“In Taiwan, young talents are treasured in all sectors. This is a wonderful cultural

phenomenon. If the seeds we sow today can help future young musicians hold

important places in the world, the significance of our efforts far exceeds making

music itself "

In 2004, Italian conductor Riccardo Muti founded the
Luigi Cherubini Youth Orchestra with young talents
chosen from more than 600 musicians in Italy, aiming
to help more young musicians establish themselves
in the world. Since taking up the post as the music
director of the Los Angeles Philharmonic, Venezuelan
conductor and violinist Gustavo Dudamel has not only
elevated the orchestra to the top of the U.S. musical
circles, but also committed great efforts to the Youth
Orchestra Los Angeles (YOLA) project, which offers free
instruments and instruction to local youngsters at ages
6 to 17 of Latin or African descent. YOLA members are
given the opportunity to take the stages at Hollywood
Bowl every year, and even to perform alongside the Los
Angeles Philharmonic. In Taiwan, since Jun Markl began
his term as NSO Music Director in January 2022, he has
not only strived to help the orchestra further perfect its
performance skills, but also taken initiative to facilitate
several music education projects. Markl drew experience
from the young musicians training projects of European
and American orchestras, aiming to open the doors
to international music stages for young musicians in
Taiwan.
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—Jun Markl, Music Director

Since launching the TNUA & NSO Internship project
in 2018, the NSO has been systematically providing
undergraduate students with internship opportunities.
In 2020, the orchestra joined hands with business
enterprises to co-organize and engage in several
innovative education projects, including the I-Mei NSO
Conducting Fellowship Program, Music Educational
Program and NSO Outreach Program. The National
Symphony Youth Orchestra (NSYO) project, supported by
the Ministry of Culture and launched at the end of 2022,
had become the focus of public attention while still in
its planning stages. As the NSO continuously refines its
top-notch performance skills, it also spares no effort in
supporting music education.

Orchestra Members Shouldering Education
Responsibilities in TNUA & NSO Internship
Project

Co-conducted by the Taipei National University of the
Arts (TNUA) and the NSO, the TNUA & NSO Internship
Project provides opportunities for music students to
engage in performance and on-stage collaboration

with the NSO. Participating students gain an in-depth
understanding of the training system adopted by a
professional national-level orchestra, and also elevate
their skills through actual performance. In addition to
serving as musicians, members of the NSO shoulder the
responsibility of nurturing rising new talents. By 2022,
some participants of the internship project had passed
the meticulous selection process to officially become
full-fledged musicians of the orchestra.

Nurturing New Generation Conductors in
I-Mei NSO Fellowship Program

Through the I-Mei NSO Conducting Fellowship
Program supported by I-Mei Foundation for Culture
and Education, Markl aimed to provide a platform
for bringing more career developing opportunities to
young new-generation conductors in Taiwan in the
2021/2022 Music Season. This is in line with many
conductor training programs in the international
music community today. For its first year in 2021, the
Fellowship Program invited Yao-Yu Wu and Su-Han Yang
to serve as associate conductors of the NSO. Wu had
previously won the Grand Prix de Direction (First Prize) at
the 53rd Besancon International Competition for Young
Conductors, while Yang was the first prize winner in the
10th International Grzegorz Fitelberg. After one and a
half years of perseverance, Su-Han Yang passed the open
selection process and is set to begin his term as Assistant
Conductor of the Indianapolis Symphony Orchestra in
January 2023.

BRI ELEE
National Symphony Orchestra

Accumulating Taiwan’ s Cultural Strengths
in Multifaceted Modes through Music
Educational Program

As part of the Music Educational Program supported by
TSMC Education and Culture Foundation since 2020, the
NSO launched the One-minute Symphony Project in the
2021/2022 Music Season. The project was designed to
nurture young composers, encouraging new-generation
composers to express Taiwan’ s unique vocabulary with
music. Completed project works were to be performed
by the NSO. In Markl’ s words, "We hope that one day
we will tour abroad with not just the works of Brahms or
Mozart, but also bring works of Taiwanese composers
and stories of the Taiwan people to share with the
rest of the world." In 2022 the orchestra coordinated
an unprecedented large-scale collaboration between
incumbent and former music directors, Jun Markl and
Conductor Emeritus Shao-Chia L. With the joint efforts
of the two master conductors and the participation
of the Taipei National University of the Arts, the Music
Education Program centered on the composers and
conductors programs. It is hoped that under the
leadership of maestros, Taiwanese musicians will be able
to develop a broader vision in the future.

Interactive Exchanges in Rural Areas and
Mutual Growth through NSO Outreach
Program

Supported by the CHEN-YUNG FOUNDATION, the NSO
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Outreach Program provides young musicians with opportunities to
collaborate with members of professional music ensembles, visiting
different villages for performance and cultural exchanges, while at the
same time bringing classical music closer to audiences throughout
Taiwan. In the future, the program will also invite international
conductors and soloists to partake so as to help participating young
musicians broaden their music horizons during the process.

Establishing Base in Taiwan and Looking to the World
with National Symphony Youth Orchestra (NSYO) Project

With the support and efforts of the Ministry of Culture, starting in January
2023, Markl will create and lead the National Symphony Youth Orchestra
(NSYO), founded for the purpose of nurturing next-generation music
talents for Taiwan. Méarkl incorporated the merits of young musicians
training systems from different countries and orchestras to establish
an NSYO in line with the characteristics of Taiwan, opening the doors to
international music stages for young musicians. Markl said, "The National
Symphony Orchestra must not only focus on Taiwan, but also look to the
world and establish international connections. As such, it is the founding
mission and long-term objective of NSYO to facilitate exchanges between
NSYO members and youth orchestras from other countries, where NSYO
can become a cultural ambassador for Taiwan." It is also for this reason
that NSYO’ s first event in July 2023 will be joined by young musicians
from Japan, Singapore and other locations.

Italian conductor Muti once said, "Culture does not exist to make a profit,
but to educate." Through the globally common language of music, the
NSO hopes to present Taiwan’ s unique voice to the world, and also to
further our contributions to the timeless undertaking of music education SEIRAAEHE |-Mei NSO Conducting Fellowship Program (%, B4
by facilitating more innovations and collaborations, thus enriching the

wealth of music heritage we may pass on.
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* TNUA SEBE2E288

Associate Conductor Yao-Yu Wu Su-Han Yang
Conductor Emeritus  Shao-Chia L Conductor Assistant Yuan-Yuan Chen  Cheng-Te Yeh
Conductor Laureate Gilinther Herbig Ming-Jui Tsa Heng-Yi Pao
First Violin Viola Flute Bassoon Trombone
% Hao-Tun Teng @ Grace Huang @ Anders Norell @ Kai-Yu Jian @ Kun-Ying Lee
Y& Chih-Hong Tseng © © Chi-Chuan Teng © Chika Miyazaki © I-Hsiu Chen © Hang-Fat Shiu
% Richard Lin @ O Chao-Ying Lu Chuin Lee Ling-Feng Kao Chih-Chen Chen ©
OYi-Chun Chen Yea-Chyi Hwang * Ya-Yun Chiang * Hsin-Ju Wu
Yu-Lin Kuo Jing-Yi Lee * Wei-Chieh Sun Bass Trombone
Ji-Hung Lin Juin-Ling Shieh Contrabassoon Hsiao-Yun Peng
Kun-Hao Liang Meng-San Lu Piccolo En-Yi Chien
Yee-Nong Chen Szu-Chi Li A Yu-Fei Lin Tuba
Hsiao-Ching Cho Jubel Chen Horn @ Keisuke Fujita
Cecilia Fang Yen-Ting Wu Oboe @ Yi-Hsin Cindy Liu X Yi-Ting Liu
Jiachi Huang Ya-Han Huang @ |-Ching Wang © Pin-Chun Liu H
Ting-Fang Lee © Hoang Tung Nguyen O Jen-Hsien Huang  Timpani
Chia-Chi Lai Cello Shu-Ting Yang Jer-Yun Huang @ Sebastian Efler
Meng-Ying Lin © Yi-Shien Lien Wan-Ju Wang © Ting-Chuan Chen
Chia-Hao Lee O Chih-Yi Wei English Horn Ching-HuiYang ©
Chu-Chun Tsai Yu-Wen Chou Ming-I Lee A Hsiang-Chun Chang Percussion
* Yen-Hung Ku I-Ting Chen * Hsing-Ching Chen @ Jer-Huei Chen
* Tzu-Ting Chen Yi-Hsien Lin Clarinet Chen-Hsing Chen
Jih-Sheng Huang @ May-Lin Ju Trumpet Pi-Tzu Yang
Second Violin Pin-Wei Su © Chun-Yen Lai @ Nicolas Rusillon
@ Yi-Ju Chen Ying-Chi Tang Wei-I Chu © Chang-Po Chen Harp
© Cheng-Mei Sun * Hsin-Hua Lin Cheng-Jung Sun Ching-Min Chang @ Shuen Chieh
O Wen-Tso Chen % Chao-Chiu Wan * Mei-Ti Chen Loo Kit Chong

I-Hui Wu
Ching-Hsi Lee
Yen-Yi Huang
Tsu-Mei Ku
Hsin-Jung Kang
Mei-Jain Li
Jen-Fu Chung
Meng-Fong Tsai
Chang-Wen Hung
Wei-Hong Chen
Chih-Hsiang Wang

Double Bass
@ Yung-Ho Fu
O Yi-Juan Su

O Chun-Shiang Chou

Su-Yu Wang

Hsiao-Ching Huang

Shu-Yi Wang
Pei-Chih Lien
Hsin-Chieh Tsai

* Hsuan-Miao Wang

* Cheng-Yong Hou

% Acting Concertmaster ¢ Concertmaster
O Associate Principal
A Season Contracted Musicians
¥ Substitute Service

@ Principal

O Assistant Principal B On Leave
© Trial Period
* TNUA & NSO Internship
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Concert Calendar

HHIEFRERE NSO S1ERFEEMR
Bold type for the guest artist worked with NSO for the first time.

EE R RE BT A BB
1518 RIETF National Taichung Theater
12 BOR MRS BFH Grand Theater
18 Invitation BEERE, REEH
19 B S
(BFHMELFEEZE) Yao-Yu Wu, conductor Weiwuying Concert Hall
BMW #NEXTGen Concert Yu-Chien Tseng, violin
Ting-Yuh Wu, guest concertmaster EIER=¢J
National Concert Hall
{518/ B8R
182022 EXEE IMREEEX R
1/6 (BfaE HEXRNSO) Natioilacifi%t Hall
Shao-Chia Ll & Paul Huang & NSO Shao-Chia L, conductor
Paul Huang, violin
EiEHEE B8R
1518 BB TT 1 R 19 EZEARN
(EERHBTE— TSR PRITIR LIRS
1/11-1/13 SR EARHI S 4 E) BER B4R
Music Educational Program Shao-Chia Lii, conductor advisior National Concert Hall
Masterclass Concert with L Hung-Yuan Cheng, Hao-Chun Hsieh,
Ming-Jui Tsai, Chia-Fu Yu, Yuan-Yuan Chen,
Chen-Hao Chiang, conductor
IMEE S EEXBEA
114 NSO Z=E R4t qﬂﬁg/iﬁiﬁaﬂ’&% BERE4LE
115 NSO Chamber Concerts KR BEEHS =AF National Concert Hall
116 (S REBR ) Paul Huang, Chih-Hong Tseng, violin TN
Paul Huang & Friends Scott Lee, Chao-Ying Lu, viola Ensemble Hall

Ying-Chi Tang, Jih-Sheng Huang, cello
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REH/BlEFE
8E:E TrEi
[OPENTIX Live] BEE Eik
NSO ER# BEE TRES
(ERERVBRRED JEESR, 85T FERERERES
1/16 (OPENTIX Live)
[OPENTIX Live] Chika Miyazaki, flute Live Stream
NSO Chamber Concerts Hoang Tung Nguyen , oboe
About de souffle Ti Huang, clarinet
I-Hsiu Chen, bassoon
Pin-Chun Liu, horn
b A
[OPENTIX Live] WeiwiiE:gElCi;Zi%’t Hall
(LIRREE 25 - BREFEL NSO) 1518 & -BREW
1/28-2/15 o o
[OPENTIX Live] Jun Mérkl, conductor ngp%,}jﬁ? .
French Fantasy with Jun Markl & NSO . ive)
Live Stream
1518 RFS - HEM
REE/BXH
ZIRSEE=
BEs/ BXFE
BRS B
BIEIEE, REE
PAN z AnEE
- (% 24 H1845) BHEREEE wre
24 Hours Schubert Weiwuying

Yin-Fang Chang, Yu-Chung John Ku, conductor
You-Jhong Liang, soprano
Hai-Yun Cheng, alto
Thien-Phin Kingston Kung, tenor
Wen-I Tseng, bass
Wei-Chun Regina Chang, choral master
Taipei Philharmonic Chorus
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NSO E 4
NSO Chamber Concerts

MeE BEMREBRFES EEMHBEA
BRI R B Bh R E X EE A IS
hiREERE-EDEREE
KieZ B MER BRIGE

BERE HES ENR

Chih-Hong Tseng, Chu-Chun Tsai, Ting-Fang

=

2/25 OINRE - TRIR) Lee, Jiachi Huang, Cecilia Fang, Wen-Tso Chen,  National Concert Hall
The Night of Serenade Wei-Hong Chen, Char?g-\'Ne.n Hune,
Meng-Fong Tsai, violin
Chao-Ying Lu, Ya-Han Huang,
Yen-Ting Wu, viola
Ying-Chi Tang, Yi-Hsien Lin, I-Ting Chen, cello
Yi-Jung Su, Pei-Chih Lien, double bass
51 1HER
2022TIFA 0= B EhITHE T
3/12 NSO(1957 4 etz Natioiiifi%ﬂ Hall
NSO The Masterpieces of 1957 Su-Han Yang, conductor
Nikolai Saratovsky, piano
IMEETRIZSD
PIRE IR
AiRE =HR
NSO ZER4t BEE TiEin
NSO Chamber Concerts = HEE AR EEE
3/18 National Recital Hall
(TEHRZRD Wei-Hong Chen, violin

Paris, D'amour

Jubel Chen, viola
Jih-Sheng Huang, cello
Hoang Tung Nguyen , oboe
Chung-Hua Weng, piano
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3/26

B8 RAS
RN FFRE
RE/ A O
SRE HEE TI5FFHR
BEE HIE B
BEE IRRS -BER RIEE ECBHE
FIEIR MR R FRE
BEEEE KEHE
TERHTE,TRR R RXE R R EE
NS TR RR R SRS L RE AR
EESEBm AR -H=EHS E 5N
Rt/ FER BBEH
BE RS w0
HEFS T
BESEBHERS
BERZ #HES
EFEH NER
TR TRENE BRIRER PRIE SR IR 2R R

Yin-Fang Chang, conductor
Yi-Sheng Hsu, host
Anders Norell, Angel Hsiao, flute
I-Ching Wang, Ming-I Lee, oboe & english horn
Kai-Yu Jian, En-Yi Chien, bassoon
May-Lin Ju, Chun-Yen Lai, Cheng-Jung Sun, Ti
Huang, Ya-Chun Yang, Kaini Liu,
Wei-Cheng Lin, Hsin-Rong Li, clarinet
Wei-I Chu, bass clarinet
Yi-Lun Chen, Wen-Chun Chang, Li-Fong Chen,
Chih-Huan Wu, saxophone
Nicolas Rusillon, Ching-Min Chang,
Loo Kit Chong, Po-Hsuan Chian,
Cheng Yong Hou, trumpet
Pin-Chun Liu, Jen-Hsien Huang,
Jer-Yun Huang, Wan-Ju Wang, horn
Kun-Ying Lee, Hang-Fat Shiu, trombone
Hsiao-Yun Peng, bass trombone
Tzu-Hsiang Lin, euphonium
Keisuke Fujita, tuba
Yi-Juan Su, double bass
Sebastian Efler, timpani
Jer-Huei Chen, Chen-Hsing Chen,
Ting-Chuan Chen, Pi-Tzu Yang , percussion

NSO 4RI BT % i)
NSO Fantasia - Family Concert

[l
B & 4LEE

National Concert Hall
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R/ BlETE
8E s
BEE Hik
BEE LS
NSO ZER % e s
4 o
. NSO Chamber Concerts ot SURER | lﬁl%iﬁ%%
(B2 T Chika Miyazaki, flute National Recital Hall
Dancingin Spring Hoang Tung Nguyen , oboe
Ti Huang, clarinet
I-Hsiu Chen, bassoon
Pin-Chun Liu, horn
Sebastian Efler, percussion
(2022 BEHE RS 4E)
HESYE
(B AC R & 42) e
s o 1618 R | %ﬂ%’é‘%"éﬁ%
{2922 We|WL.Jy|ng - CHIEN Wen-pin, conductor Weiwuying Concert Hall
International Music Festival]
Opening Concert
Music Across Two Centuries
FEABIBE RRERE
IMREBEEBBIA
KieE BEES
R/ BETFE
LEE TrEil
BEE fREE
BEE HIE
JEESR,BIE AR
TR B -FRIRE
ZEa/ MES - BRY
NSO :BES &g %1&%/1@ &fﬁ
CLSHh: B ERIE) HEnRE ERREE
4/9

NSO - Entanglements of Music and
Poetry: Jiang Wen-Ye's Ensemble Songs

Lin-Yu Liou, Diau-Long Shen, lecturer
Chu-Chun Tsai, Chih-Hong Tseng, violin
Ying-Chi Tang, cello
Chika Miyazaki, flute
Hoang Tung Nguyen , oboe
Chun-Yen Lai, clarinet
Kai-Yu Jian, bassoon
Yi-Hsin Liu, horn
Pi-Tzu Yang, Chen-Hsing Chen, percussion
Grace Lin, Szu-Yun Cheng, soprano
Julian Lo, bass-baritone
Chung-Hua Weng, piano

National Recital Hall

BRI ELEE
National Symphony Orchestra

MRS HEN R ELIE
TIRE HiE
NSO Z= st KieE BRiGE
io NSO Chamber Concerts HEFER | lﬁl%iﬁ%ﬁ%
(MR RN Chang-Wen Hung, Meng-Fong Tsai, violin National Recital Hall
The troubles of young Werther Ya-Han Huang, viola
I-Ting Chen, cello
Vera Hui-pin Hsu, piano
e, HEF
IMREHREERR BB 5A
FiIRE A&
- ARS T
BERE HES
NSO Chamber Concerts e
4/15 o ETR
(REFRFMER) Hao-Tun '?::gwgl?i:?l-lllznzér:;g violin Natonal Concert
Kun Woo Paik & Friends ’ i ’
Grace Huang, viola
Yi-Shien Lien, cello
Yi-Jung Su, double bass
715 2022 EXEE 58 HEA
GHERAMEREE NSO —BIR#TR) MRS EE —
4/24 Powerchip 2022 Classic Series - National Concert Hall
NSO Chausson, Saint - Saéns and Tung-Chieh Chuang, conductor
Shostakovich Richard Lin, violin
i st
1 202 BYES ;%ﬁjgzzf
o CESASERTRNSO —HEHR) HEOEET EESET
Powerchip 2022 Classic Series - . National Concert Hall
To My Dear Friend Tung-Chieh Chuapg, c.onductor
Kun Woo Paik, piano
IMEETREUE
NSO E Rt KiEE MEM EEG BFRE 28R
NSO Chamber Concerts HZBRIRAT
5/1 B EZ=EE
CEXEHD Wen-Tso Chen, violin National Recital Hall

French Whisper

Yi-Hsien Lin, Ying-Chi Tang, Pin-Wei Su,
Chih-Yin Wei, cello
Ying-Chu Su, piano
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5/7

BE
Invitation

(Lalaland)BRESHET
LA LA LAND in Concert

S8 RIEF
0= FFAREA
RPFERHE SR
RPFEFHE,EE
HESZERE REE
N PR
RPF R HES
Hith B
B MR®E
Bis EEE
BB R

Yao-Yu Wu, conductor
Yu-Ying Hsu, piano
Jim Geddes, tenor saxophone
Damiano Niccolini, tenor saxophone
Chih-Huan Wu, baritone saxophone
Danny Deysher, trumpet
Brandon Lin, tenor trombone
Ben Holt, guitar
Derrick Lin, bass
Baron Jan, drums
Ho Yun Yen, keyboard

R E4LEE
National Concert Hall

BRZELE

National Symphony Orchestra

6/8

BROREMS
CEIVIBAZINSO x MhmfE x 135 H
NSO x Richard Lin x Su-Han Yang

51 HER
MEEMmfE

Su-Han Yang, conductor
Richard Lin, violin

SEEXEREERE
Tainan Cultural Center
Performance Hall

6/18
6/19

(FZEE)

Mei-Ann Chen,
Zlata Chochieva & NSO

151 REZ
%R - SEERE

Mei-Ann Chen, conductor
Zlata Chochieva, piano

=3
EiEg=E 4

National Concert Hall

BRETYE
Weiwuying Concert Hall

Edor=0 vk
IMREBEEBHIA
FiRE mRE
NSO E g KRE FEES
o6 NSO Chamber Concerts e FEE AREERE
(HRLE@MEBIIANE) Li-Chin Huang, soprano National Recital Hall
Somethimg about Love Chu-Chun Tsai, Chih-Hong Tseng, violin
Chao-Ying Lu, viola
Ying-Chi Tang, cello
Chung-Hua Weng, piano
= ot '_._‘
" (SBRE NSO —HABEABE) e Es EREAE
Ll & NSO - Bruckner: Symphony No.5 Shao-Chia Lil, conductor National Concert Hall
RE/ZER
LEE TIHE
BEE fREE
BEE HIE
NSO E R4 EESE S HEE
NSO Chamber Concerts filiE= e o k2 AR EEE
/2 National Recital Hall
CEEENRY Anders Norell, flute

French Impression

I-Ching Wang, oboe
Chun-Yen Lai, clarinet

Kai-Yu Jian, bassoon
Jen-Hsien Huang, horn

Pei-Yao Wang, piano

6/24

BREOREE
(RIETE) 2485 x EEX x NSO
Shao-Chia Ll x Paul Huang x NSO

B8/ B8R
IMeEEERX

Shao-Chia Lu, conductor
Paul Huang, violin

MTHXCREZEE
Hsinchu Performing
Arts Center
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7/9 (LalaLland)EFRESHE
7/10 LA LA LAND in Concert

518 REF
e 5
RPFERHEBA
RPFECHE,ERAEF
HEZERE,REE
N FHE
RPF R MES
HithE
B Mz
Bis EEE
BB R

Yao-Yu Wu, conductor
Yu-Ying Hsu, piano
Jim Geddes, tenor saxophone
Clooney Tuan, tenor saxophone
Chih-Huan Wu, baritone saxophone
Danny Deysher, trumpet
Brandon Lin, tenor trombone
Ben Holt, guitar
Derrick Lin, bass
Baron Jan, drums
Ho Yun Yen, keyboard

BlRE4LEE
National Concert Hall

BRZELE

National Symphony Orchestra

7/22

NSO(# - 5 RE R AVIEIRIRTE)
NSO Jun Markl's Der Ring des
Nibelungen

B BEW
RLEE/ AHBH

Jun Markl, conductor
I-Chiao Shih, mezzo soprano

ExRE=EE
National Recital Hall

(= BREFE NSO - *i‘ﬂ_/j;;fﬁﬁﬁ
, e SN2 R) AR 2B IR
/16 NSO Jun Markl & . National Concert Hall
Richard Strauss Concert Jun Markl, conductor
Yi-Hsin Cindy Liu, horn
FHEEE-EREH
BE REBEF HER
INEEEREE R BRIGE  BRINE
RiRE ERHM
KIRE EIN B
BEE RWIR
(NSO & - B e viasy) o Sl EHERE RS N
7/17 2022/23 Season Announce SORSRIE

Lecture Concert

Jun Markl, speaker
Yao-Yu Wu, Su-Han Yang, translator
Hao-Tun Teng, Yi-Ru Chen, Wen-Tso Chen,
violin
Szu-Chi Li, viola
Yi-Shien Lien, Pin-Wei Su, cello
May-Lin Ju, clarinet
Nicolai Saratovsky, Chung-Hua Weng, piano

National Recital Hall

7/24

NSO REIE4E
NSO Opera Concert

(BIEE & R fEERIFD
Tannhduser &
Die Meistersinger von Niirnberg

BiE - BEW
yEE/ MEE
BEE/EH-MES
BBEHhE PH-B
BEE EER
BISEE HIER KRB PO HHIE
HEABBAIEE
HEANSEAIEE
HEAESLBAIEE
TEZEAIEE
SRR AIEE

Jun Markl, conductor

Grace Lin, soprano
Fernando Wang, Claude Lin, tenor
Nathan Berg, bass-baritone
Julian Lo, bass
Ching-Ying Hung, Yen-Yin Chu, Hsin-Yi Kuo,
Kuen-Huei Lin, chorus masters
Taipei Male Choir
Taipei Youth Choir
Taipei Arts Female Choir
Yi-Phone Ladies Choir
Cheng Kong High School Alumni Chorus

=3
EiEg=g 4

National Concert Hall

8/27

CEFHED BEEEEE_ER)
Homecoming:
Julian Lai Clarinet Recital

BEE BkE
= Tz

Julien Chun-Yen Lai, clarinet
Pei-Yao Wang, piano

EMEHEE
Ensemble Hall
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THMFE
F S

)

8/13
2022 NSO #FFRINFHE(EHRL)

RS RE S HEE
EESE S EES
R RRRYCRERASES HEHE
Rt/ BER FREAPEZEF
=g =3 -7
EESEFR (8/13) ~+h—1R, (8/27)
T8 TRiZed
IMEERRER (8/27)
= HEZE(8/27)

Tzu-Ching Hsiang, lecturer
Szu-Chi Yang, singer
Jen-Hsien Huang, horn and keyboard
Jer-Yun Huang, horn
Ching-Min Chang, Chang-Po Chen,
Loo Kit Chong, Dora Ho, trumpet

Kun-Ying Lee, Hang-Fat Shiu,
Sachiko Nakazato, trombone
Hsiao-Yun Peng, bass trombone

EZEPIES

Keelung National Square

BHEEBXYEES
Square of Matsu Folk
Cultural Artifacts

Exhibition Hall

Wen Chung Li (8/13), Yi-Fan Lin (8/27), tuba

Ting-Chuan Chen, percussion
Ting-Yuh Wu, violin (8/27)
Chung-Hua Weng, piano (8/27)

1E1E RN - BT

=2
=
et}
==

HRETE

IMEE R 5

Jorg Widmann, conductor
Carolin Widmann, violin

BEE % 1Es

Weiwuying Concert Hall

BRZELE

National Symphony Orchestra

AR RE S HEE
EESE S EES
N IRFRBRRA SRS AR
Rt /BEE - FREAPEZEF
BE R 2N
BE5EM—IiR
T8 TRiZs:

Tzu-Ching Hsiang, lecturer
Szu-Chi Yang, singer
Jen-Hsien Huang, horn and keyboard
Jer-Yun Huang, horn
Ching-Min Chang, Chang-Po Chen,
Loo Kit Chong, Dora Ho, trumpet

Kun-Ying Lee, Hang-Fat Shiu,

Sachiko Nakazato, trombone

Hsiao-Yun Peng, bass trombone
Yi-Fan Lin, tuba

9/3 NSO SBHZ 4L e (E B
9/4 2022 NSO Outdoor Concerts -
Summer Time

THMFE
}F

mERTPEGE
Zhongxing Hall

EmHtEXBRES
Square of Tavokan
Cultural District

8/27
2022 NSO Outdoor Concerts -
9/3 Summer Time
9/4
9/2 (EREHFE-REEZR)
NSO & Widmann's Concerts
NSO =Py

93 NSO Chamber Concerts

9/4

(FREEH1)

Widmanns with Friends

IMEE R REE ISR FEIR

PiREEintk
RIRE &I
= Tz

Jorg Widmann, clarinet

Carolin Widmann, Hao-Tun Teng, I-Ching Li,

violin
Grace Huang, viola
Yi-Shien Lien, cello
Pei-Yao Wang, piano

BRERRE
Weiwuying Recital Hall

EMEAE
Ensemble Hall

162 | EIRFEEMPL FERS

Ting-Chuan Chen, percussion
B 15ER
OPENTIX Live(GEzUIBAD MEE Mt FRERSBERTE
9/8 NSO Digital Concert - (OPENTIX Live)
NSO x Richard Lin x Su-Han Yang Su-Han Yang, conductor Live Stream
Richard Lin, violin
518 =48R

OPENTIX Live{ZKIE3 &) IMEE T EEX FRERSERTE
9/8 NSO Digital Concert - Shao-Chia Lii X (OPENTIX Live)

Paul Huang X NSO Shao-Chia L, conductor Live Stream

Paul Huang, violin
(=L =] [=Ni=el—]
(LaLa Land) BR B E4E iR R ETEHAMIS
Yao-Yu Wu, conductor Fulfillment Amphitheatre

9/10 LA LALAND in Concert

Annual Report 2022 | 163



2022 ERBREEEELE
{Summer Time)
Starry Taitung Night Concert -
Summer Time

9/10

THMFE
EEESE BB -E=EY
N RFRCBRRE SRS AR
Rt /BER - FREAPEZEF
BE R 2N
B9 BREES
T8 TRiZed

Tzu-Ching Hsiang, lecturer
Szu-Chi Yang, singer
Jen-Hsien Huang, Jer-Yun Huang, horn
Ching-Min Chang, Chang-Po Chen,
Loo Kit Chong, Dora Ho, trumpet
Kun-Ying Lee, Hang-Fat Shiu,
Sachiko Nakazato, trombone
Hsiao-Yun Peng, bass trombone
Keisuke Fujita , tuba
Ting-Chuan Chen, percussion

ALK AE
Guanshan Water Park

1182022 BEXEE
(NSO FHZ=Z4E —SIZERH)
Powerchip 2022 Classic Series - NSO
Season Opening Concert

9/16

518 % EREW
IMEEEEX

Jun Markl, conductor
Paul Huang, violin

==X
Bl R & 4LEE

National Concert Hall

BRI ELEE
National Symphony Orchestra

NSOX BBE EEENLRT |

0 «gm i
9/24 IR RV B 5

German Expression

NSO X LIHPAO Chamber Concerts -

MeEHEXFELIE
hiREELE
RiRETRIGE

WE HEE
= SEE BExRE=EE

Nati Recital H
Chang-Wen Hung, Meng-Fong Tsai, violin ational Recital Hall

Ya-Han Huang, viola
I-Ting Chen, cello
Chung-Hua Weng, piano

9/24

TGRS AT | EFER
Lumiere ambiante Il: Epochs Belle

INMRE S EEMRRIER
FiRE WEE
R B8

= FFEE B RREE

Jiachi Huang, Cheng-Mei Sun, violin National Recital Hall

Chi-Chuan Teng, viola
Chih-Yin Wei, cello
Yu-Ting Hsu, piano

EEERIRITY E RTS8
9/17 (EIRERIEED
Jun Markl, Paul Huang & NSO

B8 BEW
IMREEERX

Jun Markl, conductor
Paul Huang, violin

HRES RN

Weiwuying Concert Hall

(RENES-SHRIBZF)

10/1 Masleev & NSO

518 REF
2 WoRE - BEEX

RLEE/EEE

ElEN=

National Concert Hall
Yao-Yu Wu, conductor

Dmitry Masleev, piano
Ting-Yu Fan, mezzo-soprano

1518 / % SREW

2022 EREA - N
SREE INEE | FiE BRHLE
NSO(E IR ER &Y .
9/25 . . Taitung Art and Culture
2022 Taitung Arts Festival .
.. Jun Markl, conductor Center Performance Hall
Jun Markl, Paul Huang & NSO L
Paul Huang, violin
1518 % - BEH
RYSEZ, BiEE .
o3 (- BEAHE) RABESERE AREHE

NSO & Jun Markl & Ocean

Jun Markl, conductor
Ting-Yu Fan, mezzo-soprano

National Concert Hall

s
Invitation
10/7
(R Z DB IR E
BHRIBEHZRE

1518 SR 48 (E¥95) “MRE (TH55)
RFBXE-WE=
HEANBESIEE
REE )RR ESIEE
REIEERREYE
B RS 4LmE
Hiroshi Kaneshiro, conductor (First Half) National Concert Hall
Tian-Gi Lin, conductor (Second Half)
Wen-Yi Tseng, Hai-Yun Cheng, singer
Taipei Male Choir
Naro Tayal Children Choir
Kyoto Tachibana Senior High School Band
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10/8-9

REFR REEE
B8R HHEE
Eel,3RIZ
BB BB EER EXE
ERERERRERE

51/ B
LES BES
RUBETEE
BES/ HiE
alERLEE

ww/ IR
TARRET E20E
BHERET R
BreRst ERE
AR¥ER 5t IPERE

EMiRst AERE—2 FRRERE

Pingtung Performing
Arts Center

(GRS ERRER) SR BREIS—
SERITZERAVCAE L T ZHR Ying-Tai Lung, original author
Yu-Ching Huang, director
Shiuan Chang, composer
Yung-Feng Chung, specialist of concept
planning, production consulting & lyric Writing

Jing-Sheng Dong, ecological consultant

Su-Han Yang, conductor
Szu-Yun Cheng, soprano
Ting-Yu Fan, mezzo-soprano
Claude Lin, tenor
Taipei Chamber Singers

Zhen-Xiang Liu, Photographer
Ethan Wang, visual design
Shi-Lun Lin, set design
Tien-Hung Wang, lighting design
Fu-Lin Guo, costume design
Chia-Hsing Ho, Yi-Chih Hu, art design

10/15

MRERERBEIMNREER

hiRE S RERE

AiRE =HR
AR EALYF BlZR EREE
Pure Mozart Ting-Yuh Wu, Chih-Hong Tseng, National Recital Hall

Chu-Chun Tsai, violin
Yen-Ting Wu,viola
Jih-Sheng Huang, cello

166 | EIRFEEMPL FERS

BRI ELEE
National Symphony Orchestra

10/15

@R
Frolicin Nature

KIRZ EIM o Bad - MER EES
BHEHAR
EREEEE
Yi-Shien Lien, Pin-Wei Su, Yi-Hsien Lin, National Recital Hall
Ying-Chi Tang, cello
Fang-Hao Chao, baritone

10/16

NSO X S4B Ea B EAK - LI th)
NSO & Lii - Legend & Inheritance,
Jiang Wen-Ye

B8/ 285 BESEE =

Shao-Chia Lii, conductor National Concert Hall

10/21

(BEEEBLK)
NSO Li & Ralph Vaughan Williams

S8/ B
e/ MR
yEE/ =R
Re@E/ TRE
BeE MES
BhE S ERHR

BIEEHSIEE BEEE T

Shao-Chia Li, conductor ML S L

Ling-Hui Lin, soprano
Li-Chin Huang, soprano
Yu Chen, mezzo-soprano
Claude Lin, tenor
Chan-Yu Yeh, baritone
Taipei Philharmonic Chorus

10/22

NSO{NSO PALAFANG
TEEBCREMTET—&(EIK)
PALAFANG Hualien Art Festival
PALAFANG 2022

EESR BB -EEY
N RRERSREA SRS BRI
R FERBIER - hEZETF
BERWRTBEH
RSB
T8 TRiE sz
MFAF - S FTIY
TEERMEYER
Jen-Hsien Huang & Jer-Yun Huang, horn X{EREE
Chang-Po Chen, Ching-Min Chang, Stone Sculpture Museum
Loo Kit Chong, & Jing-Wen Chen, trumpet
Kun-Ying Lee, Hang-Fat Shiu, &
Sachico Nakazato, trombone
Hsiao-Yun Peng, bass trombone
Keisuke Fujita, tuba
Ting-Chuan Chen, percussion
Ilid Kaolo & ANU, singer

11/4
11/6

(ZE ZEWERVE BEM x HRER
x NSO
Jun Markl & Karen Gomyo & NSO

FeiE - ERW xRS %EE
IMREBPR(EEE National Concert Hall

miEE L
Miaobei Art Center

Jun Markl, conductor
Karen Gomyo, violin
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11/10 €2022 IbEBREHLLE)

B8 BEW

IMRE WHRNET —
B >RiEs

Nati H
Jun Markl, conductor ational Concert Hall

Akiko Suwanai, violin

2022 B8 x NSO KEM S S e(4% 5% 1R -
11/11 HEE)
NSO & Jun Markl & Akiko Suwanai

B8 % BREW
MEZ AR T

BIEERNGIEE HR S 9

Jun Markl, conductor National Concert Hall

Akiko Suwanai, violin
Taipei Chamber Singers

s
Invitation

11/19 NEHEERR
(ERE—BH SRk
Juan Diego Flérez)
Juan Diego Florez

1518 an g B A

EEE ik -Bne- #inik FEET

. National Concert Hall
Diego Matheuz, conductor

Juan Diego Flérez, tenor

EEBERIRTIMEEE S %R
11/25 NSO(ZEZR ARG
Isabelle Moretti & NSO

1518 HBE R
== =T E= ,-..

SRS EA-EEE ———
Su-Han Yang, conductor National Concert Hall

Isabelle Moretti, harp

NSO x EEE R EERLRT I
REAFF AREENR
NSO X LIHPAO Chamber Concerts -
Five Impressions of a Holiday

11/26

IMREBEE
FIEE =ik
KieE BEES
BERS&HE
R /2ER
BEE FBEE
NGRS BMRS
HEHEE B ESRE
Chur-Chun Tsaiviolin National Recital Hall

Grace Huang, viola
Ying-Chi Tang, cello
Hsin-Chieh Tsai, double bass
Anders Norell, flute
Chun-Yen Lai, clarinet
Loo Kit Chong, trumpet
Chung-Hua Weng, piano

168 | EIRFTREM DL FERS

BRZELE

National Symphony Orchestra

11/26

NSO ZE 4
NSO Chamber Concerts

(R Bh-EEEHERAEM)
Isabelle Moretti & Friends

B HFHRA-EES
IMEEEREEE - BRZS
BhiREBIHA
ARE EHF
RE /%A
BEE RIS

Isabelle Moretti, harp
Hao-Tun Teng, Wei-Hong Chen, violin
Jubel Chen, viola
Jih-Sheng Huang, cello
Anders Norell, flute
May-Lin Ju, clarinet

ERE=EE
National Recital Hall

12/3

ERLEB(RED
Sheng-Xiang & Band - I-Village

LR

Sheng-Xiang & Band

BHRE AR
Weiwuying Playhouse

12/4

NSO X CMS
(BFIRERL)

NSO X CMS
Discovering Chamber Music

=Rk
MRETRIBE BRI HREE BE5A
hiRE T BOR Eihk
RRE A RIS EES
BEE HREE
BE MRS

Wu Han, piano
Stella Chen, Danbi Um, Hao-Tun Teng,
Chih-Hong Tseng, violin
Hsin-Yun Huang, Grace Huang, viola
David Finckel, Li-Wei Qin, Ying-Chi Tang, cello
Julian Chun-Yen Lai, clarinet
Shannon Shuen Chieh, harp

EIER=E 3
National Concert Hall

12/17

(BRAFEBZE)
GAYA Outdoor Concert

BRRiER
MeERESF FHIR FES REMFRR
HEXELIE
hiRE REE FTEH
AeE HHF RIGE
BERE ER

William Wei, Solo
Ting-Yu Wu, I-Ching Li, Ting-Fang Lee, Wei-
Hong Chen, Chia-Hao Lee, Chang-Wen Hung,
Meng-Fong Tsai, violin
Yen-Ting Wu, Jing-Yi Lee, viola
Jih-Sheng Huangn, I-Ting Chen, cello
Pei-Chih Lien, double bass

ARHAEE/
Lijia Elementary School

Annual Report 2022 | 169



SBRELHER
2022NTTBREA
SRS IEICEE D
TSMC Title Sponsored Die
Zauberfléte by W.A. Mozart

12/15-12/18

1518 HRE
LRBEOR HR BHES
HEEE B EES
WITER EHEEN
ELORst/WE-RRER
AREERET BB KPR
B st Bk A
FARRET RN - FHaiE
BraiT EEE-HE
B EBEHHRIGE REH
BIBEE HBER
SHZHERBRBRTT

RS Ffmin- PR - Bk 2f2m
SRR, REEEYT ST HI - BERE MR
MRIRESE T8 AR
RE/EHEF HSFE - AWARR

TERIHTHEEE B 1B5A
TRPAELE, EEE
B—HL  MEE
BIOAL HEH
B=ftR EWiE=E
BRI IgER
BE - RAERE RHE
KREgRE A
NTT FBIEIEE
el ERERBEIGARR
National Taichung Theater
Grand Theater

Darrell Ang, conductor
William Kentridge, stage director & set design
Luc De Wit, co-director
Miroku Shimada, revival director
Sabine Theunissen, set design
Greta Goiris, costume design
Jennifer Tipton, lighting design
Catherine Meyburgh, projection design
Scott Bolman, lighting design associate
Chia-Chi Hsu, vocal coach & rehearsal conductor
I-Chen Yang, chorus master
Ying-Chu Su, rehearsal pianist

Terrence Chin-Loy & Konu Kim, Tamino
Chueh-Yu Lai & Tamara Banjesevi¢, Pamina
Itlhun Jung & Fang-Hao Chao, Papageno
Yasui Yoko & Viktorija Burdek, Queen of the Night

Julian Lo, Sarastro
Jeannie Chiang, Papagena
Meng-Chun Lin, First Lady
Yu-Cheng Hsu, Second Lady
Hai-Yun Cheng, Third Lady
Rios Li, Monostatos
Zheng-Cheng Tsai, Speaker, First Priest &
Second Armored Man
Yun-Ray Chuang, Second Priest & First
Armored Man

NTT Choir

170 | ARFREM PO FERS

BRZELE

National Symphony Orchestra

1518 RFS
FHEHANFrRE
f(‘é%ﬁ’ﬂ%ﬂlﬁiﬁf—i?&» NSO BIR3ZBLE ERRKEF SR
12/24 National Symphony Orchestra Weiwuying Concert Hall
Fantasia - Family Concert Yin-Fang Chang, Conductor
Yi-Sheng Hsu, Host
NSO musicians
158 BRI
zas WER
BHE FILHR
BREE  ENIRREMETIEE) BILBLAIEE e
f EIE= 4
12/26 TPC 50th Anniversary: Nan-Chang National Concert Hall
Chien: Symphony No.9 Li-Pin Cheng, conductor
Mei-Lin Chen, Soprano
Rios Li, baritone
Taipei Philharmonic Chours
IMREMBBSEEATh 7T BREE K
FiRE HERE BRIEE
KRS &R ERRA
Bgasats
(HRIBFSHATHTTE NSO ERSLE 4 E) HEs R i
12/30 New Year's Eve Concert 1 - Chamber . . . . IR ERE
. . . Cho-Liang Lin, Nai-Yuan Hu, & Hao-Tun Teng, National Concert Hall
Music with Cho-Liang Lin and violin
Nai-Yuan Hu Grace Huang & Jubel Chen, viola
Yi-Shien Lien & Jih-Sheng Huang, cello
May-Lin Ju, clarinet
Pei-Yao Wang, piano
RAEHE_ = ;Eﬁ/ﬁf ’ =
(PRS- 4TS T2 NSO S MR 2 72) RS RT EBTSTE AREHE
12/31

New Year's Eve Concert 2 - Double
Violin Cho-Liang Lin and Nai-Yuan Hu

Yao-Yu Wu, conductor
Cho-Liang Lin, Nai-Yuan Hu, violin

National Concert Hall
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BB R R H R E

Sponsor and Partnership

NSO B+

S ERIDBRAE
SREXHELTE
JETEERE
EEBRIRITEIENTT

R AmMBEEE
BRHEE RN BIRAE]
MEEANRXEEZE
MEZARREESE
MEEABRESERESS
MEZEAZEXHEESE
MEEABEXCEMESE
Bffkwma2Rg
ERERmRNERAE
REE&

FER

=Sk

RIRA

NSO sF:#&

NFEXEBBEESE

XERAHEHEEEMATES
LK EEE ARG RN BRAR

BE-TEXHERS
FHERERFNRFE-F E
RS HEFE - RIER
BRIEAN ~ SRS - EERHIR
EIRLE  HRE - 2B
1885 ~ BN

172 | ARFRBMPO FERS

Partner of NSO

Taipei Toyota Motor Co., Ltd

TSMC Education & Culture Foundation
Yanping Mercy Chinese Medicine

BNP Paribas

Multinational Company Dedicated to Community Investment
Ming Hwei Energy Co., Ltd

Powerchip Cultural Foundation

Shin Kong Wu Tung Ching Foundation
Chen- Yung Foundation

[-Mei Foundation for Cultural & Education
LI PAO Cultural Arts Foundation

Taiwan Rotary Clubs Association

Jiu Zhen Nan Foods Co., Ltd

Ying-Chun Wu

Jia-Lin Li

Siou-Chiuan Huang

Tsung-Shiang Tsai

Patron of NSO

NSO ¥FBAk

EFRX -~ 28R~ FHEE
A ~ JH

NSO =5

Lionvalley Cultural and Educational Foundation
Chuan Ai Education Foundation

EY Strategy and Transactions Inc.

Taiwan Sunchain Art & Culture Association

Jr-Shi Wang Sung-Ji Li Chuen Li
Huei-Yan Wu Tzu-Hua Chuang Kuei-Piao Chen
Wan-Ru Chen Sheng-Jie Shiu Lien-Huang Shan
Kuen-Shiung Huang  Yi-Feng Yang Szu-Chen Liu
Hai-Niao Lou Yan-Sheng Shie

MEEAREX(CEMEESE
THE - BFW - 2EE
=IRT2  MSHE ~ ek
A « HRE - REIR
REFE ~ FBAM ~ REX
BRI ~ 125REA ~ |mXR
ERES-EXE KB
BEIE - EHZ - BEYL
FRES

Pal of NSO

BRZELE

National Symphony Orchestra

Ling-Wen Wang Sung-En Lu

Fang-Ju Lin Shu-Chu Huang

Star of NSO

Chiang-Chi Lee

Nightingale Foundation

Sin-Hua Wang
Jin-Cheng Liu
Pei-Ling Hung
Shih-Han Hsu
Ping-Mei Chen
Shiun-Ying Huang
Yi-Wei Jeng
Kuen-Jiu Han

Huei-Lan Bau
Shin-Je Lin
Tsuei-Shuang Hung
Bai-Yan Guo
Tzung-Ming Cheng
Mei-Huei Guan
Yi-Jr Lu
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Jia-Jen Liu
Yung-Je Lin
Wei-Min Shiu
Su-Wen Jang
Wen-Jia Huang
Da-Wei Liou
Suei-Jen Tsai
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FEMFBRS

Financial Overview

BZR &R EZMTH.0 National Performing Arts Center
Wz gR4lizR Statement of Revenue and Expenses

2022 F %2021 18 1HE12831H

For the years ended December 31,2022 and 2021 BHZELLAI The Ratio of Self-generated Income
B : et (NTD) Bl . &t (NTD)
2022 & 2021 5F EH 2022 & 2021 &%
£ % AMOUNT % £ % AMOUNT % BZIKA Self-generated Income
#7#5UK A Operating Revenue EFEUWA Operating Income 567,573,157 331,494,391
$HEURA Sales Revenue $ 6,102,501 Y 4.416.440 ) FEFSMIA Non-operating Income 48,070,834 35,920,296
P
#A% WA Rentals Revenue 123,694,256 4 82,970,890 3 &3t Total 615,643,991 367,414,687
BFFUA Ticketing and Other Services Revenue 437,776,400 14 244,107,061 9 32t Expenditure
. . ¥75RAE1E A Operating Costs and Expenses 3,108,819,305 2,866,504,958
BIFF#BIA Government Subsidy 2,556,210272 82 2,503,745,225 88 B perating P
E 752 H Non-operating Expenditure 663,154 4,386,076
3,123,783,429 100 2,835,239,616 100
. REBERIBEENEITE Asset Depreciation (594,265,865) (661,551,183)
EIEM 4 Operating Cost 631,548,795 20 480,304,202 17
- - - - &5t Total 2,515,216,594 2,209,339,851
#75E7 Operating Gross Profit 2,492,234,634 80 2,348,935,414 83 )
- - BZELLHI The Ratio of Self-generated Income 24% 17%

#3758 H Operating Expenses
BHELLA ( BEURA / ZH )The Ratio of Self-generated Income (Self-generated Income /Expenditure)

TR 75 B A Marketing 466,044,284 15 419,094,603 15
BIERAEFEE A General Management 2,011,226,226 64 1,961,106,153 69
2,477,270510 79 2,380,200,756 84

E75REER ( 584 ) Surplus from operations 14,964,124 1 (31,265,342) (1)

755k 5 B B8 Non-operating Income and Expense

FEUA Interest Income 23,096,332 1 17,408,695 1
B&FIUE A Dividend Income 633,140 - 820,334 -
BESUA Advertisement Income 16,010,546 1 13,923,502 -
BE &85 Disposition of Investment Gains and Losses (602,063) - (530,143) -
H g AJ$EE Other Net Income 8,269,725 - (88,168) -
47,407,680 2 31,534,220 1

TRAIMEES Income before income tax 62,371,804 3 268,878 -

FRi8ME A Income Tax Expense - - B} )
AHARERR ( 524k ) Surplus (Deficit) 62,371,804 3 268,878 -

A HREL {42 & 8%4L Other Comprehensive Savings
BHEESHEERBRIES

Unrealized Gains/(Losses) on Available-for-sale financial (1,196,749) - (325,282) -
assets — _
HALE A ER4L4EEE (118788 )Total Comprehensive Income $ 61175055 _3 § (56,404) -
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2022 Ug A INCOME

2021 Ug A INCOME

FEMBIRS

Financial Overview

2021 % i COST AND EXPENSES

WS YA Sales Revenue 0.19%
WS U A Rentals Revenue 3.90%
WE5 75U Ticketing and Other Services Revenue 13.80%
WEFFEBIURA Government Subsidy 80.59%
WM Non-operating Income 1.52%
2022 4 COST AND EXPENSES
W75 A Operating Cost 20.31%
W7 R EFER Marketing 14.99%
NEEKRARFEE R General Management 64.68%
W EFESME8 Non-operating Expense 0.02%

178 | ARFREM PO FERS

WS YA Sales Revenue 0.16%
MFEEUA Rentals Revenue 2.89%
WE5FEUA Ticketing and Other Services Revenue 8.50%
WEFFHEBIURA Government Subsidy 87.20%
WM Non-operating Income 1.25%
W25 A Operating Cost 16.94%
W7 R EFER Marketing 14.60%
NEEREFEER General Management 68.31%
W EFE5ME18 Non-operating Expense 0.15%
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B R T REMT OB R EER

National Performing Arts Center - National Theater & Concert Hall

Wz gR4tizR Statement of Revenue and Expenses

2022 F %2021 51 81H&E 12831 H
For the years ended December 31, 2022 and 2021

By ek (NTD)

B Z L6 The Ratio of Self-generated Income

FEMFBRS

Financial Overview

2022 &£ 2021 5
#% AMOUNT % %% AMOUNT %
#75UL A Operating Revenue
tHEULA Sales Revenue $ 896,695 - S 1,031,693 -
FAE UL A Rentals Revenue 64,857,267 8 47,611,850 8
BFUA Ticketing and Other Services Revenue 203,798,978 23 101,686,661 16
ERF#EBIURA Government Subsidy 586,223,370 69 483,697,157 16
855,776,310 100 634,027,361 100
EIEM 4 Operating Cost 165,222,869 19 119,604,447 19
#75E7 Operating Gross Profit 690,553,441 81 514,422,914 81
#3758 Operating Expenses
TR EFE R Marketing 193,029,599 23 155,843,500 25
BIRRAEFEE A General Management 478,423,510 56 443,448,343 70
671,453,109 79 599,291,843 95
EI5MEER (534 ) Surplus from operations 19,100,332 2 (84,868,929)  (14)
755k zE B B8 Non-operating Income and Expense
FEUA Interest Income 3,320,920 - 2,059,326 -
BEFIUE A Dividend Income 12,562,286 1 11,145,123 2
BESUA Advertisement Income 1,188,239 - 703,617 -
17,071,445 1 13,908,066 2
R AIBEES Income before income tax 36,171,777 3 (70,960,863)  (12)
FRiS#R & A Income Tax Expense - - -
A HAREER ( %248 ) Surplus (Deficit) 36,171,777 3 (70,960,863) (12)
HAH 47 &8R4 Other Comprehensive Savings - - - -
F kT AERAL4REE (1R1&IPEE )Total Comprehensive Income $ 36,171,777 _3 § _(70,960,863)  (12)

180 | ERFEEM AL FERE

B : #HEHT (NTD)
=R 2022 & 2021 &
B#EUL A Self-generated Income
EFEUA Operating Income 269,552,940 150,330,204
EFIMEA Non-operating Income 17,077,979 14,050,702
&5t Total 286,630,919 164,380,906
¥t Expenditure
354218 A Operating Costs and Expenses 836,675,978 718,896,290
359N H Non-operating Expenditure 6,534 142,636
&5t Total 836,682,512 719,038,926
BELEAI The Ratio of Self-generated Income 34% 23%

BELLH ( BEUA / TH )The Ratio of Self-generated Income (Self-generated Income /Expenditure)
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2022 Ug A INCOME

2021 Ug A INCOME

FEMBIRS

Financial Overview

2021 % i COST AND EXPENSES

W& Sales Revenue 0.10%
HFEZ WA Rentals Revenue 7.43%
WE5 75U Ticketing and Other Services Revenue 23.35%
WEFFEBIURA Government Subsidy 67.16%
WM Non-operating Income 1.96%
2022 4 COST AND EXPENSES
WSS Operating Cost 19.75%
BT R EFEER Marketing 23.07%

182 | EIRFREM DL FERS

NEEKRARFSER General Management 57.18%

WEHEUA Sales Revenue 0.16%
HFEE WA Rentals Revenue 7.35%
WS FEULA Ticketing and Other Services Revenue 15.69%
W AFHEBIURA Government Subsidy 74.63%
WEFEIMEE Non-operating Income 2.17%
WA Operating Cost 16.64%
BT R EFEER Marketing 21.67%
N EERMEFEER General Management  61.67%
W 759ME4E Non-operating Expense 0.02%
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ERFTEZMFPOEFEKINEFB

National Performing Arts Center - National Taichung Theater

Wz gR4tizR Statement of Revenue and Expenses

2022 F %2021 51 81H&E 12831 H
For the years ended December 31, 2022 and 2021

By ek (NTD)

B Z L6 The Ratio of Self-generated Income

FEMFBRS

Financial Overview

2022 &£ 2021 5F
&% AMOUNT % % AMOUNT %
#75UL A Operating Revenue
HEURA Sales Revenue $ 2,180,969 - S 1,614,130 -
T UL A Rentals Revenue 30,728,069 5 18,026,430 3
BFFUA Ticketing and Other Services Revenue 71,344,443 10 43,314,682 6
ERF#EBIURA Government Subsidy 587,650,888 85 656,160,764 91
691,904,369 100 719,116,006 100
EIEM 4 Operating Cost 150,759,913 22 117,885,001 16
#75E7 Operating Gross Profit 541,144,456 18 601,231,005 84
#3758 H Operating Expenses
TR EFE R Marketing 94,780,901 14 90.673.384 13
BIERAEFEE A General Management 414,824,139 60 447,058,591 62
509,605,040 74 537,731,975 75
HI5HEER (534 ) Surplus from operations 31,539,416 4 63,499,030 9
755k zE B B8 Non-operating Income and Expense
FEUA Interest Income 1,486,123 - 687,456 -
BEEURA Advertisement Income 3,144,763 2,647,618 -
H U AFEE Other Net Income 2,426,873 - (1,520,067) -
7,057,759 - 1,815,007 -
TRAIBEES Income before income tax 38,597,175 4 65,314,037 9
FRiS# & Income Tax Expense - - B} —
A HAREER ( 334E ) Surplus (Deficit) 38,597,175 4 65,314,037 9_
EHAH 4 A ER4E Other Comprehensive Savings - - - -
AHALR A ER4L4AREE ( TR1&IBEE )Total Comprehensive Income $ 38,597,175 _4 § 65314037 9
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B : #HEHT (NTD)
=R 2022 & 2021 &
B#EUL A Self-generated Income
EFEUA Operating Income 104,253,481 62,955,242
EFIMEA Non-operating Income 7,112,243 4,262,640
&t Total 111,365,724 67,217,882
¥ i Expenditure
354218 A Operating Costs and Expenses 660,364,953 655,616,976
359N H Non-operating Expenditure 54,484 2,447,633
}SELENETEE Asset Depreciation (85,497,800) (145,048,273)
&3t Total 574,921,637 513,016,336
B Lt The Ratio of Self-generated Income 19% 13%

BHELLLA ( BEURA / ZH )The Ratio of Self-generated Income (Self-generated Income /Expenditure)
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2022 Ug A INCOME

2021 Ug A INCOME

FEMBIRS

Financial Overview

2021 % i COST AND EXPENSES

W& Sales Revenue 0.31%
HFEZ WA Rentals Revenue 4.40%
WE5 75U Ticketing and Other Services Revenue 10.20%
WERFEBIURA Government Subsidy 84.07%
WM Non-operating Income 1.02%
2022 4 COST AND EXPENSES
W EFERLZS Operating Cost 22.83%
W17 R 275 E A Marketing 14.35%
NEEKRARFEER General Management 62.81%
W £759ME4E Non-operating Expense 0.01%

186 | EIRFREM DL FERS

W& Sales Revenue 0.22%
HFEZ WA Rentals Revenue 2.49%
WE5 75U Ticketing and Other Services Revenue 5.99%
WEFFHEBIURA Government Subsidy 90.71%
WM Non-operating Income 0.59%
MR A Operating Cost 17.91%
BT R EFHER Marketing 13.78%
NEEKRAEFEER General Management 67.94%
W75 9ME4E Non-operating Expense 0.37%
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FEMFBRS

Financial Overview

BEXREZMHOFHRERREMEFR D
National Performing Arts Center - Weiwuying National Kaohsuing Center

Wz gR4tizR Statement of Revenue and Expenses

2022 F %2021 18 1HE12831H

= i _
For the years ended December 31, 2022 and 2021 BSEEA) The Ratio of Self generated Income

B : et (NTD) B #atET (NTD)
2022 & 2021 5F EH 2022 & 2021 &%
£ % AMOUNT % £ % AMOUNT % BZIKA Self-generated Income
¥ A Operating Revenue WA Operating Income 119,686,818 68,635,251
S4L5UE A Sales Revenue $ 2,489,204 -8 1,526,660 ) EFEIMEA Non-operating Income 4,487,694 2,441,553
P
A% UK A Rentals Revenue 27,767,029 3 16,984,703 2 &3t Total 124,174,512 71,076,804
BFFUA Ticketing and Other Services Revenue 89,430,585 9 50,123,888 6 32Hi Expenditure
, TSR BIE B Operating Costs and Expenses 1,038,941,757 925,282,798
BB A Government Subsidy 866,138,828 88 843,190,966 92 7 P & P
085,805 646 100 011826217 100 E3%5h 2 H Non-operating Expenditure 18 929,729
N T T {SEMENEHTE Asset Depreciation (175,500,429) (178,003,778)
E 3 Operating Cost 257,361,737 26 194,441,797 21
P & - - &5t Total 863,441,346 748,208,749
#75E7 Operating Gross Profit 728,463,909 74 717,384,420 79 )
e — e — BZELLHI The Ratio of Self-generated Income 14% 9%
#3758 H Operating Expenses
TR XEFE A Marketing 156,440,390 16 155,781,042 17 BELLH ( BEUA / ZH )The Ratio of Self-generated Income (Self-generated Income /Expenditure)
BIERAEFEE A General Management 625,139,630 63 575,059,959 63
781,580,020 79 730,841,001 80
E75REER ( 584 ) Surplus from operations (53,116,111)  (5) (13,456,581) (1)

755k 5 B B8 Non-operating Income and Expense

FIEULA Interest Income 807,982 - 675,462 -
BE&URA Advertisement Income 303,497 - 130,761 -
H 1t A$%E Other Net Income 3,376,197 - 705,601 -
4,487,676 - 1,511,824 -

#AIBEES Income before income tax (48,628,435  (5) (11,944,757) (1)

FRiSTR &R Income Tax Expense - . B} —
A HAREER (484 ) Surplus (Deficit) (48,628,435) (5) (11,944,757) (1)
A HAE fth4z & 834k Other Comprehensive Savings - - - —

AHRAE S ER4L4%E ( H1E B EE )Total Comprehensive Income $ (48,628,435) (5) $  (11,944,757) (1)_
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2022 Ug A INCOME

2021 Ug A INCOME

FEMBIRS

Financial Overview

W& Sales Revenue 0.25%
HFEZ WA Rentals Revenue 2.81%
WE5FEUA Ticketing and Other Services Revenue 9.03%
WERFEBIURA Government Subsidy 87.46%
WM Non-operating Income 0.45%
2022 4 COST AND EXPENSES
WSS Operating Cost 24.77%
TR EFEER Marketing 15.06%

190 | ARFREAM PO FERS

NEEKRAAFSER General Management 60.17%

2021 % i COST AND EXPENSES

WS YA Sales Revenue 0.17%
MFEEUA Rentals Revenue 1.86%
WE5 75U Ticketing and Other Services Revenue 5.48%
WEFFHEBIURA Government Subsidy 92.22%
WM Non-operating Income 0.27%
W25 A Operating Cost 20.99%
W7 R EFER Marketing 16.82%
NEEKRAEFEER General Management 62.09%
W EFE5ME18 Non-operating Expense 0.10%
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BEREZZ2MHOERRZESE

National Performing Arts Center - National Symphony Orchestra

Wz gR4tizR Statement of Revenue and Expenses

2022 F %2021 51 81H&E 12831 H
For the years ended December 31, 2022 and 2021

By ek (NTD)

B Z L6 The Ratio of Self-generated Income

FEMFBRS

Financial Overview

2022 &£ 2021 5F
&% AMOUNT % % AMOUNT %
#75UL A Operating Revenue
tHEULA Sales Revenue S $535,633 - $243,957 -
T UL A Rentals Revenue 341,891 - 347,907 -
BFFUA Ticketing and Other Services Revenue 73,202,394 29 48,981,830 21
ERF#EBIURA Government Subsidy 182,929,550 71 182,197,206 19
257,009,468 100 231,770,900 100
EIEM 4 Operating Cost 58,204,276 23 54,372,957 23
#75E7 Operating Gross Profit 198,805,192 77 177,397,943 77
#3758 H Operating Expenses
TR EFE R Marketing 21,790,394 8 16,796,677 7
BIERAEFEE A General Management 144,281,799 56 140,407,560 61
166,072,193 64 157,204,237 68
HI5MREER (534 ) Surplus from operations 32,732,999 13 20,193,706 9
755k zE B B8 Non-operating Income and Expense
FIEULA Interest Income 235,575 - 72,245 -
H U A$EE Other Net Income 1278416 - 22,681 -
1,513,991 - 94,926 -
#RAIMEER Income before income tax 34,246,990 13 20,288,632 9
FRiSR &R Income Tax Expense - - B —
A HAREER ( 534 ) Surplus (Deficit) 34,246,990 13 20,288,632 9_
EHAH 4 A ER4E Other Comprehensive Savings - - - —
HAE A ER4L4EEE (7118788 )Total Comprehensive Income $ 34,246990 13§ 20,288,632 =9_
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B : #HEHT (NTD)
=R 2022 & 2021 &
B#EUL A Self-generated Income
EFEUA Operating Income 74,079,918 49,573,694
EFIMEA Non-operating Income 1,514,046 430,861
&t Total 75,593,964 50,004,555
¥ i Expenditure
354218 A Operating Costs and Expenses 224,276,469 211,577,194
#3557 H Non-operating Expenditure 55 335,935
&5t Total 224,276,524 211,913,129
BELEAI The Ratio of Self-generated Income 34% 24%

BELLH ( BEUA / TH )The Ratio of Self-generated Income (Self-generated Income /Expenditure)
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2022 Ug A INCOME

2021 Ug A INCOME

FEMBIRS

Financial Overview

W& Sales Revenue 0.21%
HFEZ WA Rentals Revenue 0.13%
WE5 75U Ticketing and Other Services Revenue 28.32%
WEFFEBIURA Government Subsidy 70.76%
WM Non-operating Income 0.58%
2022 4 COST AND EXPENSES
WSS Operating Cost 25.95%
BT R EFEER Marketing 9.72%

194 | ARFREM PO FERS

NEEKRARFSER General Management 64.33%

2021 % i COST AND EXPENSES

W& Sales Revenue 0.11%
HFEZ WA Rentals Revenue 0.15%
W55 Ticketing and Other Services Revenue 21.09%
WEFFHEBIURA Government Subsidy 78.46%
WM Non-operating Income 0.19%
MR A Operating Cost 25.66%
BT R EFHER Marketing 7.92%
NEEKRAEFEER General Management 66.26%
W75 9ME4E Non-operating Expense 0.16%
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National Performing Art Center

Statement on the Internal Control System of
the National Performing Arts Center

B RFRBZNRD
Pa &P 422 1 1 FE 25 BA

AL 2022 2 AEPEEHIHIE » KRIBTHERIEZZ AR » 28T - The internal control system of the National Performing Arts Center (hereinafter referred to as "the Center") in 2022,
according to the results of assessment and auditing, is thus expressed as follows:

EHFEIZLHE  WERTI—HIE » HENGRERRF

BRERERESEERZEN  RUSIENED > B 1. The Center acknowledges that the design, implementation, and maintenance of an effective internal control

system are the common engagement of the entire staff of the Center. The Center has already established the

— ~ AROFERM ST « PITREFERNRSIEREIERBEEROZEBA
EENRRME - REAFEY « REMY « SR RTSERREER
FEERFOANEHERREEEZ MBI o

system, with the aim to reasonably ensure the effectiveness and efficiency of the Center’ s operation, the

— ~ AEERIRIER HAXRRE 0 RmREHNETE - AR AEERH EEENERB R IEMRMSIENRES > IR -

BERzE » REERFIEZ BRI A2 o % » AR OZ AERERIHRIERAEERS] > StHABERIRKETE
HtohE o

=~ ALK 2022 F 2 AERERIGIE RS RBITIEIHE ML RERZER - sS2ARFOR 2022 £ 12 A 31 HEEAEE

FIFIEZ Rt RITRBAN > HEEGERFR LABRZEN -

reliability, timeliness, and transparency of the reports, as well as the compliance with applicable laws and
conformity to relevant regulations, and to provide reasonable assurance, which, however, excludes external risks
that the Center’ s internal control cannot be held accountable for.

The internal control system has its innate restrictions. An effective internal control system, however perfect its
design is, can only provide reasonable assurance for achievement of the aforementioned goals. In addition,

the effectiveness of the internal control system will be changed accordingly in response to changes in the
environment and other conditions. However, the Center’ s internal control system has a self-monitoring

mechanism, which is able to detect and correct defects within the internal control system.

3. The Center, based on the results of the assessment and auditing of the design and implementation of the 2022
internal control system, holds that the design and implementation of the Center’ s overall internal control system
is effective as of 31 December 2022 and is able to reasonably ensure achievement of the aforementioned goals.

ERTREMPLESRR = e Henry Kao, Chairman of National Performing Arts Center
Bl =R i BE P 22 i 48 BE Elr=pres Ann Yi-Ruu Liu, General and Artistic Director, National Theater & Concert Hall
EFEKRPEIPRENMABES EREE Joyce Chiou, General and Artistic Director, National Taichung Theater
BRERREMEROENEEE A CHIEN Wen-pin, General and Artistic Director, National Kaohsiung Center for the Arts (Weiwuying)
BIRRXBLLE T HEARE % - BEl Jun Markl, Music Director, National Symphony Orchestra

EZEHRHY : 2023/3/21
Signed on 2023/3/21
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